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To the Right Honourable^ 

MARY LEPEi; 

Baronds Dowager H E R V ^ Y 
of Ickworth. 


Madam, 

I Shall only fay in exciifc for offe^ng 
this work to your Ladyfhip, that 
if I could write any thing really de- 
ferving your acceptance, I Ihould not 
4)1 efix your name to fuch tiiflcs as the 
foHOwing ftiects. But my gratitude 
for the goodnefs and unmerited dif- 
tinftiuii which your Ladyfliip has fo 
^ong fliown me, i 5 ^impatient to exprefs 
itfelf; and though in the picfent cafe 
I am rither an editor than an author, 
yet having little purpofe of appearing 
again j/i the latter charafter, I am foi- 
(TeJ to pay ray debts to your Ladyfliip 

with 
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Virith Mr. Vertue’s coin. If his fnduf- 
try has amafled any thitjg that can 
amufc one or two of your idle hours, 
when neither affeftion, fricndftiip, nor 
the fcvcral duties which you fill with 
fo much ealc and dignity, have any 
demands upon you* I fliall think his 
life was well employed; I am furc my 
time will have been fo, if I have made 
hirh tolciablc company to my Lady 
Hervey? who has convcrfecl familiarly 
with the moft agreeable pcifons dead 
and living of the moft pohlhcd age*?, 
and moft polilhcd nations. 

I Madam, 
yoH} Lathjfiip's^ 
u ft ojt extant 


HORACE WALPOLE. 



PREFACE. 

• 

W rt E N one offers to the public the 
labours of another peribn, it is al¬ 
lowable and precodcnted to expatiate in 
praife of the work. Of this indulgence how¬ 
ever I lhall not make advantage. The in- 
diiftry of Mr. Vcrrue was fufficiently known 5 
the antiquarian world had fingular obliga¬ 
tions to him. The many valuable moqp- 
ments relating to our hiftory, and to the 
perfons of our monarchs and gredft men, 
which he faved from oblivion, are laHing 
evidences of his merit. What thanks are 
due to him for the materials of the follow¬ 
ing fheets, the public muft determine. So 
far from endeavouring to piepoflels them in 
favour of the work, it lhall be my part fair¬ 
ly to tell them what they mull expeft. 

In Italy, where the art of painting has 
tcy^n carried to an amazing degree of per¬ 
fection, the lives of the painters have been 
written in numberlefs volumes, alone fuf- 
firient to compofe a little library. Every 
pidlure of every confiderable matter is mi¬ 
nutely ^eferibed. Thole biographers treat 
of the works of Raphael and Correggio with 
yoL. L a as 
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as much importance as eommcntators fpeak 
Horace or Virgil; and indulging them* 
felves in the inflated ftyle of tifieir language^ 
they talk of pidbiires as works almoft of a 


divinity, while at the fame time they lament 
them as perifhing before *their eyes. France, 


neither poffelTed of fuch mafters, nor fo hy¬ 
perbolic in their didlion, contrives however 


to fupply by vanity what is wanting in ei¬ 
ther. Pouflin is their miracle of genius; 
Lit Brun would difpute precedence with half 
the Rqman Ichool. A whole volume is 


written even on the life and works of Mig- 
nard. Voltaire, who underftands almoft 


every thing, and who does not lufped: that 
judgment in painting is one of his defl- 
ciences, fpeaks ridiculoufly in commenda¬ 
tion of fome of their performers. 

This country, which does not always err 
jn vaunting its own produ6tions, has not a 
lingle volume to flio '^4 on the works of its 
painters. In truth, it has very rarely given 
birth to a genius in that profeffion. Flan¬ 
ders and Holland have lent us the greateil: 
men that we can boaft. This very circum- 
Hance may with reafon prejudice the rea¬ 
der againll a work, the chief bufinefs -of 
which muft be to celebrate the arts of a 


country 
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Country wmch has produced fo few good 
artifts. This ob|e^ion is lb ftriking^ that 
inftcad of calling it ne Lives of English 
Painters^ I have fimply given it die title 
oi Anecdotes of Painting in England, As far 
as it anfwers that* temii perhaps it will be 
found curious. The indefatigable pains of 
Mr, Vertue left nothing unexplored that 
could illuminate his fubjedb) and collaterally 
led him to many particularities that are at 
leail amufing; I call them no more, ^ nor 
would I advife any man, who is not fond 
of curious trifles, to take the pains of turn¬ 
ing over thefe leaves. From the antiquary 
I exped: greater thanks j he is more cheaply 
plea^d than a common reader: the one de- 
maiids to be diverted,-at leaft inftrucled— 
the other requires only to be informed. 

Mr Vertue had for leveral years been 
collefting materials for this work: He con- 
verfed and corrcfj^pnded with moft of the 
Virtuofi in England; he was perfonally ac- 
quain^d with the oldcft performers in the 
fcience; he minuted down every thing he 
heard from them. He vifited every col- 
lediqj, made catalogues of them, attended 
‘•fales, copied every paper he could find re¬ 
lative to the art, fearched offices, regifters 

a 2 of 



of pariihes and regifters of wills^for births 
and deaths, turned over all our own au-- 
thors, and tranflated thofe of K>thcr coun- 
tfies which related to his fubjeft. He wrote 
down every thing he heard, faw, or read. 
His collections amounted to near forty 
volumes large and fmall: In one of his 
pocket-books I found a note of his firft in¬ 
tention of compiling fuch a work; it was 
in 1713 ; he continued it afliduoufly to his 
deat^i in 1757. Thefe MSS. 1 bought of 
his widow after his deceafe; and it will per¬ 
haps furprize the reader to find how near a 
compleat work is offered to him, though the 
refearch was commenced at lb late a period: 

I call it commenced; what little had been 
done before on this llibjeCt, was fo far from 
alTiilance, it was fcarce of ufe. The fkctch, 
called. An EJfay towards an Englijh School, 
at the end of the trandation of Depiles, is 
as fuperficial as poflible^ nor could a faCt 
fcarce be borrowed from it *till we com© 
to very modern times. In general I have 
been fcrupulous in acknowledging both 
Mr. Vertue’s debts and my own. The ca¬ 
talogues of the works of Hollar aiid ^mon, 
and thofe of the collection of King Charles L^> 
King James II. and the Duke of Bucking¬ 
ham, 
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ham, were part of Mr. Veitue's original 
plan, which*is now compleated by thcfe 
volumes. 

The compiler had made feveral draughts 
of a beginning, ^nd feveral lives he had 
written out, but with no order, no connec¬ 
tion, no accuracy $ nor was his ftyle clear 
or correal enough to be offered to the 
reader in tliat unpolifhed form, I have been 
obliged to compofe a-new every article, ^nd 
have recurred to the original fountains from 
whence he drew his informations I mean, 
where it was taken from books. The indi- 
gefted method of his colleftions, regiftered 
occafionally as he learned every circum- 
* dance, was an additional trouble, as I was 
forced to turn over every volume many and 
many times, as they laid in confufion, to 
colleft the articles 1 wanted; and for the 
*fecond and third jSiits, containing between 
three and four hundred names, I was re¬ 
duced to compole an index myfelf to the 
forty volumes. One fatisfadion the reader 
will hive, in the integrity of Mr. Vertue, 
it exc^ded his induftry, which is faying 
much. No man living, fo bigotted to a 
vocation, was ever fo incapable of falfhood. 
He did not deal even in hypothcfis, fcarce 

a 3 ' h 
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in conjedurc. He vifited, and revifited 
every picture, every monumeftt, that was 
an object of his refearches; and being fo 
little a flave to his own imagination, he 
was cautious of trufting ‘to that of others, 
In his memorandums he always put a quaere 
againft whatever was tol4 him of fufpicious 
alpcdl; and never gave credit to it ’till he 
received tlie fuileft fatisfaftion. Thus what¬ 
ever trifles the reader finds, he will have 
the comfort of knowing that the greateft 
part at leaft are of moft genuine authority. 
Whenever I have added to the compiler’s 
llores, I have generally taken care’ to quote 
as religioufly the fonree of my intelligence. 

. Here and there I have tried to enliven the' 
drynefs of the fubjedb by inferting fatEls not 
totally foreign to it. Yet upon the whole 
I deipair of its affc^rding much entertain¬ 
ment. The public havib a title to whatever, 
was deflgned for them: I offer this to thetn 
as a debt~r-nobody will fufpeft that I fhould 
have chofen fucli a fubje< 5 t for fame. 

If the obfervation of a dearth of great 
names in this lift fhould excite emiolation^ 
and tend to produce abler mafters, Mr. Vec,- 
tue, I believe, and I fhould be glad to have 
;he continuation of the woik do greater ho- 
S nour 
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nour to our country. It would be difficult 
perhaps to affign a phyiical reafon, why a 
nation that produced Shakefpear, ffiould 
owe its glory in another walk of genius to 
Holbein and Vandyck. It cannot be im¬ 
puted to want of •protcdion: Who coun¬ 
tenanced the arts more than Charles the firft ? 
That Prince, who is cenfured for his want 
of taftc in penfioning Quarles, is celebrated 
by the fame pen for employing Bernini— 
but want of proteftion is the apology/or 
want of genius : Milton and Fontaine did 
not write in the balk of court-favour. A 
poet or a painter may want an equipage or 
a villa, Ijy wanting protection : They can 
always afford to buy ink and paper, colours 
*and»pencils. Mr. Hogarth has received no 
honours, but univerfal admiration. 

But whatever has been the complaint 
formerly, we have ground to hope that a 
• new aera is receiving its date. Genius is 
countenanced, and emulation will follow. 
Nor is»it a bad indication of the flourifhing 
ftate of a country, that it daily makes im¬ 
provements in arts and fciences. They may 
be amnded by luxury, but they certainly 
are produced by wealth and happinefs. The 
i:onveniences, die decorations of life are 

a ^ not 
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not ihidted in Siberia, or under a Nero. If 
fevcre morality^ would at any time expert to 
eftabliih a thorough reformation, I fear it 
mud chufe inhofpitabale climates, and abolifh 
all latitude from the laws. A corporation 
of merchants would ne^r have kept their 
oaths, to Lycurgus of obferving his ilatutes 
’till he returned. A good government, that 
indulges its fubjeAs in the exercife of their 
own thoughts, will fee a thoufand inven¬ 
tions fpringing up, refinements will follow, 
and much pleafure and fatisfadlion will be 
produced at Icaft before that cxcefs arrives, 
which is fo juftly faid to he the forerunner 
of ruin. But all this is in the*^ common 
courie of things, which tend to perfedtion, 
and then degenerate. He would be a ^/er/ 
abfurd legiflator, who Ihould pretend to fef 
bounds to his country’s welfare, left it 
Ihould perifli by knowing no bounds. Po¬ 
verty will flint itfelfi Riches muft be left, 
to their own diferetions they depend upon 
trade, and to circumferibe trade is, to an¬ 
nihilate it. It is not rigid nor Roman to 
fay it, but a people had better be unhappy 
by their own fault, than hy that of go¬ 
vernment. A Csnjor morum is not a much 
greater blefllng than an Arbiter elegantiarum. 

The 
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•The world, I believe, is not at all agreed 
that the aufterities of the Prelbyterians 
were preferable to the liGcntioufnefs under 
Charles II. I pretend to defend tfic one 
no more than the other j but I am fure that 
in the body politicf, fymptoms that prognof- 
ticatc ill, may indicate well. All I meaned 
to fay was, that the difpofition to improve¬ 
ments in this country is the confequence of 
its vigour. The eftablifhment of a fociety 
for the encouragement of arts will produce 
great benefits before they are perverted to 
milchiefs. The bounties beftowed by that 
fociety, for facilitating the necefiaries of life 
to the pdbr, for encouraging the ufe of our 
own drugs and materials, or for naturaliz- 
•ingi thofe of other countries, are beftowed 
on noble principles and with patriot views. 
Tiiat Ibciety does not negle<ft even the ele¬ 
gancies of life ; Arts that are innocent in 
. themlelves, and b^eficial to the country, 
either by adding value to our productions, 
or by drawing riches as they invite ftrangers 
to vifit us, arc worthy the attention of good 
citizens ; and in all thofe lights that fociety 
aft^ilsiiDn a national and extenfive plan. 

The art, that is chiefly the fubje<ft of 
thefe pages, is one of the leaft likely to be 

perverted: 



perverted: Painting has feldom cm-, 
f^oyed to any bad purpofe. Pictures arc 
but the icenery of devotion. I <^ueftion if 
Raphael himlelf could ever have made one 
convert, though he had exhaufted all the 
cxpreilion of his eloquent pencil on a feries 
of pQpilh do6trines and miracles. Pi( 5 lures 
cannot adapt themfelves to die meaneft ca¬ 
pacities, as unhappily the tongue can. Non- 
fenie may make an apprentice a catholic or 
a ijnethodift; but the apprentice would fee 
that a very bad pifture of St. Francis was 
not like truth j and a very good pidhuc 
would be above his feeling. Pid:ures may 
lerve as helps to religion } but a^e only an 
appendix to idolatry; for the people mull 
be taught to believe in falfe gods and in^thc* 
power of laints, before they will learn to 
worfhip their images. I do not doubt but if 
ibme of the firft reformers had been at 
liberty to fay exa£dy Avhat they thought,, 
and no more than they thought, they wouFd 
have permitted one of the moll ingenious 
arts implanted in the heart of man by the 
Supreme Being to be employed towards his 
praife. But Calvin by his tenure, li^cad 
of a fe6l, was obliged to go all lengths. Thij 
vulgar will not liH but for total contradic¬ 
tions : 
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tions: They are not ftruck by feeing reli¬ 
gion fhaded Ojjily a little darker or a Utde 
lighter. It was at Conftantinople alone 
where the very (hopkeepers had fubtlety 
enough to fight for a letter more or lefs in 
a Greek adje£tive * that exprelTed an abftraft 
idea. Happily at this time there is fo total 
an extin( 5 i:ion of all party-animofity both in 
religion and politics, that men are at liberty 
to propofe whatever may be ulefull to their 
country, without its being imputed to thftn 
as a crime, and to invent what they mean 
fhould give pleafure without danger of dif- 
pleafing b]^ the very attempt. 

At this epoch of common fenfe, one may 
jeafonably expect to fee the arts flourilh to 
as proud a lieight as they attained at Athens, 
Rome, or Florence. Painting has hitherto 
made but faint efforts in England. Our 
eloquence and the glory of our arms have 
**bfen carried to tlic higheft pitch. The 
more peaceful! arts have in other countriea 
generally attended national glory. If there 

* decline of the empire there were twofe^s 

who aiM | | sded to the greateil violences again It each 
iHlier m' the difpute whether the nature of the fecond 
perfon was co-eiTeutialis $ or ifAtnierto^, fimilst 

eflentiae. 
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are any talents among us, this feems the 
crifis for their appearance: The Throne it- 
felf is now the altar of the graces, and who¬ 
ever facrifices to them becomingly, is fure 
that his offerings will be fmiled upon by a 
Prince, who is at once the example and pa¬ 
tron* of accomplifhments. The inftitution 
of a fchool of ftatuary in the houfe of a 
young * Nobleman of the firft rank rivals 
the boafted munificence of foreign Princes. 
When we abound with heroes, orators and 
patrons, it will be hard if their images are 
not tranfmitted to pofterity under graccfull 
reprefentations. , 

This is by no means faid to depreciate the 
artifts we have, but to infpire with emula-i 
rion thofe arifing. Ry(brack, Roubiliac, 
Scheemaker, Wilton, would do honour to 
any country: but hitherto their fkill has 
been in a manner confined to private mo¬ 
numents. When we lAve fubjeds for hy-‘ 
tory, the people fhould read on public edi¬ 
fices tlie adions of their anceflors and fel¬ 


low-citizens in bafrelicfs: Buds and ftatues 
fhould reward the galant behaviour the 
brave, and exhibit them as models. 
made Rome more venerable than every 


• The Duke of Richmond. 
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ftreet being ^ ilJuftration of Livy I Paint-, 
ifig has been circumfcribed within as lelfiih 
bounds as ftamiary; hiftoric compofidons 
totally negleded. Reynolds and Ramfay 
have wanted fubje6ls, not genius. There 
is another artift, whe^feems born for an age 
of naval glory, and is equal to it, Mr. Scott. 
Architecture, tlie moft fuitable field in 
which the genius of a people, arrived at fu- 
periority, may range, feems reviving. The 
tafte and fkill of Mr, Adam is formed fqf 
public works. Mr. Chambers's treatife * is 
the moft fenfible book and the moft exempt 
from prejudices that ever was written on 
that feieneok But of all the works that 
Jiftingulfh this age, none perhaps excell 
thpfe beautifull editions of Balbec and Pal-. 
myra —not publifhed at the command of a 
Louis quatorze, or at the expence of a car¬ 
dinal nephew, but undertaken by private 
ciiriofity and good fen^e, and trufted to the 
tafte of a polilhed nation. When I endea¬ 
vour to do juftice to the editions of Pal¬ 
myra and Balbec, I would not confine the 
encomium to tlie fculptures; the books have 
far higher.inerit. The modeft deferiptions f 

* * On civil architefiare, folio, 1759. 

t By Mr. Wood. 


prefixed 
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prefixed are fiandards of writing: The exa6l 
meafure of what Ihould and fhouki not be 
faid, and of what was neceffaf/ to be known^ 
was never comprehended in more clear die* 
tion, or more elegant ftile. The pomp of the 
buildings has not a nob?er air than the fim- 
pliQty of the narration—but I muft reflrain 
myfelf; tho' it is pleafing to expatiate on the 
juft praile of one’s country \ and they who 
cannot perform great things themlclves, may* 
)*ct have a fatisfaftio^i in doing juftice to> 
thole who can. If Juvenal was honeft in his 
fatircSj he would have been happy if he could 
have lived to write the panegyric of Trajan* 

1762. 
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CHAP. 1. 

'7‘be earlieft Aceounts of Painting in England. 

T hey who undertake to write the 
^Hiftory of any art, are fond of carry¬ 
ing it*s origine as far back as pofHble. 
When This tends to fhow the improve-* 
meats made in it^ by comparing latter works 
with the firft rude in^ntiohs, it may be of 
ftirkc i but it often happens that the Hif- 
torian thinks the antiquity of a difcovery 
refiefls honour on his country, though per** 
hftps his country has been fo carelefs or has 
Vnmted genius fo much, as to have refined 
4Kcry little*on the original hints. Some men 
pflBi this farther, and venerate the firft dawn- 
VoL. 1. A mgs 
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ings of an art more than !t’s produAions In 
a riper age. The invenfor^may have had 
more genius, but the performances of the 
improver muft be more perfe£l:. Mr. Vertue 
had taken great pains to prove tliat paining 
c;tiftcd in England before the reiteration of 
it in Italy by Cimabue. If what we poflefTed 
of it in thofe ignorant times could be called 
painting, 1 fuppofe Italy and every nation 
in Europe retained enough of the deformity 
of the art to conteft with us in point of anti¬ 
quity. That We Iiad gone backwards in 
die fcience farther almoft tlian any other 
country, is evident from our coins, on 
which there is no more of human fimilitude, 
than an infant’s firft fcrawl of the profile of 
a face i and fb far therefore as badfie{s*of 
drawing approaches to antiquity of igno¬ 
rance, we may lay in our claim to very 
ancient pofTeflipn. As Italy has fo long ex¬ 
celled us in the reffnement of the art, fhe 
may leave us the enjoyment of original im¬ 
perfection. 

Howler, as Mr. Vertue’s partiality 
ed from iovc of country, and as tliis is 
defigned for a work of curiofity, hot of fp^ 
xuladon.and reafqning, I fliall faithfully-Isjy 

bdford 
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fainting in Engkmd* 3 

before the reader fuch materials as that la¬ 
borious antiquary had amalfed for deducing 
the Hiftory of Englifli Pjunting from a very 
early period. 

The * firft evidence in favour of the art 
are drawn from our records f, which Mr. 

• Dr. Thorpe M. D. when writing his hiftory of the 
town and diocefe of Rochefter^ difcovered at the weft end 
of that cathedral two bufts of Henry T. and his queen in 
ftone, which had never been obferved before. ^ 

t Since the firft edition of this work, 1 have been In- 
formed by a cuiious gentleman, that the earlieft place 
in a catalogue of Englifti painters is due to St. Wolftan 
biihop of Worcefter in io6z, or at leaft to Ervenius or 
Erwen, his mafte*. William of Malmlbury, who wrote 
the life of Wolftan in three books, gives the ft>llowin^ 
account; Habebat tunc [Wolftanus] magiftrum 
Ervdhiui# nomine, infenbendo et quidlibet coloribus 
effingendo peritum. Is libros feriptos, facramcntarlum 
ic pfalterium, quorum principales litteras auro eifigia- 
verit, puero Wolftano dclcgandos curavit. Hie precio- 
ibrum apicum captus miraci^^, dum pulchritudinem 
intMttis oculis rimatur, feiennam litterarum internit 
haufit ftiedullis. Verum doftor ad fseculi fpe£lans com- 
modum, fpe majoris premii, facramentarium regi, tunc 
temporis Cnutoni, pfalfterium Emmae reginx contiibuit. 
Pcrculit pueiilem animum fa£ii difpendium, & ex imo 
peftore alta traxit fufpiria,** If this paftage is not fnf. 
ficient aulhorify, as I think it is not, o prove St. Wol- 
ftaAj^jjpainter, at leaft it ii> decifive for Ervenius, who 
'was certainly an iUuninater of MSS, 

A 2 


Vertue 



4 ^be earliefi Accounts of 

Vertuc had carefully confulted# There he 
found the following entries 
« MCCXXVIII, Ao, 12. Hen. III. m. f. 
“ Rex thef. et earner, fuis falutem. Libe- 
rate cuidam pi<5lori 20 J. ad cameram mag- 
ni fcaccarii depingendam/’ 

This does not exprefs the kind; whether 
the chamber was to be painted with figures, 
ornaments^ &c. or whether the ^idam Pic- 
itor was not a meer houfe-painter; probably 
an artift of higher rank, as twenty fliiliings 
would have been a great price in that age 
for painting wainfeot. However the next 
record is more explicit, and afeertains the 
point in queftion* 


• There are two records more ancient than any that 
follow ; but they relate to architeflurc, not painting ; 
however, as not foreign ta this work, t fhall infert them 
here: They are both of the reign of King Job n : 

'* Anno, 1209, Vicecjpmites Lond. et Midi, alloca- 

** verunt Elyae ingeniatori x marcas, ad rcperjvtionem 
“ domorum regis apud Wcftmonall. per breve H. Ar- 
‘‘ chiep. Cantuar.” 

Anno, 1210, Willelmus Pulntellus redd. c^p. dc 
12x6/. 135. quos ** recepit de thefauro ad opera- 
tlones turris Londoniae.” ^ 

William Puintell might be only a furveyor, bizt 
Elyas was cdrtainly an architcA. , . . 
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« MCCX10KIIL Liberate A*. 17 . Hen. 
** HI. m. 6 . Mandatum eft Vicecomiti 
" Southton. qudd cameram rcgis * lambnif- 
catam de Caftro Winton. depingi faciat 
" cildem hilloriis et pifturis quibus fuerat 
** prius depida. Et auburn, &c. computabi-* 
" tur. Teftc rege apg^ Kideminiftr. iii die 
" Junii.** 

There are more rmiarkable circumftances 
than one in this venerable fcrap: as, the 
fimplicity of the times; the king lending j 
precept to the llierifF of Hamplhire to have 
a chamber in the royal cafUe painted; and 
his majefty, like the Roman general, who 
threatened His Ibldiers if they broke any of 
the antique Corinthian ftatues that they 
flibuld pay for luving otheis made, giving 
orders to the fame IherifF to have the cham¬ 
ber repainted with the fame piftiires and 
hiHorics with which it had been adorned be- 
ibre i and which, by iJhie way, implies, that 
hiftory-painting had been in ule ftill longer 
than this date, which was the earliefl: Mr. 
Vertuc could dilcover f. 

* Lambru/catam, wainfeotted, from the French, Lam^ 
hrts» • 

Some have aferibed the introduction of painting 
into this iilaod to venerable Bede. 

A ,1 " Liberate 
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“ Liberate A®, 17. Hen. IH. m. 10. Man- 
** datum eft cuftodi domorum . regis de 
** Wudeftok quod in rotundEa capelll reg^s dc 
“ Wudeftok bonis coloribus depingi faciat 
*^majeftatcm domini et iiii Evangeliftas, ct 
** imaginem fandti Edmundi ex una parte, ct 
imaginem fanfti ^wardi ex alia parte, et 
ib fieri faciat duas ♦ verimas novas.” 

** Rot. Clauf. ao. Hen. III. m. la. Man- 
datum eft thefaurario regis, quod magnam 
cameram regis apud Weftm. bono viridi 
** colore depingi faciat ad modum curtanae et 
in magno gabulo cjuldem camerae jiixta 
** hoftium (oftium) depingi ludum ilium 

** f Ke ne dune ke ne tine, ne pret ke defirc ; 

et ctiam parvam garderobam regis'viridi 
colore ad modum curtanae depingi fa- 
ciat z ita quod rex in primo adventu fuo 
** illuc inveniat prediftas cameram ct gar- 

r 

* Verimas, a barbarous word, not to be found even 
in Dufrefiie’s glodary. One cannot kelp obferving the 
abfurdity of thofe times, in couching orders in a lan¬ 
guage which they could not write, and addrefled to 
perfons by whom it was not underftood. 

f Qui ne donne ce qu*il tient, ne prend ce qu*i 1 de¬ 
fire ; or, as it is exprefled in another record, Qui non 
dat qnod habet, non accipit ille quod optat. ^ 

derobam 
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dcrobam Ita dq)idlas et ornata$, ficut 
prcdi^tum eft.” 

« Rot. ClatSf. A*, ao. Hen. IlL>m. 12. 
Mandatum eft H. de Patefliull thefaurario 
** domini regis^ quod borduram a tergo 
fedis regia in capella fandi Stephani apud 
Weftwu ct borduram a tergo fedis rc- 
“ ginac ex alia parte ejufdem capcllae in- 
terius et exterius depingi faciat de viridi 
colore: juxta fedem ipfius reginae de- 
" pingi faciat quandam crucem cum M^ia 
et Johanne ex oppolito ci ucis regis, quae 
" juxta fedem regis depidta eft. T. vii» 
die Febr.” 

The next record, which has been men¬ 
tioned by Stowe, gives diredions for re- 
^aiftng tlie granary under die Tower, and 
all the leaden gutters, and for leading the 
whole thoroughly on that fide, per quas 
gentes vtdere pojfint^ and foi white-wafiiing 
i the chapel of St. fohn, and for making 
three glafs windows in the fame chapel, in 
which were to be reprefrnted, a little Virgin 
Mary holding the child, and the Trinity 
and St. John the Apoftle. It gives orders 
too that (Patibulum) a crofs ftiould be 
^ai^ed behind the altar, lene et bonis cfifo^ 

A A f 
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rihusi and where ever it could be done 
moll conveniently, there were to be drawn 
in the Ikme chapel two images of St. Ed* 
ward holding out a ring and delivering it 
to St. John the Evangeliil. « Et dealbaiV 
faciatis, adds the recdrd, totum vetcrem 
murum circa fepediftam turriiH {Hoftram* 
Et cuftum quod ad hoc pofticritis, per 
" vifum et tcftimonium legalium hominum, 
“ computabitur vobis ad fcaccarium. Teftc 
'/ege apud Windefor. x. die Deccmbr.’* 

It is evident from this and fome follow¬ 
ing palfages that as * painting on glais was 
dien known, the art of painting U| general 
could not be at a very low ebb. 

Then follows another, regarding the fame 
place; “ Rex eildem falutem. Pracciptlnus 
vobis quod cancelluin beatae Mariae in 
“ ccclefia fanfti Petri infra ballium turrfe 
“ noflrae Londoj. et cancellum beati Petri 
in eadem ecclelia, et ab introitu cancclli • 
beati Petri ufque ad ^tium quatuor pe- 
** dum ultra ftallos ad opus noilrum et regi- 

* la Aubrey’s MS. (lirvey of Wiltihire, in the U- 
hcary of the Royal Society, he fays, on the authority 
of $lr W. Pugdale, that the firft painted glais in Eng« 
WM doae iu king John’s time. Voi. iir f«> ^ 

” nac 
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^ nae noftrae in eadem frclefia faftos bene 
et decenter ^labnifcari faciatis^ et eofdem 
ftallos depin^j et Mariolam cum fuo ta* 
bcrnaculo ct ymagincs beatorum Petri, 
« Nicolai ct Katerinae, ct trabem ultra 
** altare bead Petri, ct parvum patibulum 
" cum fuis ymaginibus de novo colorari, et 
bonis coloribus refrefcari, et fieri faciatis 
quandam ymaginem dc beato Petro in 
** folempni apparatu archiepifcopali in parte 
boreali ultra diftiim altai*e, et de opfi- 
mis coloribus depingi | ct quandam yma- 
** ginem de fan£to Chriftofero tenentem et 
“ portantqn Jefum, ubi melius et deccn- 
tius fieri potcft, et depingi in praedifta 
** ecclefia. Et fieri facialis duas tabulas 
pulcras ct dc optimis coloribus ct de 
** hiftoriis beatoium Nicolai ct Katerinae 
dq)ingi ante altaria didorum fandorum 
in eadem .ecclefia; et duos cherumbinos 
ftantes a dextris et a fmiftris magni pa- 
** tibuli piilcros fieri faciatis in praedidta 
« ecclefia cum hilari vultu ct jocofo j et 
‘‘ praeterca unum fontem marmoreiim cum 
** colompnis marmorcis bene et decenter 
incifis? Et cuftum, &c, Tefte ut fu- 
pra,” 


The 
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The next again fpecifiesi the &m to be 
expended on paintings at ^ Weftminfter : 
Rot. Liberat. A®. 21. Hen. III. m. 5. Rex 
thefaurario et camerariis fuis falutem. 
Liberate de thefaoro noftra Odoni auri- 
** fabro cuftodi operationis noftrae Wcftm. 
** quatuor iibras et undecim folidos ad 
** pifturas faciendas in camera noilra ibi- 
** dOT. Tcfte rege apud Weftm. ii die 
Augufti.” 

‘The next contains the firft mention wc 
have of a ftar*chai^er. 

" Liberat. A®. 22. Hen. HI. m. 3. Man- 
datum eft vie. Southampt. q,uod came- 
** ram apud Winton colorari faciat viridi 
** colore> et ftellari auro, in quibus de- 
pingantur hiftoriac veteris et novi tefta- 
** menti.” 

The next precept is very remarkable, as 
implying the life of oil-colour§ long be- 

r 

K 

* John ab Eyck the fuppofed inventor of painting in 
oil, which He was faid to difeover in a fearch for var¬ 
nish, died in 1441 • In the record before us, both oil 
and varniih are mentioned, and the former might in¬ 
deed be only ufed in the compohtion of the latter. 
Mr. Rafpe, in his curious treatife publilhrd in 1781, 
has proved that oil-painting was known long before it$ 
pretended difeovery by Van Eyck. 
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fore that method is fuppoled to have been 
difcovwed. |t is dated in his 23d year, 1239, 
and runs in thefe words 1 
^ Rex thefauraiio et camerariis fuis fa- 
lutem. Liberate de thefauro nollro Odoni 
aurifabro et Eiwardo filio fuo centum ct 
“ feptemdecem folidos ct decern denarios 
“ pro oleo, vemici, & coloribus emptis, ct 
“ pifturis faftis in camera reginae noftrae 
" apud Weftm. ab oftavis lanftae trinitatis 
anno regni noftri xxiii ufque ad feftum 
fanfti Barnabae apoftoli eo^m anno, fei- 
licet per xv dies,*' 

There ^ is another mandate of his 25th 
year, for two windows with pidures in the 
hall, and with the motto above mentioned, of 
%7Mch I do not know that any of our anti¬ 
quaries have taken notice. 

The two following precepts are fo con- 
nedled with the foregoing, that though re- 
. lating only to building not to painting, I 
lhall infert them here, as their moft proper 
place. 

" A®. 28. Hen. III. Mandatum eft vicc- 
comiti Kanciae quod fub omni qua po- 
terit€eftinatione emi faciat et cariari ufque 

« Weftmon, 
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Weftmon. lOO navatas grifiae petrae ad 
operationes quas ibi line dilationcj^eri rex 
praecepit: et talem et tam feln^ntem 
diligentiam ad hoc mandatum regis exe- 
" quendum ponat^ quod fe inde rex com- 
mendare dcbeat; et ne W, de HaverhuU 
thcfaurarius ct Edwardus, quibus opera- 
** tiones praediftas rex injunxit faciendas, 
culpam dilationis in fe refundere poflint, (i 
** pracdidtac operationes contra voluntatem 
dfgis difFerantur/' 

** Rex dcdit et conceflit Deo et beato 

Edwardo et ecclefiae Wcftmonafterii ad 

" fabricam ipfius ecclefiae 2591 libras, in 

quibus regi tenetur Licoricia, quae fuit 

** ibtor David de Oxonio Judaei, Et rex 

vult quod pecunia ilia reddatur ad nowinf 

" fcaccarium, quod rex ad hoc confti- 

tuit apud Wcfttnonafterium, archidiacono 

“ Wcftmonafterii, ct Edwardo de Weftmin- 

“ ftrc, quos qufdem fcaccarii thcfaiirarios 

" affignavit. . Tefte rege apud Windfore.** 

The miferable Latin of thefe orders is 

« 

not the moft curious part of them. The 
hundred barge loads of grey ftone to be 
purchafed by the Iheriff of Kenif might 
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be cither from a Kcntilh quarry, or to be 
imported from the coaft of France, The 
king's great impatience about his new 
works, and the large fine from a Jew's 
widow which he Ijcftows on his new edifice^ 
are very obfcrvable. But the mod memo¬ 
rable is the origine of the Exchequer, which 
feems by this precept to have been infti- 
tuted folely for the carrying on the new 
building at Weftminfter, 

The next is in the year 1248. "TRex 
“ vicccomiti Southamtoniae falutem. Prae- 
** cipimus tibi quod de exitibus comitatus 
tui depingi facias in capella reginae 
“ noftrae apud Wintoniam fuper gabu- 
lum verfus occidentem ymaginem fandi 
** Chnfloftri, ficut alibi depingitur; in ul- 
“ nis fills deferat Chriftum 5 et ymaginem 
beati Edwardi regis, qualiter tradidic 
" annulum fuum ciiidam peregrino, ciyus 
ymago fimiliteJ depmgatur, Tefte rege 
apud Windefore vii die Mail.” 

Another. Rex cuftodi manerii de 
** Wudeftoke praecepit, ut inter alia fieri 
" faciat diias feneflras de albo vitro, ct fc- 
** n^ram aulae verfus orientem, fimilitcr 
cum pidtura ejus aulae emendari faciat. 
Quoddam etiam fcaccarium fieri faciat in 
6 “ eadem 
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eadem aula^ quod condneat hunc verfum^ 
^ qui non dat quod habet> non accipit ille 
quod optat.” 

Clauf. Hen. III. m. 3. Rex in- 
** junxit magiftro Johanni de fanfto Omero 
quod garderobam camerae regis apud 
Wcftm. perpingi faceret ficut pidtura 
** illlus garderobae inchoatur, et quod fa- 
** cerct unum le&rinum ponendum in novo 
capitulo "Wellm. ad fimilitudinem illius 
qaod eft in capitulo landiii Albani, vel 
" decentius et pulcrius, ft fieri potent; ct 
ad haec facienda colores et maeremium 
** ct neceflarias liberationcs ufque ad ad- 
** vcntum regis London, ci inveniri faceret. 
** Et cuftum ad haec appofitucn, cum rex 
illud fciverit, rcddi faciet. Et mandatiifti* 
** eft abbati Weftm. Edwardo filio Odonis, 
** et Philippo Luvel, quod liberationes et 
** alia neceflaria fupra inveniri fau. Tefte 
rege apud Windefore xxiii die Septembr.** 
In Henry’s 34th year Edward of Weft- 
minftcr is ordered to have painted in the 
chapel of St. Stephen the images of the 
apoftles round about the faid chapel^ by 
the following precept; 

Clauf. 


5 
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** Clauf. 54. Hen. III. m. 7. Mandatum 
** eft Edwardo * de Wcftm. quod in ca- 
pella beati Stephani depingi faciat ima* 

• This Edward of Wcftminfter is the fame peribn 
with Edward Fitz-Odo mentioned in the preeeding 
order, and 1 fuppofe iSn of Odo Aurlfaber. recorded 
above. It appears by Dart’s Hlilory of the Abbey that 
he was mailer of the works ; and Dart quotes the re¬ 
cords in the tower on the autliorify of Strype. The 
whole paiTage is worth tranfcribing, as it (hows the 
paflion of Henry for adorning his new foundation diere, 
called then. The new work at Weilminiicr f. • 

“ In the 28th of his reign he commanded Edward 
Fitz-Odo to make a dragon, in manner of a ilandard or 
cniign, of red famit, to be embroidered with gold, and 
his tongue t^ appear, as though continually moving, 
and his eyes of fapphire, or other ftones agreeable to 
him, to be placed in tlus church agaiuil the king’s com- 
ing^hither. 

And the queen fet up in the feretry of St. Ed- 
waid the image of the blclTed Virgin Mary; and the 
king caided the afbrefaid Edward Fitz-Odo. keeper of 
his woiks at Wedniinftcr, to place upon her forehead for 
ornament, an emerald a ruby, taken out of two 
rings which the bifliop of Chichefter had left the king 
foi a legacy.” Dajt. \ol. i. p. 16. edit. 1742 

^ Duchefne. antiq. Fiancr, \ul* i. p« 145. U}b the Louvre was h 
called from Poeuvrr, the new work. 

J The Fitz-Othos were German'’, biought over by Il-niy Ift j and 
the family rofe to fucb eminence, that Thomas, fon of William, mar¬ 
ried a dauber of W. Beauchamp, baron of Bedford, dec. Of William 
is a curious leal, as Mint-mailer, in Nichols's Biblioth. Topograph. 
N® XX. p. 63. 

gines 
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^ gines Apoftolorum iii circifitu 
** capellae; et judicium in ocpidentali partd^ 
•* gufckm; ct iconem bcatae Mariae vir- 
^ ginis in quadam tabula fimiliter pingi 
&ciat; ita quod haec parata Tint in ad-* 
“ vcntu regis, Tefte fcge apud Brug- 
*• wauter xiii die Augufti/' 

The next, dated in the lame year, ex¬ 
hibits a donation of three oaks for making 
images* 

^ Clauil 34. Hen. III. m. 7. Mandatum 
eft cuftodi parci regis de Periton quod 
** in eodem parco faciat habere facriftae 
^ Glafton. tres quercus ad imagines inde 
** faciendas et ponendas in ecclelia fua Gla- 
•* lion, de * done regis. Tefte rege apud 
“ Glafton XV die Augufti.*’ 

Hie following is not lefs curious; 

** Clauf. 34* Hen. III. m. 12. tiffanda-* 
turn eft R. de Sandeford magiftro mili- 
tiae templi in Anglid quod faciat habere 
** Henrico de warderoba, latori prefentium, 
ad ili|E>us reginae ^ quendam librum mag- 

num, 

* The beauty of Eleanor of Provence, queen of 
Henry III, is thus celebrated by LangtoiF in ^us Chro« 
nicle, publiihed by Hearne, vo^ i. p* aiy. 

Henry 
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qui ell in domo fua London* Gal* 

lico ydiomaie fcriptum, in quo cond- 
" nentur gefta Antiochiae ct regum alio- 
"rum, &. Tcfte r^ apud Weftm. xvii 
« ilfc Mail.’' 

The two next fpecify the ufe that was 
to be made of the abwc-mentioiied book, 
which I conclude contained an * account 
of the Crufade, the hiftoiy of which the 
king orders to be painted in the tower and 
at Weftminfter in a low chamber in tlie 
garden near what in the writ is named the 
king’s Jewry, f and which room his ma* 
jefty orders^ to be thenceforward called the 
Andoch-chamber 5 the origine probably of 

rien?y^ king, ouf prince, at Weilmynfter kirkc 
The erlys doahter of Province, the faireft may o Ilf, 
Her name is Helianore, of gentilie norture, 

Bizond the fe that wore was non failk creature. 

* The emperor Frederic jl. had fent to king Henry 
a large account of his war in the Holy Land, in a letter 
under his own feal. See note to Tindal’s Rapin under 
the year 1228. 

t This Judaifm or Jewry, was probaMy an exchc- 
i|uer or treafory creQed by Henry for receiving th^ 
foms levied jn the Jews, from whom he extorted a third 

part of their fubftance to carry on the war with France, 
-jRapin ubi liipra, 

VoL, I, B what 
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irhat fSs now flylcd (^e JerufalenPSham* 
ber. f 

" Clauf. A®. 35, Hen. III. m. ii. Man- 
*• datum eft Edwotdir dc Weftm. quo<^4e- 
"pingi faciat hiftorianj Antioch, in ci^ra 
**regis turris London, ficut ei dicet Tho- 
** mas Efpernir, tt cuftum, quod ad hoc 
pofucrit, rex ci fk:iet aHocarl. Tcftc regc 
" apud Winton. v die Junii.” 

** Ibidem, m. lo. Mandatum eft Ed- 

r 

" wardo dc Weftm. quod Judaifmum regis 
" apud Weftm. et magnum * cellarium vi- 

norum 

I 

There are tw» records among the forcing, 
which, though not relating to my fubje^l. but to the 
wine-cellar, and even to the compoilng of for 

his majeily, are fo carious tliat 1 am perfuaded 
reader will be glad to fee them. 

« Clauf. A®. 34. Hen. III. m. 19. De potibus deli- 
** calls ad opus regis faciendis. Mandatum cd cudo- 
** dibus vinorum regis 'Vl'inton. quod de vlnis regia 
** quae liabent in cudodia fua, Uberent f Roberto de 
** Monte Peiliilano tanta et talia, qualia et quanta ca- 
pere volucrit, ad potus regU pretiofos dclicatos inde 
faciendos. Tcftc rege apud Luteg&reihall xxvi die 
** Novembr.** 

" Clauf. 36. Hex. III. m. 31. Mandatum eft 
•** coftodibus vinorum regis de £bor. quod de me- 
4 See more of him in rcg;g;c's Life of Roger Weleham. 

iiorlbu* 
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^ norum rcgis lambrufcari, et baflam came- 
ram in gardirib regis, et parvam turellam 
ultra capellam ibidem depingi, et in ea- 
"dcm camera unum caminum fieri faciat, 
“ quam qnidem caingram Antioch volumuj> 
appellari.’* 

Thefe that follow all relate to various 
paintings; 

Ibidem, m. 5. Mandanmi eft Simoni 
Capcllano et aliis cuftodibiis opciationum* 
Windefbr. quod clauftium regis in caftio 
Windefbr. paviri et lambrufcari, ct Apof- 
tolos depingi faciant, ficut rex ei et ma- 
« giftio Wilfielmo piftori fuo ibidem in- 
**junxit. Tefte rege apud Havering, xx die 
“ A^ifti.** 

‘'Liberat. 36. Hen. III. m. 15. Rc\ 
« Vicecomiti Nottinghamiae filuttiii. Piae- 

lioribus vinis rcgis quae funt in cuftoLa lin faciant 
babeic Robeito de Monte^Pcflulano duo dolia albx 
** \ini et Garhiohlacum, et unum dolium nibii vini ad{ 
claretum inde faciend ad opus reoL contra inilan^ 
** feftam Nativitatis Dominicae Lt mandatum ell Rob. 
de Monte PeAulatio quodleihnanter acceJ u ad £bor 
et gailuofiiac. ct claret, predict, faciac iicut anuio 
** preteiitls ficcre confoevit.’* 
t A compbiitkm of icd hon V. H.d. ae i ar Jenne Ch-- 

vnJ j, p 
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“ cipimus tibi quod in camera reginae nof- 
trac aput Nottingham' dcpingi facias 
“ hiftoriam Alcxandri circumquaque; ct 
“ cuflum quod ad hoc pofueritis computa- 
bitur. Tefte regc ^apud Nottingham xv 
" die Januarii,” 

“ Liberat. 36. Hen. III. m. 15. Man- 
** datum vie. Northampton, quod fieri fa- 
ciat in caftro North, feneftras de albo 
** vitro, et in eifdem hiftoriam Lazari ct 
Divitis depingi.*' 

Claiif. 36. Hen. III. m. 22. Manda- 
turn eft Radulpho de Dungun, cuftodi 
libroiiim * regis, quod magiftro Willicl- 
mo pi6tori regis habere faciat colores ad 
depingendum parvam garderobam regi- 
nae, et emendandum pidluram Imagnae 
camerae regis et camerae reginae. Tefte 
“ regc apud Weftm. xxv die Febr. Per re- 
gem.” 

The fix next precepts appertain to va* 
rious arts, not to painting in particular. 

* Tt would be a great curiofity if we could recover a 
lift of his inajeft)'’s library. It probably contained feme 
illuminated MSS. as the librarian had the keeping of 
the colours too. The original copy of Matthew Paris 
with miniatures, in the Britilh Mideum, was certamly 
a prefent to this king from the authOTt 

« Claufi 
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Clauf. 36.^ EN. in. m. 31. Mandatum 
eft Edwardo d^ Weftm. quod cum feftina- 
tione perquirat quendam pulcrum gla- 
dium, et fcauberg. ejufdem de ferico, et 
pomcllum de argento bene et ornate co- 
operiri, et quandam pukram zonam ei- 
dem pendi faciat, ita quod gladium ilium 
fic faftum habeat apud Ebor. de quo * rex 
Alexandrum regem Scotiae illuftrem cin- 
gulo militari decorare pofllt in inftanti 
fefto Nativitatis Dominicae, Tefte regtf 
apud Lychfcld xxi die Novembr, Per ip- 
fum regem.** 

Clauf. 36. Hen. III. m. 30. Manda¬ 
tum eft J. de Somercote f et Rogero 
Sciflbri, quod fine dilatione fieri facianr 
unBVn ledum prctiofum, ita quod illud 
decenter et ornate fadum habeat apud 
Ebor. ad dandum illud Alex, regi Scotiae 
illuftri in inftanti fefto Nativitatis Do- 


f > 


minicac. 

“ Ibidem. Mandatum eft I. de Somer¬ 
cote et Rogero Sciflbri, quod de me- 


* Alexander III. king of Scotland married Margaret, 
daughter of^enry, r.t Yoik. 

f In the fame year J. de Somercote had a patent to 
he Warden of the mint, Cuflos Cambii per totum reg- 
num. 

B3 
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** lioribus famittis quos invenire poterunt 
fine dilatione faciant qu%tuor robas^ duas 
** videlicet ad opus regis, et duas ad opus 
** reginae^ cum aurifraxis femiiatisj et varii 
colorisj et quod tunicae fint de moUiori- 
bus famittis quam pallia et fupcrtunicae; 
et quod pallia furrcntur cum ermino, et 
fupertunicae de ihinuto vario; ita quod 
rex habeat praedidas robas ornate fadtas 
apud Ebor. ad hoc inftans fcftum Nativita- 
tis Dominicae. Tefte rege apud Lychfeld 
xxi die Novembr.*' 

Ibidem. Mandatum eft 1 . de Somer- 
** cote et Rogero Sciflbri, quo(| prefer illas 
** duas robas quas rex fieri precepit ad opus 
fiium^ fieri faciant ad opus regis tres ro- 
has de queintifis^ videlicet unam fobam 
‘‘ de meliori famitto violacco, quam inve^* 
nire poterunt,. cum tribus parvis * leo- 
** pardis in parte anteriori, et aliis tribus 
** parte pofteriori; ef duas de aliis meli- 
oribus pannis qui inveniri poterunt ,* ita 
** quod robas illas decenter et ornate fadlas 
** rex promptas liabcat apud Ebor, in fefto 
Nativitatis Domini,” 

Clauf. 39. H£n. III. Rex con(?effit ma- 

* The Uoas in the arms of England were originally 
leopards. 
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*'giftro Johl^i Glpucrftre c^mcnt^io 
fuo, quod £0{p tempore iritae fuae quietus 
** fit de omnimodo Tallagio et Thejonjo 
** ubiquc per totam poteftatcm regis.** 

** Clauf. 43- HpN. III. m. la Man- 
datum eft magiftro Johanni de Glouc- 
cementario fuo, et cuftodibus op^ationum 
“ Weftm. quod quinque. imagines rcgum 
incifas in franca petra, et quandam petram 
ad fupponendum pedibus unius imaginis 
beatae Mariae^ faciatis habere cuftodibps 
operationum ecclefiae fandi Martini Lon- 
don. ad eafdem operationes^ de dono 
regis^ Tefte rcgc apud Weftm. xi die 

•* Then comes a record intituled Pro 
^’^ge de coloribus ad pifturam Windefor. 
Clauf. A'". 44. Hen. III. m. 6. Manda- 
turn eft Edwardo de Weftm. quod co- 
** lores et alia ad pifturam necefiaria fine 
dilatione faciat Ifebere fratri Willielmo 
monacho Weftm. pidori regis, ad pic- 
** turas regis apud Windlbr inde * reno- 
vandas, prout idem frater Willielmus 


* He^fc it appears that Wiadfor had been a place 
of note even before the reign of Hek. III. confequently 
}on^,,before it was beautified by Edward 111 . 

B 4 predido 
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^'prcdifto Edwardo dicet tx, parte regis. 
** £t hoc Hcut regetn diligit^, non omittat; 

et cum rex fciverit cuftum quod ad hoc 
" poluerit, rex breve fuum de liberate fibi 
habere faciet. Tcfte rege apud Windlbr 
xiii die Augufti.” 

The next is infcribed De pi£hira Rap. 
Guldef. and contains the following or¬ 
ders : 

'^Liberate A". 44. Hen. III. m. ii. 
Rex vicecom. Surr. falutem. Prccipi- 
mus tibi quod exitibus comitatiis tui 
piduras magnae aulae noftrae de (iulde- 
•*Tord, prout necefle fuerit, fine dilatione 
•* emendari, et in magna camera noftra ibi- 
dem ad caput ledi noftri fuper album 
'^murum quoddam pallium depingi, et^a- 
bulas et fruntellum altaris magnae ca- 
pellae noftrae ibidem fine dilatione fieri 
" facias, prout injunximus Williclmo Flo- 
rentino pidori; et cAftum quod ad hoc 
pofueris per vifiim et teftimonium pro- 
“ borum et legalium hominum conf. &c. 
** Tefte meipfo apud Weftm. xxx die Oc- 
«tobr.*’ 

I conclude that mafter William} Wil¬ 
liam the monk of Weftminfter, and Wil¬ 
liam 
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liam of Florence were the fame perfon. 
What arts we had, as well as learning, lay 
chiefly among the religious in thofe ages. 
One remark I am furprized Mr. Vertue did 
not make, when hf was affigning greater 
antiquity to painting in England than in 
Italy, that this William of Florence was an 
Italian. 

The two following are little remarkable, 
except that in the lalt we find the name ot 
another painter, 

" Liberate A®. 49, Hen, III. m. 7. Rex* 
** Thef. et camerariis fuis falutem. Libe- 
rate de thefauro noftro piftoribus camerac 
noftrae apud Weftm. feptem libras et 
** jjecem iblidos ad piduras ejufdem camerac 
capellae noftrae retro ledum noftrum 
ibidem faciend,” 

“ Liberate A®. 51, Hen. III. m. lo. 
ct 8. Rex Ballivi| civitatis London, fa- 
luteni. Mandamus vobis quod de firma 
‘‘ civitatis praedidae habere faciatis ma- 
** giftro Waltero pidori noftro viginti mar- 
cas ad piduras camerae noftrae apud 
Weftm. inde faciend. et hoc nullo moda 
OOiittatis. Et computabitur vobis ad 

« fcacca- 
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" fcaccarium. Tefte regc apud Wcftm. vii 
^ die Januai’.” , 

Among theie records I find the follow¬ 
ing curious memorandum of the fums ex¬ 
pended on the king’s building at Weftminfter 
to the forty-fifth year of his reign, 

** Summa cuft. operationum Weft, ab 
inceptione ufque in die dominica proxima 
poft feftum divi Michaelis anno regni 
** regis Hcnrici xlv**. Et cclx librae ref- 
^'‘'tant folvendae pro ftipendiis alborum cif- 
Ibrum et minutorum opcrariorum, et pro 
** franca petra et aliis emptionibus quae non 
computantur in hac fumma 5 i^xix millia, 

** CCCXLV/, XIXJ. VIII i/.” 

The laft piece I have to produce rcl||es 
to works to be done for the Prince anS* his 
confort Eleanor; with the addition of the 
falary of matter William, who was allowed 
fix-pence a day, as fujjyeyor of the works at 
Guilford : 

Liberate 52. Hen. III. m. ii. Rex 
vicecom. Surr. et Suff. falutem. Precipi- 
mus tibi quod de exitibus com. praedic- 
^ torum infra curiam noftram man^rii noftri 
dc Guldeford quandam cameram cum 

“ ftadio 
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ftadio ct* camino, garderoba, ct camera 
^ forinfeca, ct qiiandam capellam ad caput 
gufiten camerae, cum ftadio ct fcneftris 
** vitreis, eafdem camcram ct capellam de« 
" centibus, ad opiis kariflimae filiae noftrae 
“ Alianorae confortis Edwardi primogeniti 
noftri, ct imam camcram cum ftadio et 
camino camera forinfeca, ct feneftris vi- 
treis eandem camcram decentibus, ad 
opus militum karilfimae confortis notoae 
Alianorae reginae Angliae, et quoddam * 
appenticm. ibidem de novo fine dilationc 
fieri, et herbarium cjufdem reginae nof- 
rrae reparari et emendari facias, lecun- 
dum quod Willielmo Florentine pidtori 
i^noftro injunximus, et idem Willielmus 
" plcniiis ribi feire faciet ex parte noftra j et 
‘‘ cuftum, &c, per vifum, fire, computabi- 
" tur. 

Rex eidem vicfcom. falutem. Precipi- 
inus tibi quod de exitibus com. praedic- 
torum facias habere Willielmo Florentino 
cuftodi operationum noftrarum manerii 
noftri dc Guldeford fmgulis diebus fex 
den^ios pro ftipendiis fuis, quam diu 
" fueris vicecomes nofter corundem comi- 

* Sic originale. 

« tat. 
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tat. et praedidlus Willielmus’cuflos fije-' 
rit operationum praedidtarum, ficut eos 
temporibus retroa6tis ante tiirfaitionem 
habitam in regno ibidem percipere con- 
fuevit: et cuilum, &c. Tefte rege apud 
" Weftm, xxix die Jan.” 

Belides the palaces above-mentioned, this 
prince laid out too large fums in repairing 
and beautifying Kenelworth caftle, ciel- 
ing the chapel with wainfcot, painting 
that and the queen’s chamber, and re¬ 
building the wall on the outlide, as it rc- 
nuuned to the time of Sir William Dug- 
dale 

I cannot pafs over the princefs Eleanor, 
fo much celebrated by our legendary hifr 
torians for fucking the poifon out of iier 
hulband’s wound, without mentioning the 
erodes erected to her memory, which Ver- 
tuc with great probability fuppofed were 

See his Warwickih. p. 244. In the fame reign John 
of Hertford, Abbot of St, Albans, made great addi-. 
tions to his convent, and in one of the chambers placed 
A NOBLE PICTURE. Sce WillIs's mitrcd abbies, vol. i. 
p; 2t. One Lambbirt, builder or repairer of the fame 
church, heaped his own rebus, a lamb and a bird, 
among the ornaments. Alen Strayler was illuminator 
to that abbey. 


built 
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built on ttte defigns of Peter CavaUni, a 
Roman fculptor, and whom from various 
circumftances he difeovered to be the ar- 
chiteft of the Ihrine of Edward the Con- 
fefibr* 

The reader, I* am perfuaded, will be 
pleafed to fee how ingenioufly my author 
traced out this hitherto unknown faA, 

The original infeription on the tomb ran 
thus : 

Anno nulleno Domini cum Teptuageno 
£t bis centeno, cum complete quafi deno. 

Hoc opus eil fadtum^ quod Petrus duxit in a£lam 
Romaiitis civis : Homo, caufam nofeere il vis, 

Rex fttit Hemicus, fandi praefentis amicus. 

* The words Petrus duxit in aPtum Romanus 
civis were difcernible 'till very lately. Some 
old authors aferibe the ereftion of the Ihrine 
to Henry himfelf, others, to Richard de Ware 
the Abbat, ^ededl in 1260. It is probable 
that both were concerned. The new Ab¬ 
bat repaired to Rome immediately on his 
election to receive confecration from Ur-, 
ban IV, At that time, fays Vafari, flourifhed 
there! Peter Cavalini, a painter and the in¬ 
ventor of Mofaic, who had performed feve- 

ral 
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rd coiftly works in that city. ^About four 
years before the arrival of 4W)at Wait; 
that IS in 1256^ had been eredted a iplen-« 
did (hrine* for the martyrs Simplicius and 
Fauftina, at the cxpence cf John James Ca- 
poccio and his wife, adorned with twifted 
columns and inlaid with precious marbles 
cxadUy in tlie tafte, though not in the pre- 
cife form of that of St Edward. Nothing 
is more probable than that a rich abbat, 
cither at his own cxpence, or to gratify die 
tafle of his magnificent mafter fhould en¬ 
gage a capital artift to return with him and 
undertake the fhrine of his mafter’s pa¬ 
tron-faint, and the great patron of his own 
church. Weaver fays exprefly that the 
abbat brought back with him from Rome 

* A draught of it by Mr. Talman in the proper 
colours is preferved in the iiril volume of the drawings 
belonging to the Society of Artiquaries. A Iketch of 
it 1 have among Vertue’s MSS. cireat part of that 
identic fhrine, which fbod originally in the church of 
Santa Marla Maggiore at Rome, and was removed of 
late years, on making a new pavement to the church, 
is now at Strawberry-hill, in a chapel ere^ed on purpofe 
to receive it; being fcnt to Mr. Walpole by Wil¬ 
liam Hamilton Envoy to Naples, who purchafed it on 
its removal. 


Workmen 
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Warkmm arid rich poiphyry fiones for Ed- 
die Copfeflbr’s feretory; and for the 
pavement of the chapel f : This abbat was 
lord treaforer to his death in 12S3, and was 
buried on the north fide of the great akar: 
Over him was aniiently tliis epitaph con¬ 
firming the circumftances above mentioned. 

Abbas lUchardus de Wara, qui requlefcit 
Hic« portat lapides^ quos hie portavit ab Urbe« 

Vafari's filence on Cavalini’s journey*to 
England ought to be no objedlion j he 
not only wrote fome hundred years after 

t Before fenry III. began the prefent church, there 
had been a rich flirinc for the confefTor erefted by Wil¬ 
liam I. as the latter fays exprefly in his charter. Ed¬ 
ward had bellowed Windfor on the Abbey of WcHmin- 
fier ; the^t^eiiqueror, on his ncceflion, prevailed on the 
abbat and convent to reftore Windfor, in exchange fbr 
other lands, being delighted with tlie feite ; ** Maxime 
utilis & commodns elt v^us propter contiguam aquam 
et filvam venationibus aptam,*’’ fays he; and after 
naming the lordlhips he gave diem, he mentions the 
gift of an hundred pounds of Hlver to compleat and 
hnilh the building of the Abbey, and then adds, Ob 
reverend am uimii amoris quern ego in ipfum inclituin 
rql^m ^dwardum habueram, Tumbum ejus & reginae 
juxta eum politae, ex auro et argento fabrili opere artU 
ficwli decoris mirihee operiri feci.*' 


the 
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the time^ but confounds his«own account 
ib ftrangely as to make Peter 
fcholar of Giotto, who was twenty years 
younger. If it may be imagined that Ri¬ 
chard Ware could not have intereft enough 
to feduce fo capital a srorkman from the 
fervice of the pope, it might ftill be ac¬ 
counted for, by higher authority. Ed¬ 
ward I, returning from the Holy Land was 
conduced by the king of Sicily to Rome 
tc^ vifit Gregory X. who had been Ed¬ 
ward’s companion and friend in the Holy 
War. An artful Pope would certainly be 
glad to furnifli a young king with ar- 
tifts who would encourage him' in raifing 
Ihrines and temples. The monument of 
Henry III. ereAed by his fon, is beautHIwd 
in die lame taftc with porphyry^i^d mo- 
faic; and the firft brazen ftatue known to 
have been call here, lies upon it. The old 
paintings round the cHkpel of St. Edward, 
and Jhofe, in a very beautiful and fuperior 
ftylc, though much decayed, over the rag¬ 
ged regiment, Vertue afcribes to the fame 
Cavalini. This painter and fculptor p^« 
bably, as I' have faid, gave the OdefiJIls 
for the crolles ereded by Edward to his 

beloyed 
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beloved Eleandl- J. Vertue had drawn them, 
with >a ^defign ,of engraving; I have his 
original drawings. I muft not omit that it 
was no fm^l part of Peter Cavalini’s fame, 
thaf^lieMnade the erwhx that fpoke to 
St. tr^t §. . • 

Froni all the teftimonies above recited, 
Henry III. appears in a new light from 
what has hitherto been known of him. 
That he was a vreak prince in point of go¬ 
vernment is, indilputable. That he was a 
great eneburager of the arts, thefe records 
demonftrate. When hillorians talk of his 
profufion, tliey evidence only in what he 
dilTipated on his favorites. But it is plain 
that the number and magnificence of his 
buudings and -palaces muft have fwallowed 
great part of the fums, malicioufjy charged 
to the fingle article bf unworthy favorites. 


J I have feme iufpicion tllit a fon of Peter Cavalini, 
is the perfou called Peter le Orfever, mentioned in a 
precept of Edward II. He is there intituled of Stanford, 
and brought an aftion again (I certain penons for affault 
and battery. As one of Qiieen Eleanor's erodes was 
defied there, it is not improbable that a fbn of Ca- 
4*Wiiu migjft marry and fettle in that town, See Peck’s 
Stanford, lib. x. feft. 13. 

§ Felibien. vol. i. p. 172.' 

'Vot. 1 . C 


It 



34 earlieft Accounts of 

Jt matters not how a prfhcc fquanders 
what ,hc has tyrannically fqpeezcd from the 
Ibbjed: If he exceeds his revenue, it is 
almofl as ill fpent on edifices as on mini- 
llers. But it is perhaps no more ,,^an 
juftice to make fome' allowance for par¬ 
tial or exaggerated relations. Henry was 
not a wife prince—may I venture to fay 
more—He was not a martial prince. Even 
in thefe more fenfiblc ages one illuftrious 
defedt in a king converts all his other 
foibles into excellencies. It muft have 
done fo much more in a feafon of fuch 
heroic barbarifln as that of Henry III. and 
the want of an enterprizing Ipirit in that 
prince made even his patronage of the arts 
be imputed to effeminacy, or be overloik- 
cd. The extravagance of Louis XIV. in 
his buildings, gardens, water-works, pafled 
for an obje6t of glory under the canon 
(if I may ^y fb) of*'his ambition. Hen¬ 
ry III had no conquefts to illuminate his 
cielings, his halls, his bafreliefs. Yet per¬ 
haps die generous fentiment implied in his 
motto, non dat quod hahet^ non accipit. 
tile quod optaty contained more rfue glory 
than all the Fall couched under Louis’s 



Paint^g in England. 35 


emblem of the fun, and his other often- 
tajiaus devices. But let us compare Henry 
with one nearer to him. Henry’s reign is 
one of the moft ignominious in our an¬ 
nals; That of Edward*the ift. of the moft 
triumphant. Yet I would afk by which 
of the Two did the nation fuffer moft ? By 
fums lavilhed on favorites and buildings; 
or by fums and blood wafted in unjuft 
wars ? If we look narrowly into Edward’s 


reig:' v-c ;.c :roj ^ repre- 

fencations againft tlie tyranny 01 iliw ^on 


than againft the encroachments of the fa- 
then Who will own that he had not ra¬ 


ther employ mafter William jind Edward of 
WeftmiTifter to paint the geftes of the 
kings of Antioch, than imitate the fon in 
his barbarities in Wales and ufurpations in 
Scotland ? 


* S«c the Parliamentary Hiftory, 
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CHAP. II. 

State of Painting from the Reign of Henry IIL 
to the End of Henry VI. 

F rom the reign of Henry III. Mr. 

Vertuc could difeover no records re¬ 
lating to the arts for fcveral reigns. I fhall 
endeavour to fill this hiatus by producing 
an almoft entire chronologic -feries of paint¬ 
ings from that time to Henry VII, when 
Mr. Vertue’s notes recommence. 

During the reigns of the two firft Ed* 
wards, I find no vefliges * of the art, 
though it was certainly preferved here, at 
leaft by painting t on glafs. No wonder 
that a proud, a warlike, and ignorant no¬ 
bility, encouraged only that branch which 
atteHed their dignity. Their dungeons were 

* Except that in the reign of Ed^^ard I. Blihop 
Langton built a palace and hall at Litchfield, in which 
was painted the ceremony of the coronation. Sec. Brown 
WiUL’s Cath. vol. i. p. 17, 


rendcapcd 
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rendered ftill dafker by their pride. It was 
the cafe of all the arts; none fiourilhed> 
but what ferved to difplay their wealth, or 
contributed to their fecurity. They were 
magnificent without luxury, and pompous 
without elegance. Ricfi plate, even to * the 
enamelling on gold, rich duffs, and curious 
armour were carried to excels, while their 
chairs were mere pedeftals, their cloaths 

* BiiKop Wickham’s crozler at Oxford is an inftance 
how well the pomp of prelacy was ferved by ingenious 
ai tills. It is certain that in the reigns of the two firft 
Edwards there were Greek enamellers in England, who 
both pradiced and taught the art. In Dugdale’s War- 
wickihire, p. 397, 403. are mentioned enamelled cups 
very near that period ; and Tome '^ncient pieces are dill 
extant. ^Thc beautifull cup of gold, enamelled with 
figures in the habits of the time, git en by king John to 
the corporation of Lynn in Norfolk, and Hill prefers ed 
there, gives a very favorable idea of the tafte and arti- 
fans of an age, a little antecedent to that I am fpeak- 
ing of. King Alfred’s jewel# found at Athclney in 
Somerfetihire, and of whicli there is a print in Cam¬ 
den’s Britannia, is of much more ancient date, but of 
workmanihip fai more rude. 1 call it a jewel, becaule 
it Teems to have been ufed as jewels were afterwards, 
appendent to ribbands. By the cut, 1 Ihould take it for 
engraven golck; Camden, which is extraordinary, doe» 
not defcribe the mateiials, but calls it a pi^ure, which 
t^ould make one think it was enamelled. 

c 
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were incumbrances, and dvy knew no ufe. 
of fteel but as it ferved for fafety or deftruc- 
tion. Their houfes, for there was no me¬ 
dium between caftles and hovels, implied 
the dangers of fociety, not the fweets of it; 
and whenever peaces left them leifure to 
think of modes, they feemed to imagine 
that faftiion confifted in transfiguring the 
human body, inflead of adding grace to it. 
While the men wore jfhoe'; fo long and 
pickfvi, Thar ihry (nr-cd to fupport 

the points by chains from their middle; 
the ladies ereded fuch pyramids on their * 
heads, that the face became the center of the 
body ; and they were hai*den^d to thefe pre- 
pofterous inconveniencies by their priefts, 
who inflead of leaving them to be oured by 
the fickienefs of fafhions, or by the trouble 
of them, denounced God’s judgments on 
follies againft which a little laughter and a 
little common fenfe had been more effec- 
tiial fermons. It was not far diftant I think 
from the period of which I am fpeaking that 
the ladies wore looking-glafles about the* 
fame height of their bodies, with that, on 
which the men difplayed fuch kidecent fym- 

bolsk 
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bols The i^'prefcntations of thcfe extra¬ 
vagances (as vje fee them coll-(^cd by 
Montfaucon in his antiquities of France) 
demanded Japonefe and Indian painters; 
were not likely to produce Vandycks and 
Titians. While we are curious in tracing 
the progrefs of barbarilm, we wonder more 
that any arts exifled, than tliat they attained 
no degree of perfcdlion. 

Of the third Fxlward, fays Mr. Vertue t> 
many portraits are preferved, at Windfor, 
in illuminated MSS. and elfcwhere. As he 
has not marked where thefe limnings exift, 

I can give ng account of them myfclf, nor 
refer the rcadei to the infpedlion of them. 
But there is a portrait taken fi'om a buft 
of thd* fame age, the face of which is far 
from being executed in a contemptible 
manner. It rej^refents that artiil and patron 
of arts William of Wickham bifhop of Win- 
cheAer, and prime mlnifter to Kdwaal III. 
a prelate whofc magniftccnit charities yet 

* La Bruyere hai> c^p^c^^cd this with the happieil 
decency ; •« Ih avoient trouve lefecret de paioitie i.uds 
tout habillez.J* Vo!, ii. p. 234. 

I See an account, in folio, prefixed to his prints of 
the kin^^ of England. 

C 4 cxiA, 



40 State of Painting from the Reign of 

cxift, both in the benefits'' he calculated 
for pofterity and in the edifices erefted on 
his own deiigns for perpetuating thofe pious 
bounties. The portrait has been engraven 
by Houbraken among the heads of illuftrious 
men; a noble memorial, which I am forty to 
fay was forced to be dropped (though exhi¬ 
bited at the trifling cxpence of five {hillings 
for four beautiful prints) the moment the 
novelty of it was exhaufted. 

The Black Prince f was reprefented on 
glafs in a window at the well end of Weft- 
minller abbey, but the image is now al- 
moft defaced. Mr. Maurice ^Johnlbn, the 
antiquary of Spalding, had a MS. of Ralph 
Higden’s Polychronicon, written in 1340, 
wherein was an illumination of the author. 
It was Ihown to the Society of Antiquaries 
in I 73 S- 

t Mr. Onflow, the l^c fpeaker, had a head of the 
Black Prince, which there is great reafon to believe 
was painted at the time. It is not very ill done ; It re- 
prefeats him in black armour, embofled with gold, and 
with a golden lion on his breaft. He has a hat with a 
white feather, and a large ruby, exa^Uy in the ihape of 
the rough ruby flill in the crown. He appears lean and 
pale, as he was towards the end of his life. This very 
ctiiicus piflure came outofBetchworth-caflle in^Borrey. 

The 
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The perftn of Richard 11 . is ftill pre- 
ferved in the moft lively manner, in two 
different pidures. The firft a whole length 
in the abbey of Weftminfter i the other J 
at the earl of Pembroke’s at Wilton, a 
fmall piece conMing of two tablets, on 
which are reprefented the king kneeling, 
accompanied by his patron faints, John the 
Baptift, St. Edmund the king and Edward 
the Confeflbr, before the Virgin and Child, 
attended by angels. Hollar engrave<^ it. 
To the bottom of this pidbure are affixed 
thefe words, Invention of painting in oil 
1410. This was painted before in the be¬ 
ginning of Richard II. 1377, &c.’' Thefe 
words, which are very equivocal, flatted a 
queftion with me, which I found nobody 
tliat could refolve. Do they imply that this 
piece was painted in oil before John ab 
Eyck difeovered that fecret in 1410 ? fb one 
fhould think, for what news did the inferi- 
ber tell, if he only meant that painting in 
water-colours or miniature was pradifed 
before painting in oil ? Every illuminated 

t S|ea fall defeription of it in the accounts of the 
curiofitics at Wilton by Gambarini, Cowdry, or Ken¬ 
nedy. 


MS. 
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Ml aintecedent to that date wrs a proof of 
thUJfc .‘The ihort quaere would be. With what 
is l^lg’pidure in qiieftion painted? To that 
I cssSl only reply, that it is covered with 
glala/ and is too great a curiofity to have 
experiments made upon -it. It is painted 
on a bright golden ground, the colours of 
the ufmoll fr'efhnefs, and not grown black 
as oil-colours would be, and is, as I have 
faid, guarded by a glafs, all which indicate 
that it is miniature. Yet I do not pre¬ 
tend to decide: The infeription I have 
mentioned and Ibme other circumfliaiiccs 
feeai to leave a doubt whether John ab 
Eyck v/as really tlie firft perfon who mixed 
his colours with oil. We have feen by a 
record reported above, that long before 
this period oil was at leaft ufed as a var- 
liifli, and it is difficult to conceive how it 
was pofiiblo to varnilli with oil either wa¬ 
ter-colours or colours ntixed with fizc. It 
occurred to me to enquire with what the 
painters antecedent to John ab Eyck mixed 
their colours: Even in this countiy there 
arc a few pi^Tturcs extant, and painted on 
board, before oil-painting can be fujfpofed 
to have been introduced here. Not. .to 

mention 



Henry the Eni of Henry VL 43 ' 

mention pidure at Wilton, the other 

of Richard IL at Weftminfter, and an un¬ 
doubted original of Henry IV. at Hamp- 
ton-court in Herefordfhire, who died with¬ 
in two years after John ab Eyck's difeo- 
very, muft be allowed to have been drawn 
before the new art arrived here. The pic¬ 
ture at Weftminfter has indeed been re¬ 
painted therefore no conclufion can be 
drawn from it. This queftion, eafy as I 
thought it, I found had been pafted ^over 
without confideration, and though propof- 
ed to a very learned f body of men, ar¬ 
rived at no folution. After turning over 
feveral "books of painting, all treating of 
John ab Eyck's invention, but without one 
word of the metliod which his fecret dif- 
poflefted, I at laft found what I fought. 
Sandrart put an end to the difficulty by 
thefe words words: 

Quia autem nnttuebant ne muri feifluris 
diffinderentur, hinc eofdem linteo, prius 

* By one Capt. Brome, a print-fclIer near the par¬ 
liament houfe ; bat this was after Mr. Talman had 
taken his drawing from whence the print was cn- 
gravfc 

1 The fociety of Antiquaries. 

glutine 

5 
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glutine mediantc, induxerunt, ■acfuperque 
applicito gypfo, poftmodo dempm piduras 
fuas effigurarnnt, qui modus did folet alia 
tempera, id eft, temperaturae aquariae. Hanc 
autcm temperaturam ita praeparabant: ef« 
frado prius ovo gallinaced, in gufdem li- 
quore frondem teneram ficulneam de ficu 
juniorc difcutiebant: ubi e lade iftius fron- 
dis, eque vitello ilia nafcebatur tempera- 
tura: qua mediante, poftmodum loco aquae 
vel gummi, vel tragacanthae, colorcs fuos 
fubigebant, quibus dehinc opera fua per- 
ficerent *. 

When they painted on walls, left their 
work Ihould crack, they proceeded in this 
manner; They glued a Jinnen cloth bpon 
the wall, and covered that with plaifter, on 
which they painted in diftemper; This was 
thus prepared: They dropped into the 
yolk of an egg the milk that flows from the 
leaf of a young fig-tree, ^svith which inftead 
of water, gum, or gumdragant, they mixed 
their laft layer of colours. It is probable 
from the laft words of this paflage that they 
laid their firft colour with water or gum only. 

* Acadenj. pidur, p. 15, 


Ifliall 
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I fhall told perhaps, that this me* 
thod was oifiy ufed for painting on walls 5 
but,, leaving out the plaifter, 1 fee nothing 
to hinder the fame preparation from being 
ufed on board. , Of what mixture Cima- 
bue, the reftorer of the art, made ufe, wc 
are told by the fame author. Multaeque 
illius manu confeftae non hiftoriae minus, 
quam imagines, in tabiilis ligneis, colore 
ovis vel glutine temperato f. 

Ciambue ufed yolk of egg or glue, wliich 
I fnppofe means fizc. 

Still the much more ancient ufe of oil, 
were it -but as a varnifh, leaves a doubt 
whether John ab Eyck’s difeovery was en* 
tirely his own. The remarkable record 
which I have fb often mentioned, dates 
above an hundred years before the com¬ 
mon aera of painting in oil. John ab 
Eyck is allowed tx^ have found it in fearch- 
ing for a varnilh. Might he not have 
heard that fuch a varnifh or compofition 
was in ufe in England ? J The very pic¬ 
tures 

t Academ. pi£lur. p. 94. 

t I cannot help hazarding a conjecture (though un- 
fupported by any of the writers on painting}. There 

is 
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tiires I have mentioned as ftill extant and 
vnder all the appearances of being paint¬ 
ed in oil, feeni to fay even more. The 
Painters employed by Henry IIL appear 
to have been Italians, acid yet it is eafy 
to vindicate the fecret from them, at Icaft 
1 can prove, that they muft have found 
tile pra( 5 tice here, not have brought it 

is an old altar-table at Chirwlck> reprefenting the lord 
CliiFold and his lady kneeling.—Van Eyck’s name is 
burnt in on the back of the board. If Van Eyck was 
ever in England, would it not' be probable that he 
learned the fecret of ufing oil here, and took the ho¬ 
nour of the invention to himfclf, as we wLre then a 
country little known to the world of arts, nor at leifure 
enough, from the confufions of the times, to claim the 
difeovery of a lecret which foon made fuch fortune 
abroad ? An additional prefumption, though certunly 
not a proof of Van Eyck’s being in England, is a pic¬ 
ture in the duke of Dcvonlhirc’s col 1 e£Uon painted by 
John ab Eyck in 1422, and reprefenting the confecra- 
tion of St. Thomas Becket. The tradition is, that it was 
a prefent to Henry V. from his uncle tlie duke of Bed** 
ford, regent of France; but tradition is no proof; and 
two pi Glares of this author in England, one of them of an 
Engli^ fimily, and the other of an EngliHi ftory, are at 
lead as good evidence for his having been here, as tra¬ 
dition for one of them being painted abroad. However 
I pretend to nothing more in all this than mere con- 
je^ure. 


over 
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over witli for we are told expr^^ 

that in Italy they knew of no fuch medi^:| 
When fome of John ab Eyck's piftows* 
were carried to Alphonfo king of Naplesjl^ 
the Italian painters were furprized, fays San- 
drart *, Quod aqua purgari podent, colork* 
bus non deletis- j 

I mufl: beg not to have it fuppofed that- 
I am fetting up any novel pretenfions for 
the honour of my own country. Where 
the difeovery was made I do not pretend 
to giicfs: the faft feerns to be that wc had 
fuch a practice. Curious fuels are all I 
aim at relating, never attempting to ella- 
blifh an hypothefis, which of all kind of 
vifions can noiirifh itfelf the moll cafily 
without any. The paflion for ijflems did 
not introduce more errors into the old phi- 
loibphy, than hypothefis hus crouded into 
hiftory and antiquities. It wrefts all argu¬ 
ments to the favorite point, A man who 
fees with Saxon eyes fi’cs a Saxon building 
in every molehill; a Mercian virtuofo can 

* P. 105. MafFci indeed in Ms Verona Illuftrata is 
of a* diffcrftit opinion, and thinks oil-painting was 
known in Italy before John ab Eyck. 


difeova* 
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difcover king lords and commons in the 
tumultuary conventions of ‘the Witten- 
agemot i and an enthufiafi: to the bards 
find primaeval charms in the rudeft: ballad 
that was bawled by the mob three or four 
hundred years ago. But the truths we 
antiquaries foarch for, do not feem of im¬ 
portance enough to be fupported by fic¬ 
tions : the world in general thinks our 
ftudics of little confeqncncej they do not 
grow more valuable by being ftuffed with 
guefies and invention. 

The painters of thefe portraits J of king 

,, Richard 

I Another repieientation of this king is exhibited 
by Montfaucon fit>in a MS. Fioifaid in the library of 
the king of France. There is another illuminated edi> 
tion of that author in the Britilh Mufeum* in which is 
a miniature of the young monarch fitting on his 
throne and attended by his uncles. In the fame place 
is an hiftoric poem in old French, written by a perfoa 
of condition in the fervice of Richard 11 . and an eye« 
witneis of all that he relates. It has fixteen curious 
illuminatiousy in which that king is eight times re** 
prefented in different iituations ||. There are alio 
the poitraits of Henry of Lancafler (four times) of 
Archbifhop Arnndel« the dukes of Surry a..d of 
ter, the earls of Northumberland^ Salilbur^*, &c. Part 

Q Stnitt has engraved them for hi^ regal and eccicfiaflic Antiquities 

of 
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RicMd arelftill more uncertain tKan the 
mctliod in which they painted. I can find 
no names of ardfts * at that period. Nor is 
this extraordinary. In countries where the 
fcience floiiriflied more, our knowledge of 
the profeflbrs is very imperfcdl. Though 
Ciambue reftored the art as early as 1250, 
yet the number of his fuccefibrs on record 
is extremely fmall, 'till Antonello of Mef- 
fina carried the fecret of painting in oil 
into Italy: and for Flanders, where it was 
invented, the biographers of the mafters of 
that country, as Carl Vermander, Sandrart, 
&c. profefledly begin their lifts widi John 

of this curious piece was tranflated by George Carc^sf 
earl of Totnefs; the tranflation wts puhliHie J with ten 
other tra^s In a thin folio called Hibernira, by Walter 
Harris, Dublin 1747. 

* Except o^John Sutton a carrer, who was employed 
by Thomas Beauchamp carl of Waiwick to alter a ftatue 
of the famous Guy earl of Warwick, Handing in the 
choir of the church tlierc, ana to cut die atm*< of the an¬ 
cient earls on it. It was from the fpoils of this family 
that Richard 11 . granted to his half brother Thomas duke 
of Surrey a fuit of arras wrought with the ftory of the 
fiujte Guy. See Dugdalc’s Warwicklhire, p. 402, 431. 
The city of I^indon made prefents to Richaid and hi^ 
queen, among other curiofities, of pictures of the Tii- 
jiity valued at 800 /. An enormous fum for that time * 
See defcrip. of Lend, and the em irons, vd. ii'. p. 30. 

VoL. I. D a)i 
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ib Eytk. Wc muft leave tlyrcforc in the 
dark what we find irrecoverably fo. 

Two of the artifts employed on the tomb 
of Richard are recoided by Stowe. That 
prince had prepared it for hknfclf and his 
queen. B. and Godfrey of Woodftrect, gold- 
finithsj made the moulds and call the images 
of the king and queen [fiill extant in the 
abbey] the charges of gilding of them coft 
*^400 marks*.” 

• The next picture of the fame age is a 
portrait of John of Gaunt painted on glafs^ 
with other portraits of that time> in the 
college of All Souls at Oxford 
His fon Henry IV. is extant, as I have 
laid, at Hampton>-court in Herefordfiiire, 
formerly his f palace: a copy or duplicate 
of this piece is at Kenfington. In a book 
called Studio di Pittura, Scoltura, &c. di 
Filippo Tito, is a coin of Charles VI. of 
France with exaflly Vie fame extraordinary 
head drefs, as was worn by this king* 

Yertue met with a fine illuminated MS. 

* Annals p. 342. 

f This is the common report. Others fay that 
Nampton-court was built by. Sir John L^thaU, fiom 
the profit of ipoils taken in die j^reoeb war under Hcti9> 
ry V. confeqpently Henry IV. could not have lived 
diere. 

of* 
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of this age^ a miiTal for the ufo of Salifoory; 
in the beginning was the figitre of John 
lord Lovel receiving the book from Fratcr 
Johannes Sifemas> who was probably the 
illuminator* It is now in the Britifh Mu« 
ieum. ^ 

The fine eaft window in the cathedral of 
York was painted in this reign, at the ex« 
pence of the Dean and Chapter, who con¬ 
tracted with John Thornton, glazier, of Co^ 
▼entry, to execute it. He was to receive 
for his own work four Ihillings a week, and 
to finifh the whole in lefs than three years. 
The indenture, ftill preferved, adds, that he 
was to receive an hundred ihillings fierling, 
each of the three years 3 and if he executed 
his work truly and pcrfeCUy, he was to 
have ten pounds'more. Another indenture 
of 1338, for glazing fome of the wefi win¬ 
dows, articles, that tllb workman ihould 
have fix-pence a foot for white glafs, and 
twelve-pence for coloured. The great win¬ 
dow evidences how able an ardll John 
Thornton was *. 


'Wif-palhtcd .effigies of Chaucer remain- 
within thefo fow ytm on his tomb 
at and anoth^, fays Veitue 

York, p. say. 

F Wa on 
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on his print of that poet, & preferved in 
an illuminated MS. of Thomas Occleve, 
painted by Occleve himfelf. D’Urry andi 
Tanner both mention luch a portrait^ which 
places Occleve in the* rank of pne of our 
firft painters as well as poets f. 

Henry V. is likcwife on board at Ken- 
lington, and on vellum in fome MSS. as 
Vertue fays in his account prefixed to the 
i^eads of our kings, but he does not men¬ 
tion where thole MSS. ai*c preferved. But 
a moft curious pidure of this king and 
his family is Hill extant in the coUedion 
of James Weft, efq, fecretary*of the trea- 
fury This piece is evidently painted in 
oil-colouis, and though the new art might 
have reached England before the deatli of 
that prince, which happened in 1422, yet 
there are many circumftances that lead mc> 
to think it of a 4ater date. It was an^ 
altar-piece at Shene, and in all probabiliC]f^ 
uas painted by order of Henry VII. for 

f I find by Mont&ncon that the ufe of crKyoad was 
known in this age in France; but nothing of that kind 
appears to have been practiced in this his 

account of the portraits of John duke of sSSj 
Louis duke of Orleaai# the uncle aQ4 the b«#herV 
Charles VI. • ‘ ^ . 

I It is now at Strawberry-^^; 

H 
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the ^chapel iif his palace there* His fond- 
nefi for the h^ufe of Lancafter is too twll 
known to be dwelt on : the fmall rcfcm- 
blance of the portrait of Henry V* to ge¬ 
nuine pictures of him, and the great re- 
iemblance of all the other ^ perfbnages to 
one another, make it evident that it was 
rather a work of command dnd imagina¬ 
tion than of authenticity. Add to this that 
on the tents (which I (hall mention pre- 
fently) portcullifcs are mixed with led 
lofes i the portcullis * was the cognizance 
of die illegitimate branch of Beaufort, and 
was nevei; that I can find born by the 
houfe of Lancafter f ; but when Henry VII. 
gave himfelf for the heir of that royal 
line, no wonder he crouded the badges of 
his own baftard blood among the emblems 
of the crown. However the whole piece is 
lb ancient and fo fingular, that I lhall be 
excufed inferring the defeription of it in 
diis place. 

It is painted on feveral boards joined, 
* See SaQdfni4 

t Tli^red rofc is another proof that this pifinre wasL 
painted in the reign of Henry V. as the red and 
nfyit were not adopted as diftin^^ons of the twa 
hotti^s, dStllic reign of Henry VI. 

I> 3 
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«nd is four feet three inches^hig^^ by fctur 
fi:ct fix wide. ^ * 

On the left hand is the king in dark puiv 
pic robes lined with ermine^ the crown on 
bis head. He is kneeling before a defk on 
which is a nulTab and the Iccptrc and globe. 
Behind him on their knees are his three 
brothers^ Thomas duke of Qarence; * John 
duke of Bedford; Humphrey duke of Glo- 
cefler. They are drefied in robes like the 
lung’s 'and wear golden coronets : over them 
is a tent> firiped with white and gold, on 
which are red roies crowned; and the va* 
lance, of the fame colours with red rofes and 
poitcullifes." A fmall angel fiying holds die 
top of the tent. The queen is oppolite, un¬ 
der another tent exactly in the fame man* 
ner, except that there is no (beptre on her 
deik. Behind her are four ladies drefied 
like her and with coronets. The two firfi: 
are probably Blanche 'duchefs of Bavaria, 
and Philippa queen of Denmark, the king’s 
fillers; who the other two are is more diffi¬ 
cult to decide, as they are reprefented with 
dilhevelled hair, which in pidiures gf that 

* This is extvemely unlike the miniature of him 
which I diall mention prefently; and which is too re¬ 
markable a face not to have had much refenblancel • 

^ time. 
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time, is a %naik of virginity. It has 
been fuppofed that the two elder were 
the wives of the dwkes of Clarence and 
Bedford, and the two younger their fillers; 
but this claihes with all hifiory and chro* 
iiology, Blanche and Philippa were both 
married early in their father's reign: and to 
ilippofe the two younger ladies the brides 
of Clarence and Bedford would be ground* 
lefs, lor Margaret Holland the wife of the 
former was a widow when he married ficr. 
As all the portraits are imaginary, it does 
not much figmfy for whom the painter in* 
tended them. A larger angel Handing, 
Isolds the doth of the two tents together. 
On a rifing ground above the tents is St. 
George on a brown fiecd Ihiking with his 
fword at the dragon, which is Hying in the 
air, and already pierced through the fore¬ 
head with a fpear,aOn which is a Hagwidi 
the crofs of St. George. Cleodelinde, with 
a lamb, is prayipg beneath the dragon. On 
the hills are gothic buildings and cafiles in ^ 
pr^^Jy tafte. 

This curious pidurc^ after it was taken 
from Shene, was in the Arundelian collec* 
tion, and was Ibid at Tart-hali in 1719. In 
die Ipng^.gallery at Lambeph is an ancient 

P 4 portrait 
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portrait of queen Catherine Valois, tixiA 
another of archbifhop Chichelry. 

Richard Frampton had a gift of five 
marks fiom Henry V. for illuminating a 
book of grants in the office of the ducchy 
of Lancafte*r. 

An original portrait of John duke of 
Bedfords above-mentioned, is extant J in 
a fine illuminated Prayer Book prefcnted 
'by him to Henry VI. The duke and his 
firft \>vife Anne of Burgundy are rcprefentcd 
with their arms and devices. 

Of that indifereet but amiable and \m- 
fortunatc prinre Humphrey dukr of Glo- 
c 4 ber, I know || no memorial i nor will I 
mention him but to make one remark, fuffi- 
cient alone to deted the malice of his ene¬ 
mies, if it had not been deteded. What pro¬ 
bability was there that the wife of a man 
illuilrious for expofing^ impoftors, who en¬ 
couraged learning *!*, and founded the Di- 

J It is now in the colle^ton of |pr grace the duchefs 
of Portland: the duke of Bedford’s head was engraved 
by Vertuc with thofe of the kings. , 

It ^ have iince the iirft edition of this work, ^ Uienti- 
cated two portraits of that |>rince. v. hereafter, p. 59 * 
i He had a valuable library for that time, and gave 
lao volnmes to the imlverfityv Hearnc. 

viBiijIi;. 
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vinity-fchool Oxford, Ihould have dared 
under his rodf to dabble with witches and 
necromancers ? His firft wife Jaqueline, the 
amorous Countefs of Holland, is known bj 
more than one monjiment. Two fine prints 
of her, and her laft hufband, were publifhed 
in 1753 by Folkema, from pidures painted 
by Moftcrt at Harlem. William Bridges, 
die fiift Garter king at Arms, inftitutcd by 
Henry V. let up in the windows of die 
church of St. George at Stanford the por¬ 
traits of the firft Knights of the Garter: It 
was fiom thefe paintings that Hollar etched 
the plate of them^ publifhed in Alhmole’s 
hiftory of the order j. 

In the feign of Henry VI. our field be¬ 
gins to grow lefs barren. Many portraits 
of the king himfelf are preferved, as on 
board at Kenfington and on glafs in the 
chapel of King’s col]pge. In my poffeffion 
is a remarkable piece, which fo many cir- 
cumftances affix to the hiftory of this prince 
that I cannot hclifate to believe it deftgned 
for him, though I imagine it was painted 
afcer^)i% death. It is the reprefentation of 



f Peck's Annals of Stan^nd, book ii. cbap. iS. 
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liis marriag#. There affe eleven fibres, of 
•which all the heads are well painted: the 
draperies are hard and ftiC The king 
in rich robes, but with rude difiierelled 
hair, as are all the me^, ftands before the 
portal of a magnificent church, giving his 
haiti to the queen, who is far from being a 
lovely bride, and whom die painter feems 
fatirically to have infinuated by the promi¬ 
nence of her waiflr not to have been fo per- 
ie6l a virgin as her flowing hair denotes.. 
Kemp archbiihop of York and afterwards 
of Canterbury, and one of her chief coun- 
fellors, is performing the marriage rites by 
holding the pallium over their conjoined 
hands. It is remarkable that the prelate 
wears thin yellow gloves which arc well rc- 
prefented. Behind the king in a robe of 
ftate ftands the duke of Gloceftef, and 
feems reproving a nobleman f, whom I take 
for the marquis of Suffolk. Behind tlie 
queen is a lady in a kind of turban or dia¬ 
dem, probably defigned for her mother the 
tiuilar queen of Naples and Jerufalem., Be¬ 
yond her, another in a widow's drefi, oppo-? 

t He hss t hawk ci» kis a znnrk nobility ia 
old pu.ntin?#'. 

fire 
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fite to whomtts a o^ndiy gendcman. This 
pair I conclude is Jacjudmc, dscbels of Bed* 
fordj widow of duke Jdm, and her (econd 
hulband* Our hiftbntn fays that pretty fud* 
dealy after the duke’s death* ihe married Sir 
Richard Widrillc, a goodly young knight. 
They were the parents pf Elizab^ queen 
of Edward IV p 

On the fore ground oppolite to the mar* 
quis of SufibUc ftands a noble virgin* whom 
1 take for Margaret of Richmond* mother 
of Henry VII. One of the charges againft 
the marquis of Suffolk was* that he cn* 
deavoured *10 marry his fbn to this lady 
Margaret, a princcfs of the blood. Near 
the archbifhop is a cardinal* who is cer¬ 
tainly Winchcfter* the king’s great uncles 
The face is very like the image on his 
tomb at Winchefter ; nor can one account 
for his not performing die ceremony* but 
by his dignity of prince of the blood* which 
did not fuffer by the miniflration of an 
inferior prelate. Behind the queen of 

t ’h^ottraits of duke Humphrey and archbifliop 
Kemp hm been authenticated b^ two others of the 
fame peHbns, which formed port of an altar-*piece at St. 
Edmondlbury* and are now at $trawberry*hill. 

Naples 
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Naples is ah abbefi^ and atf/a diftance a 

view of a town, that ,muft» be Tichfield; 

from whence tjie queen was led to be 

married at' Southwick. Bcfides the feem- 
* 

ing pregnancy of die queen, there is an¬ 
other cireijmftancc, conclufive for this pic¬ 
ture bc|hg painted ^fter the deadi of Hen¬ 
ry. Round his head is the nimbus or 
.glory: an additioli that was as pofoeriorto 
his m^riage, as the painter feems to in¬ 
timate the queen’s Truitfulnefs was anterior 
to It. Round the hem of the queen’s robe 
arc fome letters J, which are far from be¬ 
ing fo intelligible as the other^ incidents* 
The words are involved in the folds j what 
appear, are Vol falv Regin m—one knows 
that Salve Regina mater coelorifm is the 
beginning of a hymn—but I know not 
what to make of VoL—the painter pro¬ 
bably was no Latinif}^—and indeed the firft 


I This was a falhion as earljr as the reign of 
Kichard II. when Edward Earl of Rutland, the Lord 
Spencer and otlicrv accufed the Earl of Arundel of trea> 
i|>n, they appeared before tlie king at Nottingh?in in 
xe.4 gowns of Itlk, garded and bordered *witb^hite Jtlk 
tatd (mbroidered nuith letters ef gold. Peck*; Annals of 
Stanford, 12, 59. The lady Margaret in this picture i; 
in a green gown bordered witli white filk. 

letter 
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letter of Reg|naj he has drawn more like to 
a B than an JR.. . On the abbefi’s girdle is 
Vel ave—as little to be dccyphered as her 
majcfty’s VoL 

But k is to Sir William Dugdale that I 
am indebted for the greateft difcoveri^ I 
have made towards the hiftory of our an* 
cient artiils. In that colledion of various 
treafurear which he has faved from oblivion 
[faved the more luckily, as he wrote but 
the inftant before it became piety to commit 
devaftarion] He has incidentally preferved 
feme memorials of the ftate of painting 
in the reigns of our earlieft princes, I have 
found Ibme names of the profeffors, and 
even the rates of their work. I call 
diem profeflbrs, agreeably to modern elli- 
mation, but our anceftors feem to have 
treated them without any dillindlion from 
other mechanics. If Henry IIL befpoke 
piftures by the intervention of the flieriff, 
under Henry VI. we were ftill fo unpo- 
lifted, that a peer of die firft nobility go¬ 
ing into France on an embaffy, contraded 
wml^his taylor for the painter’s work that 
was to be difplayed in the pageantry of his 

iourncy. 
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joumejTi The bill itfelf is fOfCtiriotis that 
1 lhall tranicribe part of it* f 

Thes be the parcels that Will* Seborgh 
citizen and peyntour of London hath deli¬ 
vered in the month of Juyll the xv yccr 
of the reign of king Harry the fixt, to John 
Itay, taillour of the fame citee^ for the ufe 
and ftufF of my lord of Warwyk. 

Ferft, cccc pencels bete with the rag- 
^dde ftaf& of lilverj pris the pece rd. o8/. 

00^. 

Item, for the peynting of two paveys for 
my lord, the one with a gryfon ftondying in 
my lordis colours rede, white and n^fiet, pris 
of the pavys 00—06—08. 

Item, for the other pavys peyndd with 
black and a raggid ftaffe bete with filver 
occupying all the feldc, pris 00—03—04. 

Item, one coat for my lordis body, bete 
with fine gold, pris 01—10—00. 

Item, for a grete ftremour for the fhip 
of XL yerdis length, and viir yerdis in 
brede, with a grete berc and gryfon holding 
a ragidd ftaffe, poudrid full of raggid ftav^ 
and for a grete croffe of St. George, fo^me 
lymmyng and portraying— ot— 06—08. 

There 
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There sire (everal other articles wjiich 
th^ reader find at length in the ori^ 
ginal from whence I have copied thefe 

If it is objeihed to me, that This was 
mecr herald’s painting, I anfwcr. That was 
almoft the only painting we had. The art 
was engrofled by smd coi^ned to the va¬ 
nity or devotion of the nobility. The 
arms they bore and quartered> their miffals, 
their church-windows and the images of 
their idols were the onljw circumftanccs in 
which they had any employment for a 
painter.. Even portraits, the objc6t of mo¬ 
dem vanity, feem not to have been in 
fafhion. f know not one except of the 
blood royal or of a bifhop or two, painted 
dtjring the period of which I am writings 
Devout fubjefts were held in fufficient efti- 
mation. Ifabel countefs of Warwick in 
1439, bequeathed her tablet with the image 
©f our lady to the Church of Walfingham,. 
and it is even mentioned that this tablet 
had a gkfs over it. I cannot pafs over 
diis magnificent lady without taJeing a little 
noAk^^f fome other particulars of her will. 




t l>t]g4^1e*s Warwickfliire> p* 40 S. 
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She was daughter and at length Ible heirels 
of Thomas Ic Deipenfer car|f of Gloceihri 
widow of Richard Beauchamp earl of Wor- 
ceftcr, and afterwards by difpenfadon mar¬ 
ried to his coufm that potent and warlike 
peer, Richard Beauchamp carl of War-* 
wick* Their portraits on glafs with others 
of their lineage were long extant in the 
church at Warwick. Her great templys f 
with the baleys fold to the utmoft, Ihe gave 
to^the monks of^Tewklbury, fo that they 
grucht not irith her burial there, and what 
clfe (He had appointed to be done about 
tlic fame. To our lady of Walfingham, 
her gowji of green alyz cloth oPgold with 
wide fleeves, and a tabernacle of filver like 
in the timbre to that over our lady of Ca- 
verfiiam, and ordered that her grekt image 
of wax, then at London, fliould be offered 
to our lady of Worcefter.. To the abbey 
of Tewklbiiry Ihc gavt: her wedding gown, 
and all her cloaths of gold and cloaths of 
filk without furs, faving one of ruffet vel¬ 
vet which (he beftowed on St. Winifrede# ’ 

f Jewels hanging on the foreheads of ladiei^v bod* 
kins thrall into their hair. See Dugdale’s Warwick* 
Ihire, p* 41^. 


But 
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Bu| *hsiving thus di^^fed of her wardrobe 
fbl^tbe uie oAthe faints, fine feeois to have 
had very difiereUt thoughts about her felf^ 
oidering that ** a ftatue of her fliould be 
all nakyd her hair caft back* 
ward, according to the defign and model 
that one Thomas Forchalion had for that 
purpofe/’ This extreme prohibition of all 
covering, I fiippofe, flowed from fome prin¬ 
ciple of humility in this good lady, who ha\^ 
ing divefted herfelf of all vain ornaments in 
favour of our lady and St. Winifrede, would 
not indulge her own perfon even in the 
covering of* the hair of her head. And it 
looks, by the legacy to the monks above, 
as if flie had Ibme apprehenfions that they 
would not relifh or comprehend the deli¬ 
cacy of fuch total rejeftion of all luperflui- 
tics. I was willing to mention this tefta- 
ment too, becaule it feems to record even 
the name of an ancient ftatuary. Other 
ftatuaries and founders are mentioned in the 
coft beftowed on the tomb of the earl her 
hufbatj^ Dugdalc has preferved the co¬ 
venant Rtween the executors and the artifts. 
There I fiod John Cflex, marbler, William 
Audio, founder, Thomas Stevens, copper- 
VoL. h E finyth. 
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fmyth^ John Bourde of CorfFe caftle, marb- 
IcF, Bartholomew Lamblprfig a Dutch 
gold-fmith 5 they agree on all the parti¬ 
culars for the image on the tomb> and the" 
little images and .efcutchiwi^s round it* The 
tomb with the image Tlill extant in po- 
lilhed brafs of the higheft prefervadon wit- 
nefles that the artifts were excellent enough 
to deferve this mempriaL John Prudde of 
Weftminfter, called fimply, glazier, appears 
to have painted the windows of the cha¬ 
pel > and it was particularly ftipulated that 
he fliould employ no glafs of England, 
but with gkfs beyond the fcas, .and that in 
the fineft wife, with the beft, cleaneft, and 
ftrongeft glalle of beyond fea that may be 
had in England, and of the fineft colours 
of blew, yellow, red, purpure, ftnguine and 
violet, and of all other colours that lhall 
he moft neceffary aed beft to make rich 
and embclliflit the matters, images and fto-^ ^ 
ries that lliall be delivered and appointed 
by the faid executors by patterns in paper, 
afterwards to be newly traced and 
by another painter in rich coloui^^' the V; 
charges of the faid glazier/* By aB thefe 
circumftances it is plain that the exccutons 

thought 
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thought that th<| magt^cence of the in¬ 
tended monumcOT tnuft coafift in the value 
an^ Ihow of the materials, rather than in 
any excelfcncc of the workmanlhip. This 
covenant cafriaH us ftill farther, and has even 
brought to light a hiftory-painter of that 
time, yehn Brentwood citizen and fteyncr 
of London engages to paint on the weft 
wall of the chapel the dome of our Lord 
Jefus and all manner of dcvifcs and imagery 
thereunto belonging, of fair and fightly pro¬ 
portion, as the place lhall lerve for, with 
the fincft colours and fine gold j” and KriJ^ 
tian painter dwelling in 

London, undertakes to paint in moft fine, 
faireft and curious wife four images of ftone, 
of our lady, St. Gabraell the angel, St. Anne 
and St. Geor^ \ theft four to be painted 
with the ftneft oil colours, in the richeft, 
ftaeft and frefheft clothings that may be 
'IfiMHiil! of fine gold, azure, of fine purpure, of 
fine white, and other fineft colours necelTary, 
^garniflied, bordered and poudered in the 
fineft «dli|[t:uriouftft wife.*’ 

Thk lar record contains too the 
prices ilqPilated for the feveral perform¬ 
ances. Tlhe* was to coft 125 /. fterl- 

r' ' E a 


ing. 
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5 ng j the image 40/. the gilding of the 
image and its appurtenaiA:es, 13/. Tlie 
glafs^^painter was to have for every foot 
of glafs, and fo for the whole 91/. is. lod. 
The fcripturc-piecc on the wall was to coll 
13/. 6 j. and the painting of the four 
images 12/. The whole expence of the 
chapel and monument, which were not 
compleated under one and twenty years, 
amounted to 2481/. 3^, yrf. 

The wealth and Iplendor of that family 
was lb great, that Henry, Beauchamp, Ion of 
Richard and Ifabel, was at the age of nine¬ 
teen created premier Earl of England, and 
three days after he was made duke of War¬ 
wick, with precedence next to the duke of 
Norfolk and before the duke of Bucking¬ 
ham—an aft of power lb dtj^Tuftive of all 
the vanity of nobility and blood, that the 
duke of Buckingham could not digeft it: It 
occafioned fuch antmofity, that the king <*#41 
obliged to qualify his grant, by eftablilhing 
between the contending parties a rotation 
of feniority, each to take place al^nately 
for a year, the furvivor to pre^e,:^r his 
life die heir of the other, and 
tuum, A fenfelefs jumble, j^on liquidated 
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by a more cgr^pous aft of folly) the king 
with his own hand crowning the young ^ 
duke of Warwick king of the ifle of Wight 
—nor can one cafily conceive a more ridi¬ 
culous circumftance, than a man who had 
loft the kingdom of France amufing himfelf 
with beftowing the diadem of the little ifle 
of Wight—but to return to our artifts—I 
find the name of another fculptor at the 
fame aera j not employed indeed in any con-^ 
fiderablc work, and called only Richard the 
carver 5 he and one brother Rowfby a monk 
were engaged on fome repairs in the church 
of St. Mary at Stanford f. 

But the moil valuable artifts of that age 
were the illuminators of manuferipts. Their 
drawing was undoubtedly ftifF, but many of 
the ornaments, as animals, flowers and foli¬ 
age they often painted in a good tafte, and 
finilhed highly. To Tcvcral miflals were 
added portraits of the princes and princeiTes 
to whom they belonged, or for whom they 
were defigned as prefents. The dreffes and 
bpUdmgi^ of the times are preferved, though 
by fift^uent anachronifos applied to the 

j See Peck^ Aad^mties of Stanford, lib. 14. cap. 5. 

E 3 ages 
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ages of feripture ^ s^nd the j^old and colours 
are of the greateft .brightnefs arid beauty. 
Several receipts for laying thefe on are ex¬ 
tant, particularly in the Britifli Mufcum f. 
Dugdale from fome of thefe illuminations 
has given cuts of two remarkable combats 
or tournaments performed in the 15th year 
of king Henry VI. J in which the defigns 
are far from unworthy of a better age 5 and 
the cuftoms and habits delineated with great 
accuracy. 

Henry himftlf, I fuppofe, had no tafte 
for the arts—the turbulent ambition of his 
queen left her as little—yet' llie was the 
daughter of a prince, who was not only 
reckoned the beft painter of his age, but 
who would really appear no mean performer 
in the prefent: This was Rene of Anjou, 
king of the two Sicilies, duke of I^rrain 

< 

•f Sec Catal. Harl« MSS. No. ?73. art. 54., where is 
alfo a receipt for painting on glafs. In that coIleAion 
is a MS, in which Henry VI. is reprefented lodcing 
out of a window in the tower. In Dufrefoe's Greek 
GlolTary are three receipts for iUuntinatingu>^, 4 ier the 
article There are two others 

con*s Palaeographia Graeca. 

X See Warwicklhire, p. uo. 

• ami 
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and count ofi Pwvtfisncc, much, iuioim from 
having loft all his domifiiomj yet it 
has Ijeen little remarked that he wa^ imc of 
the very few princes who dki not deferve to 
lofe themy^ having^ merited from his fub- 
jeds the titk of the good* His own pic¬ 
ture painted by himfelf is ftill extant in the 
chapel o^ the Carmelites at Aix, and the 
print from it in Montfaucon’s Antiquities of 
France will juftify what I have faid of this 
prince’s talent. • 

In this age was finilhed the cloyfter ad¬ 
joining to die old church of St. Paul: It 
was 1 )uib round a chapel in Pardon-dji^rch 
Hawgh, a "place fituated on the north fide 
of the church, where- Thomas More dean 
of St. Paul’s in the reign of Henry V. re- 
ftored an ancient chapel, but dying before 
he had accompliftied it, it was finiftied by 
his executors, by jjeenfe from Henry VI. 
On the walls of this cloyfter was painted, 
at the charge of Jenkyn Carpenter, a ci¬ 
tizen of London, the Dance of Death, in 
: il?itation of that in the cloyfter adjoining 
; Sk. Innocent’s church-yard at Paris. Un¬ 
derneath were Eng^ilh verfes (to explain 
paintings) %anflated from Ac French, 

P4 by 
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by John Lidgate the famoua poetic monk 
of Bury. Dugdale has prefeivcd the lines, 
and Holbein by borrowing the thought, 
ennobled the piftures f* 

In this reign John de Whethamfted abbot 
of St. Albans^ a man of great learning and 
merit, adorned the chapel of our lady there 
with various paintings, as he did the (ides 
of the church and his own lodgings, under 
all which paintings he caufed mottos and 
inferiptions to be placed* At his manor of 
Tittenhanger he had pi< 5 ^es m the church 
of all the faints of his own name 
J ,lhall clofe my notes on the ftttc of 
painting under Henry VI. with obferving 
that the portraits on glafs in the windows 
of the college of All Souls at Oxford were 
painted in his reign. 

f See Dogdale’s St. PaaPs, p. 1349 and Stowe, 354. 

} Chaanc^, 44^. 4 
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C H A P. III. 

Continmtion of the State of Painting to the 
End of Henry VIL 

W HETHER it was owing to th% 
confufions of his reign, or to hit 
being born with little propenCity to the 
we find but fmall traces of their ht<|Uf 
flourifhed under Edward IV. Brave, atpfr- 
ing and beautiful, his early age was w^ed 
on every kind of conqueft; as he grew ^ 
older, he became arbitrary and cruel, 

Icls voluptuous nor even j more refined in 
his pleafurcs. His pifture on board, ftifF 
and poorly painted* is preferved at Kenfing- 
ton—the whole length of him at St. James’s 
in a night-gown and black cap was drawn 
man]^ years after his death by Belcomp, of 
whom an account will be given hereafter. 

t Hia device, a falcon and fetter-lock, with a quib¬ 
bling mot^ in French, had not even delicacy to excufe 

the witde^im. 

Apor- 



74 ConHnmlm of the State of 

A portrait f, faid to be of hjf queen, in Ac 
Aflimolean Mufeum at Oxford, conveys no 
idea of her loveiinefs nor of any fkill in 
the painter, Almoft as few charms can be 
tiilcovered in his favouflte Jane Shore, pre- 
ferved at Eton, and probably an original, 
as her confeflbr was provoft of that colkge, 
and by her intercefTion recovered their lands, 
of which they had been defpoiled, as hav- 
Jhg owed their foundation to Edward*s com¬ 
petitor. In this pidure her forehead is re¬ 
markably large, her mouth and tlie reft of 
her features fmall; her hair of Ae admired 
golden colour J : A lock of it (if we may 

believe 

f There is another at Q«een*s college Cambridge, of 
which fhe was fecond foundrefi; it feems to be of 
the time, but is not handfome. 

$ 'rhb pifture anfwers^to a much larger mention¬ 
ed by Sir Thomas More; who, fpcaking of her, 
fay*, ** her flature was mean ; her hair of a dark 
jeilovv, her face round and full, her eyes grey; deli¬ 
cate harmony being betwixt each partes proportions, 
and each proportion’s colour ; her body fat, wjpte and 
iinooth; her countenance chearfull, and like to her 
condition \ the pidlure which I have feen of her was 
fucli as Hie rofe out of her bed in the morning, having 
nothing on but a rich mantle, caft under one arm and 
over her Hioulder, and fitting in a clrnir, on whkh one 

arm 
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believe tradition) is ftiil extant in the edi; 

♦ 

teSlion of the countefs of Cardigan^ and ® 
marvclouQy beautiful/jTceming to be 
derod with golden duft without prejodreo 
to Its filken deliSacy, The king himfelf, 
with his queen, eldeft ion and dlMirs of his 
court, arc reprefented in a MS. in the li¬ 
brary at Lambeth, from which an engrav¬ 
ing was made, with an account of it, and 
prefixed to the Catalogue of Royal and ndble 
Authors. It was purchafcd of Peacham 
by Sir Robert Cotton. Richard III. Ihe 
fucceflbr^pf thefe princes, appears in ano¬ 
ther old pifliure at Kenfington. In the 
princefs dowager’s houfe at Kew in a cBiin- 
ber of very ancient portraits, of which moft 
are imaginary, is one very curious, as it 
probably an original, of the duke of Nor¬ 
folk killed at the battle of Bofworth. 

'4i-' 

arm did lie.” The pi^ure at Eton is not lb large, and 
&ems to have been drawn earlier than that Sir Thomas 
faw; it has not fo much as the rich mantle over one 
Ih^pldei*. There is ^another portrait of Jane Shore td 
^ielcw the breads, in the provod*s lodge at King’s col- 
Cambridge; the body quite naked, the hair 
^di&d^fvi^>jewels, and a necklace of madive gold. It 
is OQ board, and from the meannefs of the exe- 

feems to be original. 


Names 
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Names of artifts in chefe rcig is, of which 
eHren fi> few authentic records exift, are not 
to be cxpc&ed—one J have found, the par¬ 
ticulars of whofe work are expreffed with 
fuch rude jfimplicity, thkt it may not be 
iinentertiliung to the reader to perufe them. 
They arc extrafted from a book belonging 
to the church of St. Mary Ratcliffc at BrilloL 
Memorandum, 

That matter Cumings hath delivered the 
4th day of July in the year of our Lord 
1470 to Mr. Nicholas Bettes vicar of Rat- 
cliffe, Mofes Couteryn, Philip Barthole- 
mew, and John Brown, procurators of Rat- 
clifie beforefaid, a new fepulchre well-gilt, 
and cover thereto, an image of God Al¬ 
mighty ryfing out of the fame fepulchre, 
with all the ordinance that longeth thereto 1 
that is to fay, 

A lath made of tiiftber and iron work 
diereto; 

Item, Thereto longeth Hevm^ made of 
timber, and ftained cloth 5 

Item, Hell, made of timber and iron 
work, with devils, the number, thirteen j 

Item, Four knights armed, keeping the fe- 
pokhre, widi their weapons in their hands, 

that 
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that is to 6y, two ipears^ two aiccs, 
paves i \ 

ltem> Four pair of angers wings, for four 
angels, made of timber and weli^paiiited. 

Item, The fadre, the crown and viiage, 
the bell with a cft>fs upon it weU-gilt with 
fine gold; 

item. The Holy Ghoft conrung out of 
heven into the fepulchre ( 

Item, Longeth to the angels four chc- 
velcrs • 

H ENRY VII. Icems never to have laid 
out any money fo willingly, as on what 
he could never enjoy, his tomb f—on that 
he was profufc j but the very fcrvice for 

% This memorandum is copied from the minutes of 
Che Antiquarian Society under the year 1756. Twa 
pjtvis : A pave (in French^ pavois or talevas) is a large 
buckler, forming an angle in front, like the ridge of a 
houfe, and big enough to cover the talleft man from 
head to foot. The hell •with the cre/s : probably the ball 
or mound. Four che^eUrs : chevelures or perukes. 

t The whole chapel, called b) liis name, is properly 
but his maulbleum, he building it folcly for the burial 
p4ace of himfelf and the royal family, and accordingly 
OPdering by his will that no other perfons ihould be in- 
terred there. See Dart's Antiquities of Weibninftear 
abbey, vol. i, p. 32. The tomb was the work of one 
Peter a Florentine, as one Peter a Roman made the 
0uine of Edward the ConfeHbr. 


which 
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it was intended^ probably comforted 
him with tlie thought that it would not be 
paid for ’till after his death. Being neither 
oftentatious nor liberal, genius had no fa¬ 
vour from him : He reigned as an attorney 
would have reigned, and Would have prefer¬ 
red a conveyancer to Praxiteles. 

Though painting in his age had attained 
it’s brightcfl epoch J, no tafte reached this 
country. Why ftiould it have fought us ? 
the 4ting penurious, the nobles humbled, 
what encouragement was tliere for abilities ? 
what theme for the arts! barbarous execu¬ 
tions, chicane, proceffes, and nr^ercenary 
treaties, were all a painter, a poet or a 
ftatuary had to record — accordingly not 
one that deferved the title (I mean na¬ 
tives) arofe in that reign. The only names 
of painters that Vertue could recover of 
that period were both foreigners, and of 
one of them the account is indeed exceed¬ 
ingly flight; mention being barely made' 
in the regiftcr’s office of Wells, that one 
Holbein lived and died here in the reign ojf 
Henry VII. Whether the father of tl^ ce¬ 
lebrated Holbein I fliall inquire hereafter 

I Raphael was bora in 1483* 

ia 

5 
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in the life of that painter—but of this per- 
fon whoever he was, are probably fome an¬ 
cient limnings '* in a cabinet at Kenfing- 
ton, drawn before the great inafter of that 
name could have arrived here. Among 
them is the portraij of Henry Vll. from 
whence Vertue engraved his print. The 
other painter Had merit enough to deferve a 
particular article i He was called 

JOHN MABUSE or MABEUGIUS, 

and was bom at a little town of the fame 
name in Hainauk t> hut in what year is 
tmeertain, is the yeai' J of his death. He 
had the two defciils of his cotemporary 
countrymen, ftifFnefs in his manner, and 

• Two miniatures of Henry VII each in a black 
cap, and one of them with a rofe in his hand are men¬ 
tioned in a MS. in the Harleiau colle^on. 

f Lc Compt fays it was yi Hungary. 

X Le Compt and Defcamps {ay it was in 1562; a 
print of him, pobliihed by Galle, fays Fuit Hanno 
patrii Malbodieniis; obiic Antv^erpiae anno 1532, in 
cathedrali aede fepultus but Vcitae thought part of 
this iidcription was added to the plate many years after 
the firft publication j and Sandrart whom I follow, fa) s 
exprefilly that he could not difeover when Mabnfe died. 
Vcrtoc co^e^hircd, that he lived fip the age of fifty-two. 

diunken- 
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dninkcnncfi. Yet his induftry was fufiicient 
io carry him to great leng]iis in his pro- 
^9ion. His works were clear and highly 
finiflied. He was a friend rather than a rival 
rf Lucas ♦ of Leyden* After fome praftice 
at home he travelled hito Italy, where he 
acquired more truth in treating naked liib- 
jefts than freedom of expreflion. Indeed 
Raphael himfelf had not then ftruck out 
that majeilic freedom, which has fince ani- 
rpated painting, and delivered it from the 
fcrvility of coldly copying motionlcft na¬ 
ture. Mabufe fo far improved his tafte, as 
to introduce among his countrymen poetic 
hiftory, for fo I Ihould underfliand f San- 
drart's varia poemata conficiendi, if it is 
meant as a mark of real tafte, rather than 
what a later J audior aferibes to Mabule, 
that he firft treated hiftoric fubjefts allego¬ 
rically. I never could conceive that rid¬ 
dles and rebus’s (aftd I look upon fuch 
emblems as litde better) are any improve¬ 
ments upon hiftory. Allegoric perlbnages 

* Lucas made an entertainment for Mabufe aild^ther 
artiils that coil him hxty florins of gold. 

t P- 234* 

Deicamp'i, Vies des Peintres Flamands, p, 83. 
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afc a. poor decompofition of human nature^ 
whence a fingle quality is feparated and 
crefted into a kind of half deity, and then 
to be rendered intelligible, is forced to have 
its name written by jhe accompanyment of 
fymbols. You muft be a natural philofopher 
before you can dccypher the vocation of one 
of thefe fimplified divinities. Their dog, 
or their bird, or their goat, or their Imple¬ 
ment, or the colour of their cloaths, muft 
all be expounded, before you know who the* 
perfon is to whom they belong, and for 
what virtue the hero is to be celebrated, 
who has all jehis hieroglyphic cattle around 
him. How much more genius is there in 
exprefling tlie paflions of the foul in the 
lineaments of the countenance! Would 
MelTalina's charadter be more ingenioufly 
drawn in the warmth of her glances, or by 
ranfacking a farm-yard for every animal of a 
congenial conftitudon ? 

A much admired work of Mabufe was 
an altar-piece at Middleburgh, f a de- 
feent^from the crofs: Albert Durer went 
Oii^purpofe to fee and prailed it. Indeed 

*f* Painted fyt the abhot MaxuaOian of Burgundy* 
who died 1524. 

VoL. F tbelr 
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their ftjrlc was very like : A pifture of Ma- 
bufe now at St. Janmes’s is,generally called 
Albert's. The piece at Middlcburgh was 
deftroyed by lightning. A great number of 
Mabufe's works were preferved in the fame 
city in the time of Oarl Vermander. M. 
Magnus at Delft had another defeent from 
the crofs by this niafter. The * Sieur 
Wyntgis at Amfterdam had a Lucretia by 
him. But one of his moft ftriking per- 
rformances was the decollation of St. John, 
painted in the fliades of a fingle colour. 

The Marquis de Veren took him into his 
own houfe, where he drew the Virgin and 
Child, borrowing the ideas of their heads 
from the Marquis's lady and fon. This was 
reckoned his capital piece. It afterwards 
paffed into the cabinet of M. Frofmont. 

While he w'as in this fervice, the Emperor 
Cliarlcs V. wa^; to lodge at the houfe of that 
lord, who made Rnagnificent preparations 
for his reception, and among other ex- 
pences ordered all his houifhold to be dref- 
fed in white damalk. Mabufe, always 
w.inting money to wafte in debailchoy^ 

* Mint-mafter of Zelsnd* 

when 
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when the tailor came to take his mcafure, 
defired to have the damafk, under pretence 
of inventing a fingular habit. He fold the 
ftufF, drank out the money, and then painted 
a fuit of paper fo like damalk, that it was 
not diftinguiflied, as he marched in the 
proceflion, between a philofopher and a 
poet, other penfioners of the Marquis, who 
being informed of the trick, alked the Em¬ 
peror which of the three fuits he liked belt: 
The Prince pointed to Mabule’s, as excel¬ 
ling in tlie whitenefs and beauty of the flow¬ 
ers ; nor did he ’till convinced by the touch, 
doubt of the genuinenefs of the filk. The 
Emperor feughed much—but, though a 
lover of the art, feems to have taken no 
other notice of Mabule; whole excefles 
fome time after occafioned his being flung 
into prilbn at Middlcburgh, where however 
be continued to work. Vermandcr had feen 
feveral good drawings by him in black 
chalk. 

At what time Mabufe came to England 
1 do not find i Vermander fays exprefly that 
hd*#iig here, and the portraits drawn by him 
arc a confirmation. The pidture of Prince 
Arthur, Henry and Princefs Mar- 

F 2 garct. 
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garet, when children, now in the chinas 
clofet at Windfor, was done by him. A 
neat little copy of, or rather his original de- 
fign for it, in black and white oil-colours is 
at the Duke of Leeds's at Kiveton.^ San- 
drart fpeaks of the pi^ures of two noble 
youths drawn by him at Whitehall. Over 
one of the doors in the King's anti-chamber 
at St. James's is his pifture of Adam and 
Eve, which formerly hung in the gallery at 
Whitehall, thence called the Adam and 
Eve gallery, f Martin Papenbroech, for- 

* There is another of thefe in fmall in qneen Caro¬ 
line’s' clofet at Keniington« another, very^good, at Wil¬ 
ton, and another in Mr. Methuen’s colle6lion. One of 
thefe pictures, 1 do not know which of them, was fold 
out of the royal co!le£Hon, during the civil war, for ten 
pounds. The piflure that was at Kiveton is now in 
London, and is not entirely black and white, but the 
carnations are pale, and all the fhadows tinged with 
pure black : but that was the manner of painting at the 
time ; blues, reds greens and yellows not being blended 
in the gradations. 

f Evelyn in the preface to his idea of the perfeAion 
cf painting, mentions this pidure, painted, as he'kails 
him, by Malvagius, and objeds to the abfurdity of re- 
prefenting Adam and Eve with navels, and a 
with carved imagery in Paradife-^the latter remark is 
juft; the former is only worthy of a criijcid man-mid¬ 
wife. 
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merly a f£unous colledor in Holland, had 
anoAcr of them. It was brought over as a 
pidhirc of Raphael in hU firft manner, in the 
time of Vertuc, who by the exaA deferip- 
tioftKpf it Vcrmaifdcr difeovered it to be 
of Mabufe. It was fold however for a con- 
fiderable price. * In a MS. catalogue of the 
colle6bion of King Charles L taken in the 
year 1649, and containing fome pidhires 
that are not in the printed lift, I find men-® 
tion made of an old man*s head by Ma- 
bufo j Sir Peter !Lely had the ftory of Her¬ 
cules and Deianira by him. -f The only J 
work befide^ that I know of this mafter in 
England, is a celebrated pidhire in my pof* 
feflion. It was bought for 200 /. by Hen¬ 
rietta Louifa Countels of Pomfret, and hung 
for fome years at their foat at Eafton Nefton 
in Northamptonfliire, whence* it was fold af¬ 
ter the late carl's death.^ The earl of Oxford 
‘once offered 500/. for it. § It is painted 

• It is now at the Grange in Hamplhire, the feat of 
the lo |4 chancellor Henley. 

f See catalogue of his colle^on, p. 48. N«. 99. 
t I have iince bought 4 iinall one of Chrift crowned 
with thorns by him, with his name Malbodius, on it; 
and Mr. Ha(pe mentions another at Rochefter: £nhy 
on oil paining* p. 56. 

^ I gave eighty*^ttr ^onds. 

F 
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on board and is four feet fix iiKhes and 
three quarters wide by three feet fix inches 
and three quarters high. It reprefents the 
infide of a church, an imaginary one, not at 
all refembling the abbey where thofe pri|ices 
were married. The per(pe<ftive and the 
landfcape of the country on each fide are 
good. On one hand on the fore ground 
ftand the king and the bifiiop of Imola who 
pronounced the nuptial benediflion. His 
majefty * is a trift, .can, ungracious figure, 
with a down-call: look, very exprellive of his 
mean temper, and of the little fatisfa< 51 ion 
he had in the match. Oppoiitc \o the bilhop 
is the queen, f a buxom well-looking dam- 
fel, with golden hair. By her is a figure, 
above all proportion with the reft, unleft 
intended, as I imagine, for an emblematic 
perfonage, and defigned from its lofty fta- 
ture to give an itka of fomething above 

He is extremely like his profile on a iliilling. 
f Her image preferved in the abbey, among thofe 
curious but mangled figur|^$ of lome of our ;|^|rinces, 
which were carried at their interments, and now called 
^he ragged regiment, has m^oh the fame countenance. 
A figure in Merlin’s cave was taken ifixm it. In a MS. 
account of her coronation in the Cottonian|ibrary men¬ 
tion is made of -her fair yellow hair hang^ at hngth 
upon her Ihoulders. 

human. 
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human. It is an elderly man, ♦ drcffed like 
a monk, except that his habit is green; 
his feet bare, and a fpear in his hand. As 
the frock of no religious order ever Was 
green, this cannot be meant for a friar. 
Probably it is St. T^homas, reprefented, as 
in the martyrologies, with the inftrument 
of his death. The queen might have fomc 
devotion to that peculiar faint, or might be 
born or married on his feftival. Be that aS 
it may, the pidture, though in a hard man^ 
ner, has it's merit, independent of the 
curiofity. 

John Schorel ftudied fome time under 
Mabufe, but quitted him on account of his 
irregularities, by which Schorel was once in 
danger of his life. Paul Van Aelfl: excelled 
in copying Mabufe's works, and John Mof- 
tart affifted the latter in his works at Mid- 
dleburgh. 

In the library of St.*John's college Cam- 

• This allegoiic figure Teems to agree with the 
account of Defcamps mentioned above, and Mabufe 
miglit have learned in Italy that the Romans always 
reprefented their divine perfonages larger than the 
human, as is evident from every model whereon are a 
Genius and an Emperor. 

F4 
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bndge is an original of their foundreis Mar¬ 
garet of ilicJuTfiond, the king’s mother, 
much damaged, and the painter not known. 
Mr. Weft has a curious miffal (the painter 
unknown) which belonged to Margaret 
queen of Scotland, and was a prefent from 
her father Henry VII. His name of his 
own writing is in the firft page. The 
queen’s portrait praying to St. Margaret, 
appears twice in the illuminations, and be¬ 
neath fcveral of them are the arms and 
matches of the houfe of Someriet, belides 
reprefentations of the twelve months, well 
painted* 

In this reign died John Rous, the anti¬ 
quary of Warwicklhire, who drew his own 
portrait and other femblances, but in too 
rude a manner to be called paintings. 


Anec- 
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CHtAP, IV. 

Painters in the Reign of Henry VIII. 

T he acceffion of this lumptuous pringc 
brought along with it the eftablilh- 
ment of the arts. He was opulent, grand 
and liberal — how many invitations to ar- 
tifts! A nftan of tafte encourages abilities; 
a man of expence, any performers; but 
when a.king is magnificent, whether he has 
tafte or not, the influence is fo extenfive^ 
and the example fo catching, that even mc-^ 
rit has a chance of getting bread. Though 
Henry had no geniusi to ftrike out the im¬ 
provements of latter ages, he had parts 
enough to chufe the beft of what the then 
world exhibited to his option. He was 
gal^t as far as the rufticity of his country 
and the boifterous indelicacy of bis own 
complexion would admit. His tournaments 
contra&ed, in imitation of the French, a 

kind 



90 Painters in the Reign of Henry VIII. 

kind of romantic politenefs. In one * which 
he held on the birth of his fiift child, he 
ftyled himfelf Coetir Loyoh In his inter¬ 
view with Francis I. in the vale of Cloth 
of Gold, he revived the pageantry of the 
days of Amadis. He* and his favorite 
Charles Brandon, vere the prototypes of 
thofe illuftrions heroes, with which Made- 
moifclle Scudcii has enriched the world 
of chivalry. The Favorite's motto on his 
marriage with the monarch's filler retained 
that moral fimplitity, now totally exploded 
by the academy of fentiments 5 

Cloth of gold do not defpife, 

Tho’ thou be matched with cloth of frize ; 

Cloth of frize^ be not too bold, 

Tho* tiiou be matched with cloth of gold. 

Francis the fii*ft was the ftandard which 
thefe princely champions copied. While he 
contgided with Charles V. for empire, he 
rivalled our Henry in pomp and protedlion 
of the arts. Francis handelled the pencil 
himfdf 5 I do not find that Henry pufhed 


* See a defcrlption and exhibition of this tourna¬ 
ment among the prints publLlhed by the Society of An- 
^uaries, vcl. i. 

his 
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his imitation fo far 5 but though at M 
wofully unravelled moft of the purfuits of 
his early age, (for at leaft it was great vio¬ 
lation of galantry to cut off the heads of 
the fair damfels whofe true knight he had 
been, and there is no forgiving him that 
deftruftion of ancient monuments and go¬ 
thic ’piles and painted glafs by the fuppref- 
fion of monafteries s a reformation, as he 
called it, which we antiquaries almoft de¬ 
voutly lament) yet he had countenancai 
the arts fo long, and they acquired liich 
folid foundation here, that they were fcarce 
eradicated, by that fecond ftorm which 
broke upon them during the civil war,— 
an acra we antiquaries lament with no lels 
devotion than the former. 

hlenry had fcveral painters in his fer- 
vice, and, as Franris invited Primaticcio 
and other mafteis from Italy, he endea¬ 
voured to tempt hittier Raphael f and Ti¬ 
tian. Some performers he did get from 
that country, of whom we know little but 
% 

t Raphael did paint a St. George for himj which has 
fince been in Monfr. Crozat’s colledion. See RecueU 
des plus beaux tableaux qui font en France, p. 13. 

their 
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&dr names. Jerome di Trevifi * was both 
Ills painter and engineer, and attending 
him in the latter quality to the liege of 
Boulogne, was killed at the age of thirty- 
fix. Joannes Corvus wrs a Fleming. Ver- 
tue difcovercd his name on the ancient 
pidhite of Fox bifiiop of Winchellcr, fiill 
preferved at Oxford. It was painted in the 
beginning of the reign of this king, after the 
prelate had loft his fight. The painter's name 
fobannes Corvus Flandrus faciehat is on the 
frame, which is of the fame age with the 
pifhire, and coloured in imitation of red 
marble with veins of green f. * 

Others of Henry's painters are recorded 
in an office-book J figned monthly by the 
king himfelf, and containing payments of 
wages, prefents, &c. probably by the trea- 
furcr of the chambers Sir Brian Tuke. It 

t 

* He is mentioned by Ridolphi in the lives of the 
painters. Some ilcetches of fieges at that time, probably 
by his hand, are preferved in a book in the Cotton- 
library. ^ 

f There arc two or three pifturcs of the fame prelate 
in the college, but this is probably the original \ is flat 
and a poor performance. 

I It was in the colleQ:ion of Mrs. Bridgman of Ha- 
iMwer-fqaare. 
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begins in his twenty-firft year, and con¬ 
tains part of that and the two next years com- 
pleat. There appear the following names. 

An*, reg. xxii. Nov. 8. Paid to Anthony 
Toto and Barthol. Penne, painters, for their 
livery coats xlv s* • 

An®.jjreg. xxiii. Jan. xv day. Paid to 
Anthoiiy Toto paynter, by the king's com¬ 
mandment XX /. 

In another book of office * Vertue found 
thefe memorandums, ^ 

March 1538. Item to Anthony Toto and 
Bartilmew Penn, painters, 12 pounds, 10 
{hillings, their quarterly payments between 
them i alfo prefents on new-year’s day 1539. 

To Anthony Toto’s fervant that brought 
the king at Hampton-court a depidbed 
table of Colonia 7 {hillings and 8 pence, 

Feb. An*, reg. xxix. Gerard Luke Home- 
band painter 56 {hillings and 9 pence per 
month. • 

Toto was afterwards feijeant painter, and 
in Rymer are his letters of naturalization 
under this title. 

t An*. 30 Hen. VIII. 1583. Pro. pidore 
regis de indigenatione. 

** In the Ubiary of the Royal Society. 
f Foedera, vol. xiv. p. coc.. 

FdjDicn 
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Fclibicfi mentions this painter and his 
coming to England j * (peaking of Ridol« 
phi, fils dc Dominique Ghirlandaio, he fays, 
Chez luy il y avoit Toto del Nuntiato, 
qni depuis f’en alia en Angleterre, ou 11 
fit plufieurs ouvrages dfe peinture et d’archi- 
tedture, avec lequel Perrin fit amitjd, ct a 
Tenvie Tun de Tautre f’cfforcoit I bien 
faire/' 

But Toto's works are all loft or unknown, 
his fame with that of his alTociates being 
obfeured by the luftre of Holbein* 

Penne or Penn, mentioned above, is 
called by Vafari, not Bartholemew, but 
Luca Penni; he was brother of Gio. Fran- 
cefco Penni, a favorite and imitator of 
Raphael. Luca, or Bartholomew (for it is 
undoubtedly the fame perfon) worked (bme 
time at Genoa and in other parts of Italy, 
from whence he came into England, and 
painted feveral piecec for the king, and for 
ibme merchants heref. In a fmall room 


• Tom. li. p. 158. 

f Vafari adds, that Luca Penni addicted himf. If lat¬ 
terly to making defigns for Flemifli engravers, Thi*? 
is the mark on his prints, St that is, Luca Penni Ro¬ 
mano. 
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called the confeffionaiy near the chapel at 
Hamptx)n-court, Vertue found foveral Ifarip- 
ture ftories painted on wainlcot, p^tku- 
larly the paffion. He and Sir Janies Thorn¬ 
hill agrt'cd that they were much in the 
flyle of Raphael, •particularly the fmall 
figures and landfcapes in the perfpe^live, 
and not at all in the German tafte. Thefe 
Vertue concluded to be of Luca Penni. 

To fome of thefe painters Vertue aferibes, 
with great probability, the battle of tljp 
ipurs, the triumphs of the viillcy of cloth 
of gold, and the expedition to Boulogne, 
three curious pictures now at Windfor; j* 
commonly * fuppofed by Holbein, but not 
only beneath his excellence, but painted 
(at leaft two of them) if painted as in all 
likelyhood they were on the fe\cra 3 occa- 
fions, before the arrival of that great maf- 
ter in Kngl ind* 

. . • 

** It is not very furprl/iiig, that a prince offcjemingly 
fo martial a difpofition ftiould make fo little figure in 
the roll of conquerors, when we obferve by this pidure 
that the magnificence of his armament engaged fo much 
of His attention, fiis ihips are as fumptuous as Cleo« 
patra’s gaily on the Cydnus. 

t This bad judgment was made even by Mr. Evelyn 
in his difeourfe on medals. 
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Of OTother painter mentioned in the pay-* 
inen& above^ we know ftill lefs than of 
Toto. He is there called Gerard Luke 
Horneband. Vermander and Defcamps call 
him Gerard Horrebout, and both mention 
him as painter to Henr/ VIII. He was of 
Ghent) where were his principal works, but 
none are known in England as his. f In 
the fame book of payments are mentioned 
two other painters, Andrew Oret, and one 
Ambrole, painter to the queen of Navarre. 
The former indeed was of no great rank, 
receiving 30/. for painting and covering 
the king’s barge; the latter had 20 crowns 
for bringing a picture to the king’s grace at 
Eltham. 

Henry had another ferjeant-painter, whofe 
name was Andrew Wright; he lived in 
Southwark and had a grant J of arms from 
Sir Thomas Wriothefly, Garter. His motto 

1 

f Sufanna* the fiiler of Luke Horneband^ painter in 
]niniatore> was invited, fays Vafari. into the iervice of 
Henry VITL and lived honorably in England to the end 
of her life. ^ 

% From a MS. in the pofTedion of the late Peter Leneve 
Norroy. In the Brltiih Mufeutn, among theHarleian 
MSS. is a grant of arms and creft to the Craft of Pain¬ 
ters dated in the firft year of Henry VIIL 

wasj 
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was, En Vertu Delicc; but he never at¬ 
tained any renown; indeed this v/as in the 
beginning of Henry’s reign before the art 
itfelf was upon any relpeftable footing: 
they had not arrived even at the common 
terms for it’s produftions. In the inven¬ 
tory in the augmentation-office which I 
have mentioned, containing an account of 
goods, piftnres and furniture in the pa¬ 
lace of Weftminfter, under the care of Sir 
Anthony Denny keeper of the wardrobe, 
it appears that they called a pifture, a table * 
with a pieture-y prints, cloths flawed with a 
picture j and models and bafreliefs, they 
termed piEiurey of earth ; for inftance. 

Item, One table with the pifture of the 
duchefs of Milan, bein^ her .whole ftature. 

Item, One table witn the hillory of Filius 
Prodigus. 

Item, One folding table of the paffion, 
fetin gilt leather. ' ^ 

Item, One table like a book with the 
pidlures of the king’s majefty and queen. 
Jane. 

Item, One other table with the whole 
ftature of my lord prince his grace, ftained 
upon cloth with a curtain. 

VoL. I, G 
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Item, One table the hiftory of Chrif- 
uana Patientia. 

Item, One table of the paflion, of cloth 
of gold, adorned with pearls and rubiest 

Item, One table of ruflet and black, of 
the parable of the iStfe chapter of Matthew, 
raifed with liquid gold and filver. 

Item, Ope table of the king’s highnefs, 
Handing upon a mitre with three crowns, 
having a ferpent with feven heads going 
^out of it, and having a fword in his hand, 
whereon is written, Verbufn Dei. 

Item^ One cloth ftained with Phebus 
rideing with his cart in the air, with the 
hiftory of him. 

Item, One picture of Mofes made of 
earth, and fct in a box of wood. ^ 

Another 

. * In ait old chapter-hoofe at Chrifl church Oxford 1 
difeovered two portruts, admirably ptdntcd and in the 
moft perfeft preiprvatipn', which certainly belonged to 
Henry VIII. the one an elderly, the other, a young 
^ man, both in black bonnets, and large as life. On tlw 
back of the one is this mark, N®. 22} on the 

other, N«. 25, In the catalogue of King Cienry’s 

jd^urcs in the augmentadoin office, N®, 25. is Frederic 
Duke of Saxony, N®. 26. is Philip Archduke of Audria; 
in all jprobability thefe very pictures. They have a 

^ great 
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' Anmhcr feqeantHpaxniicr in fchis reign wa* 
Johri Brown, * who if he threw ;no great 
hiftrc on his profeffion, was at leaft a ;bene-»^^ 
faftor to its profeflors. In the a4th of 
Henry he built painter’s ball for the com*' 
pany, f where his poftrait is -ftill preferved 
among other piftures given by perfons of 
the fociety. Their firft charter in which 
they are ftyled Peyntours, was granted in 

great deal of the manner of Holbein^ certainly not in-> 
ferior to it, but are rather more free and bold. ^re« 
deric, the wile, Duke of Saxony, died in 1525, about a 
year before Holbein came to England, but the Arch¬ 
duke Philip died when Holbein was not abbte diglft 
years of age: Holbein might have <kawn this Prinsoe 
from another piflure, aa a fmali one of him when a boy, 
in my poirelTion, has all the appearance of Holbein’s 
hand. Whoever painted the pi^ures at Oxford, they 
are two capital portraits. 

* His arms were, argent, on a feCs counter-embat- 
teled, fable, three efcallops of the firft .; onacaYtton* 
quarterly gules and azure, a Jeopard’s head caboih- 
ed, or. 

' f Camden, whofe father was a painter in the Old- 
Bailey, gave a filver cup and cover to the company of 
Painter-Stainers, whitih they ufe on St. -Luke’s day at 
their eled^on, the old mafter drinkiti^ out of it to Kia 
fucceftbr ele£l. Upon this cup is the foUowing inscrip¬ 
tion ; Gul. Camdenus Clareuceux, iiliib Samlonis, pic- 
toris Londinenits, dedit. Maitland* 

G a 
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the 6th of Edward IV. but they had cxilledf 
as a fraternity long before. Holme Cla- 
renceux^ in the ill of Henry VII. granted 
them arms, viz* azure, a chevron, or, be¬ 
tween three heads of phoenixes erafed. They 
were again incorporated or confirmed by 
charter of the 2jd of queen Elizabeth, 1581, 
by the title of Painter-ftainers. 

Iti this reign Rourilhcd 

LUCAS CORNELII.* 

Who was both fon and fcholar of Cornelius 
Engelbert, but reduced to fupport himfelf 
as a cook, fo low at that time were funk 
the arts in Leyden, his country. He ex¬ 
celled both in oil and miniature, and hear¬ 
ing the encouragement bellowed on his 
profeflion by Henry VIII. came to Eng¬ 
land with his wife and feven or eight chil¬ 
dren, and was made his majefty’s painter. 
Some of his works in both kinds are ftill 
preferved at Leyden; one particularly, the 
fto^ of the woman taken in adultery. His 
chief performances extant in England are 
at Pcnlhurft, as appears by'this mark on 


* See Sandrart, p. 232. 
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one of them that is, Lucas Corndii 
pinxit. They arc a feries, in * fixtcen pieces, 
of the conftables of (^eenborough caftle 
from the reign of Edward III. to Sir Tho¬ 
mas Cheyne knight* of the garter in the 
jd of Henry VIII. Though not all ori¬ 
ginals, they undoubtedly are very valuaWc, 
being in all probability painted from the 
beft memorials rhen extant; and feme of 
them, reprefentations of remarkable per-^ 
fons, of whom no other image remains. 
Of thefe, the greateft curiofities are, Robert 
de Vere, the great duke of Ireland, and 
George, the unfortunate Duke of Clarence. 
Harris, in his hiftory of Kent, f quotes an 
itinerary by one Johnfton, who fays, that in 
1629, he faw at the houfe of the minifter 
of Gillingham, the portrait of Sir Edward 
Hobby, the laft governor but one, who 
had carefully affcmbled all th<^ portraits of 
his predecelTors, and added his own; but 
at that time they were all loft or difperfed. 

* &ue of them, 1 have heard, was given by Mr. 
Perry, the laft mafter of Penflmrft, to Mr. Veltcrs Corn¬ 
wall. It was the portrait of his anceftor Sir John 
Cornwall. 

t P- 377 - 
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Hf did not know it feems that they had 
|»e^ Fempved to Fenfliurfl:; nor can we 
now difcovcr at what time they were tranf- 
pomd thither^ 

h^any more of the tworks of Lucas Cor- 
were bought up and brought to Eng¬ 
land by merchants who followed Robert 
Dudley Earl of Leicefter into the Low- 
countries, and who had obferved how much 
tWs mafter was e^eemed here. However, 
*"npno of thefc performers were worthy the 
patronage of fo great a Prince j his muni¬ 
ficence was but ill beftowed 'till it center¬ 
ed on 

HANS HOLBEIN. 

Few excellent artifts have had morejuf- 
ticc done to thdr merit than Holbein. His 
country has paid the highcft honours to 
his memory and to^'his labours. His life 
has been frequently written ^ every circum- 
ftancc that could be recovered in relation 
to him has been feduloufly preferved s«and, 
always happens to a real genius, he 
h^s been complimented with % thoufand 
wretched performances that were unworthy 
of him. The year pf his birth, the place 

of 
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of his birth have been contefted i yet it is 
certain that the former happened in 14.9^, 
and the latter mod probably was Bafil. His 
father was a of Atifburg, and . fo 

much efteemed, that the Lord of Wsdberg 
paid an hundred florins to the monaitery 
of St. Cadierine for a large pifture of the 
falutation painted by him. He executed 
too in half figures the life of St. Paul, on 
which he wrote this ^infcription, " This 
work was compleated by J. Holbein, a cf- 
tizen of Aufburg, 1499/* John Holbein, 
the elder, had a brother called Sigifmond, 
a painter too. Hans, fo early as 151a, drew 
the pictures of both, which came into the 
poflellion of Sandrart, who has engraved 
them in his book, and which, if not ex¬ 
tremely improved by the engraver, are in¬ 
deed admirable performances for a boy of 
fourteen. \ 

I Jiave faid that in the regifter’s office of 
Wells there is mention of a Holbein who 
died here in the reign of Henry VII. Had 
it Ijecn the father, it would probably have 
been mentioned by feme of the bic^ra- 
phers of the fon ; but I find it no where 
hinted that the father was ever in Eng- 

G4 'land, 
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land. It is more likely to have been the 
uncle, who we have fecn was a painter, and 
do not find that he was a very good one. 
He might have come ove^r, and died here 
in obfcurity, ** 

Holbein's inclination to drawing appear¬ 
ed very early, and could not fail of being 
encouraged in a family * fo addifted to the 
art. His father himfelf inftrudled him; 
fnd he learned befides, graving, cafting, 
modelling and architefture: in the two lat¬ 
ter branches he was excellent. Yet with 
both talents and tafte, he for fome time 
remained in indigence, diflipating with wo¬ 
men what he acquired by the former, and 
drowning in wine the delicacy of the latter. 
At that time Erafmus was retired to Bafil, 
a man, whofe luck of fame was derived 
from all the circumftances which he hinv 
felf reckoned unfortunate. He lived when 

*r 

learning was juft emerging out of barbarifm, 
and flione by lamenting elegantly the de¬ 
fers of his cotemporaries. His being ^pne 
of the firft to attack fuperftitions which he 
had not courage to relinquifli, gave him 

* Holbein liad two brothers, AmbroTe and Bruno, 
who were alfo painters at Bafil. 

merit 
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merit in the eyes of proteftants, while his 
time-ferving had an air of moderation 5 and 
his very poverty, that threw him into fer- 
vile adulation, exprefled itfelf in terms 
that were beautifull enough to be tranfmit- 
ted to pofterity. His cupboard of plate, 
all prefented to him by the greatcft men of 
the age, was at once a monument of his 
flattery and genius. With a mind fb po- 
liflied no wonder he diftinguifhed the t^ 
lents of young Holbein. He was warmly 
recommended to employment by Erafmus 
and Amerbach, * a printer of that city. 
He painted the pidbure of the latter in 
1519, who fhowing him the Moriae En¬ 
comium of the former, Holbein drew on 
the margin many of the charafters defcri- 
bed in the book.. Erafmus was lb pleafed 
with thofe Iketches that he kept the book 
ten days—the fubfe^uent incidents were 
trifling indeed, and not much to the ho¬ 
nour of the politenefs of either. Holbein, 
ruc^ly enough, wrote under the figure of 
an old Ihident, the name of Erafmus. The 

* See an account of him in Palmer’s hiftory of print¬ 
ing, p. 218. 


author^ 
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author, with very little fpirit of repartee, 
wrote under a fellow drinking, the name 
of Holbein. Thefe are anecdotes certainly 
not worth repeating for their importance, 
but very deferiptive of* the efteem in which 
two men were held of whom fuch anecdotes 
could be thought worth preferving. * 

Supported by the proteftion of thefe 
friends, Holbein grew into great reputa¬ 
tion. The carl of Arundel f returning 
from Italy through Bafil, faw his works, 
was charmed with them, and advifed him 
to go into England. At firft Holbein neg¬ 
lected this advice i but in 1526 his family 

• * In the Moriae Encomium publi{hed at Baill by 
M* Patin^ 1656, with cuts from Holbein’s deiigns«, 
there is a large account of him collc^ed by Patin, and 
a catalogue of his works. On thofe drawings were 
written the following lines ; 

Rex Macedon Coo tumidus pidore^ cani fe 
Maeoniae doluit non potuifle fene. 

Stultitiae potior fors eft; hane alter Apelles 
Pingit, et eioquium laudato Erafmes tuum^ 

Seb. Fefehius Baftl. 
f Others fay it was the earl of Surrey who was tra¬ 
velling into Italy ; and that Holbein not recollefling his 
name, drew his piflnrc by memory, and Sir Thomas 
More immediately knew it to be that lord. 


and 
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and the froward tcmpCT of his wife increaf. 
ing, and his bufinefs declining, he deter¬ 
mined upon that journey. 

At firft he faid he fliould quit Bafil but 

for a time, and only to raife,die value of 

• « 

his works, which were growing too numcss- 
rous there ; yet before he went, he intimat¬ 
ed that he fhould leave a fpecimen of the 
power of his abilities. He had (till at his 
houfe a portrait that he had juft finiflied 4>r 
one of his patrons—on the forehead he 
painted a fly, and fent the pifturc to the 
perfon for whom it was defigned. The 
gentleman ftruck with the beauty of the 
piece, went eagerly to brufli off the fly-** 
and found the deceit. The ftory foori Ipread, 
and as fuch trifling deceptions often do, 
made more impreffion than greater excel¬ 
lencies. Orders were immediately given to 
prevent the city being deprived of fo won*- 
derfull an artift—^but Holbein had with*- 
drawn himlelf privately. Erafmus had given 
him recommendatory letters to Sir Thomas 
^ibre, with a prefent of his own pidture by 
Holbein, which he affured the Chancellor 
was more like than one drawn by Albert 

Dure^. 
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Durer. * Holbein ftopped for a ihort time 
at Antwerp, having other letters for P. 
Acgidius, a common friend of Erafmus arid 

• At lord Folkfton’s at Ldtigford in Wiltfliire, are 
die portraits of Erafmus and Aegidius, faid to be drawn 
hf Holbein ; they belonged to Dr. Meade, and while 
in his colledtion had the following lines written on the 
Dtajoes, and Hill remaining theie: On tliat of Erafmus, 

£ tenebris clarum doflrinae attollere lumen 
« Qoi felix potuit, primus Erafmus erat. 

On Aegidius. 

Aegidi(j|m muits charum dilexit Erafmus; 

Spirat ab Holbenio pi6tus uterque tuo. 

The latter is far the better; that of Erafmus, is HifF and 
flat. However this is believed to be the very pidlure 
which Erafmus fent by Holbein himfelf to Sir Thomas 
More, and which was afterwards in the cabinet of An¬ 
drew de Loo and from thence palTed into the Arunde- 
lian collection. But 1 ihould rather think it is the 
pidure which was in king Charles’s (fee his catal. No. 
15, p. X54.) where it is faid to have been painted by 
George Spence of Nuremberg. Quintin Matiis too 
painted Aegidius, with which Sir Thomas More was fo 
pleafed, that he wrote a panegyric 011 the painter, be- 
ginning, 

Qttintine, 0 veteris novator artis, 

Magno non minor artifex Apelle, * 

Aegidius held a letter in his hand from Sir Thomas, 
with his hand-writing fo well imitated, that Mere 
coaid not diftinguiih it himfelf. Quintin too in the 
year 1521 drew the piCtare of the celebrated phyiician 
Dr. Linacre. 

More. 
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More. In' thofe letters the former tdls 
Aegidius, that Holbein was very defirons 
of feeing the works of Quintin Matfis, the 
celebrated black-fmith painter, whofc tools, 
it is faid, Love converted into a pencil. Of 
tliis matter Holbein had no reafon to be 
jealous: With great truth and greater la¬ 
bour, Quintin’s pidlures are inferior to Hol¬ 
bein’s* The latter fmoothed the ttiffhefe 
of his manner by a velvet foftnefi and 
luftre of colouring 5 the performances of 
his cotemporary want that perfefting toucfi; 
nor are there any evidences that Quintia 

could attend above the coarfenefs or defor- 

* 

mities of nature. Holbein was equal to 
dignified charaitter—He could exprefs the 
piercing genius of More, or the grace of 
Ann Boleyn. Employed by More, Hol¬ 
bein was employed as he ought to be: 
This was the happy moment of his pencil j 
from painting the j^uthor, he rofe to the 
philofopher, and then funk to work for the 
king. I do not know a fingle countenance 
into which any matter has poured greater 
ehergy of expreffion than in the drawing of 
Sir Thomas More at Kenfington: It has a 
freedom, a boldnefs of thought and acute- 

nefs 
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ncfi of penetration that atteft the lincerity 
of the refcmblancc. It is Sir Thomas More 
in the rigpur o€ Vv\& fcxvfe, not \xi tVie Iweet- 
nefs of his pleafantry—^Here he is the un- 
blemiflied magillrate, not that amiable phi- 
lofopher, whofe humility* neither power nor 
piety could elate, and whofe mirth even 
martyrdom could not ipoil. Here he is 
rather that Angle cruel judge whom one 
knows not how to hate, and who in the 
vigour of abilities, of knowledge and good 
humour perfecuted others in defence of fu- 
perftitions that he himfelf had expofed 5 
and who capable of difdaining life.at the 
price of his fincerity, yet thought that God 
was to be ferved by promoting an impofture; 
who triumphed over Henry and Death, and 
funk to be an accomplice, at leaft the dupe, 
of the holy maid of Kent! 

Holbein was kindly received by More 
and was taken into his houfe at Chelfea. 
There he worked for near three years, 
drawing the portraits of Sir Thomas, his 
relations and friends. The king vifitii^ 
the chancellor, faw feme of thofe piftures, 
and expreATed his farisfadtion. Sir Tho¬ 
mas begged him' to accept which ever he 

liked 
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liked—but he enquired for the painter, 
who was introduce to him, Henry im¬ 
mediately took him into his own fervice, 
and told the chancellor, that now he had 
got the artift, he did not want the piAures. 
An apartment in the palace was immediate¬ 
ly allotted to Holbein, with a falary of 
200 florins, befides his being paid for his 
piftures: The price of them I no where 
find. 

Patin fays that after three years Holbein 
returned to Bafil to diiplay his good for¬ 
tune, but foon returned to England. It 
is not probable that he lived fo long with 
Sir Thpmas More as is aflerted. He drew 
the king feveral times, and I fuppofe all 
his queens, though no portrait of Catherine 
Parr is certainly known to be of his hand. 
He painted too the king’s children, and 
the chief perfons of the court, as will be 
fnentioned hereafter. The writers of his 
life relate a ftory, which Vermander, his 
firft biographer, affirms came from Dr. Ifely 
of Bafil and from Amerbach : yet, in an¬ 
other place, Vermander complaining of the 
latter, to whom he fays he applied for anec¬ 
dotes relating to Holbein and his works «| 
3 after 
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after eight ar ten years could get no other 
anfwer, than that it would coft a great 
deal of trouble to feek after thofe things, 
^d that he (hould expeft to be well paid. 
The ftory is, that one day as Holbein was 
privately drawing fimie lady’s pi«Ebure for 
the king, a great lord forced himfelf into 
the chamber. Holbein threw him down 
ftairs \ the peer cried out \ Holbein bolted 
himfelf in, efcaped over the top of the 
houfe, and running dire 61 :ly to the king, fell 
his knees, and befought his majefty 
to pardon him, without declaring the of¬ 
fence. The king promifed to forgive him 
if he would tell the truth; but foon began 
to repent, faying he fhould not eafily over¬ 
look fijch infults, and bad him wait in the 
apartment ’till he had learned more of the 
matter. Immediately arrived the lord with 
his complaint, but finking the provocation. 
/Lt firft the monarch heard the ftoiy with 
temper, but broke out, reproaching the 
nobleman with his want of truth, and add¬ 
ing, You have not to do with Holbein, 
but with me \ I tell you, of feven peaf^-ats 
I can. .make as many lords, but not one 
begone, and remember, that if 

you 
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you ever pretend to revenge yourfdf, I fhall 
look on any injury ofFerfd to the painter 
as done to myfelf.** Henry’s behaviour is 
certainly the moft probable part of the 
ftory. * 

After the death of* Jane Seymour, Hol«> 
bein was fent to Flanders to draw the picture 
of the duchefs dowager of Milan f, widow 
0 f Francis Sforza, whom Charles V. had re¬ 
commended to Henry for a fourth wife, 
but afterwards changing his mind, pre- • 
vented him from marrying. Among the 
Harleian MSS. there is a letter from Sir 
Xhomas Wyat to the king, congratulating 
his m^efby on his efcape, as the duchefs^s 
chaftity was a little equivocal. If it was, 
confidering Henry’s temper, I am apt to 
think that the duchels had the greater 
cfcape. It was about the fame time that it 
is -ikid fhe herfelf fent the king word, 

" That fhe had but one head j if fhe had 


• Lovelace, in his colledion of poems called Lucafta, 
has an epigram on this fubjea, but it is not worth re¬ 
peating. 

f Chriiliana daughter of Chrldiern king of Den¬ 
mark. Lord Herbert fays that Holbein drew her pic¬ 
ture in three hours, p. 496, 

VoL^I. H 
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two, one of them ihould be at his rrta- 
jefly’s ferrke,.* 

Holbein wai next diipatched by Crom¬ 
well to draw the lady Anne of Clcve, 
and by practicing the common flattery of 
Ms profefllon, was die immediate catife of 
the deftruftion of that great fubjeCt, and of 
the difgracc that fell on the princefs hcrfelf. 
He drew fo favorable a f likeneft, thSt 

* Vertue faw a whole length of this priticefs at Mr. 
Howard’s in Soho-fquare. Such a pidure is mentioned 
to have been in the royal colleflions. 

f This very picture, as is iitppoTed, was in the pof* 
ieifion of Mr. Barrett of Kent* whofe collefiidil was fbhi 
a few years ago* bat the family referved this and fbme 
other curiofities. The print among the illaftridus 
heads is taken from it; and fb far juiHfies the king* 
that he certainly was not nice* if from that pidiure he 
concluded her handibme enough. It has fo little beauty* 
that I ihould doubt of it’s being the very poTtrkit ill 
qneftlon—it rather feems to have been drawn pfter 
Holbein law a little withrthe king’s eyes. 

I have ftnee feen that pl<flure in the cabinet of'^the 
prefent Mr. Barrett of Lee* and think it the mod ex- 
quihtely pecle£t of all Holbein’s works* as well as in 
the prefervation. The print gives a very ina* 

dequnte ides of it* and none of her Flemlih fairnefs. It 
is preferved in the ivory box in which it came over* and 
Which repreibnts a rdfe fo delicately carved as to be 
worthy of the jewel at contains. 


Henry 
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Henry was content to wed her—but when 
he found her fo inferior to the miniature, 
the florm which really fliould have been di- 
re£bed at the painter, burft on the minifter i 
and Cromwell loft his head, becaufe Anne 
was a FioMders mart^ not a Venus, as Hoi* 
bein had repreftnted her. 

Little more occtirs memorable of this 
great painter, but that in 1538, the city of 
Bafil, on the increafe of his fame, beftowed 
an annuity of fifty florins on him for two 
years, hoping, fays my author, that it would 
induce him to return to his country, to his 
wife and his children. How large foever 
that falary might feem in the eyes of frugal 
Swifs cidzens, it is plain, it did not weigh 
with Holbein againft the opulence of the 
court of England. He remained here ’till 
his death, which was occafioned by the 
plague in the year 1554, in the fifty- 
lixth year of his agef Some accounts 
make him die in the f^t where is now 
the paper-oflice $ but that is not likely, 
as tj^at very place had been king Hen* 
ry’s private ftudy, and was then appointed 
for the recepdon of the letters and papers 
left by that prince and of other public pa- 
j^crs. Vcrtuc thought, if he died in the 

ll 2 precinfts 
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precinfts of the palace, that it was in fomcf 
flight lodgings there, then called the paper- 
buildings, or in Scotland-yard where the 
king’s artificers lived 5 but he was rather 
of opinion that Holbein breathed his laft in 
the duke of Norfolk's houfe in the priory 
of Chrift-cliurch * near Aldgate, then called 
Duke’s-place, having been removed from 
Whitehall, to make room for the train of 
Philip, to whom queen Mary was going to 
be married, f The fpot of his interment 
was as uncertain as that of his death. Tho¬ 
mas carl of Arundel, the celebrated col- 
le 61 :or in the reign of Charles I. was de- 
firons of eroding a monument for him, but 
dropped the defign from ignorance of the 
place. Strype in his edition of Stowe’s 
Survey fays that he was buried in St. Ca- 
therine-Cree church, which ftands in the 
cimetcry of that diflblved priory, and epn- 
fequcntly clofe to h¥s patron’s houfe. 

* There was a priory given at the diilblutioa to Sir 
I'homas Audky, from whofe family it came by mar¬ 
riage to the duke of Norfolk, but this was rot ’till 
four years after the death of Holbein, conlbquetitly 
Vertue’s conjecture is not well grounded. 

f Holbein was not likely to be in favour in that 
reign, being fuppofed a proteftant 


Wh#> 
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Who his wife was, or what family he left 
we are not toldj mention of fome of his 
children will be made in the lift of his 
works. 

Holbein painted ig oil. In diftemper and 
water-colours. He had never pradbifed the 
laft 'dll he came to England, where he 
learned it of Lucas Cornelii, and carried 
it to the higheft perfeddon. His mi¬ 
niatures have all the ftrength of oil-colours 
joined to the moft finifhed delicacy. He* 
generally painted on a green ground; in 
his fmall pidbures often on a deep blue. 
There is a tradition that he painted with 
his left hand, like the Roman knight Tur- 
pilius, but this is contradidbed by one of 
his own poi traits that was in the Arimde- 
lian colledlion and came to lord Stafford, 
in which he holds his pencil in the right 
hand. ^ 

It is impoffible to give a complcat cata*^ 
logue of his works ; they were extremely 
numerous j and as I have faid, that num- 
be? is increafed by c<lpies, by doubtfull or 
by pretended pieces. Many have probably 
not come to my knowledge; thofe 1 IJiall 
mention i|j^re of his hand, as far as I can 
judge. 

H .3 
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From his dr«iwiiigs for the Moriae Mn- 
comium there hive been prints to many 
editions, ind yet they are by no means the 
moft meritorious of his performances. 

At Bafil in the town-houfc are eight 
pieces of the hiftory of Chrift’s pailioti 
and crucifixion. Maximilian duke of Ba¬ 
varia offered a great fum for them. 

Three of the walls in die upper part of 
the fame edifice arc adorned with hiftories by 
him. 

In the library of the univcrlity diere is a 
dead Chrift, painted on board in the year 
1521. In the fame place the Lord’s fupper 
much damaged. 

Another there on the lame fubjed, drawn 
by Holbein when very young. Chrift 
fcourged; in the fame place, but not very 
well painted. 

Ibidem, A board j)ainted on both fidcs j 
a fchool-mafter teaching boys. It is fop- 
pofed to have been a fign to fome private 
fohool, 

Ibidem, A profile *l>f Erafmus writing his 
Commentary on Saint^Matthew. 

Ibidem, The fame in an oval; fmilkr* 

Ibidem, The portrait of Amer^ijwrh- 

Ibidem, 
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Ibidem, A i^roman fitting with a girl in 
her ^s, and ftro^king a Ijtde boy. Thcfe 
are faid to be Holbein's wife and children. 
This has been engraved by Jofeph Wirtz. 

Ibidem, A lady of Alface, with a boy. 

Ibidem, A heau^ull woman, inferibed, 
Lais Corinthiaca 1506. 

Ibidem, Adam and Eve, half figures, 
1517. 

Ibidem, Two pictures in chiaro feuto, of 
Chrift crowned with thorns, and the Virgip 
praying. 

Ibidem, One hundred and three (ketches 
cm paper, collected by Amerbach j who has 
written on them Hans Holbein genuina. They 
arc chiefly defigns for the Life of Chrift, 
and (bme for the family of Sir Thomas 
More. Many of them are thought to have 
been patterns for glafs* painters. 1 have 
jieard that at Bafil there are paintings on 
glafs both by Holbdn himfelf and his fa¬ 
ther. 

Ibidem, Two death’s heads near a grate. 

•Ibidem, The portrait of John Holbein (1 
do not know whether father or fon) in a roi 
hat, and a white habit trimmed with black. 

The portrait of James Mejer, Conful or 

H 4 Burgo- 
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Burgo-maftcr of Bafil, and his wife, 1516, 
with the (ketches for both pidures. In the 
mufeum of Fefchius. 

Erafmus, in the fame place. 

In the ftreet called EiflengalTen, is a 
whole houfe painted by him on the outfide, 
with buildings and hiftory. For this he re¬ 
ceived fixty florins. 

The Emperor Charles V. Le Blond a 
Dutch painter * gave an hundred crowns 
for this at Lyons in 1633, for the duke of 
Buckingham. 

• So I find him called in the lift of Holbein’s works pre¬ 
fixed to the EngUfti edition of the Moriae Encomium ; 
Sandrart mentions another perfon of almoft the fame 
name, who he fays was the Swedifti miniftci in Hol¬ 
land, and that he, Sindrait, gave him an original por¬ 
trait of Holbein. He adds, that hlonf. Le Blon had 
another pifture by Holbein of a learned man and death 
with an houi-glafs, and a building behind; and th^t 
Le Blon, being earncflly l^llitiled, had fold to J. Lof- 
fert, a painter, for thiec hundred florins, a pifture of 
the Virgin and child by the fame maftei. Le Blon had 
alfo fomc figures by Holbein, particularly a Venus and 
Cupid, fine!) modelled. There is a print of the ^we- 
dilh Le Blon, after Vandyck by Theo. Matham, thus 
inferibed, Michel Le Blon, Agent de la Reync et cou- 
ronne dc Suede chez fa Majcftie dc la Grande Bre¬ 
tagne. 


Another 
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Another portrait of^rafmm, bou^t at 
Bafil by the fame Le Blond for an hundred 
ducats. This was engraved in Holland by 
Vifcher. It is mentioned in the catalogue 
of the duke’s pictures p. 17, N®. 6. To 
this was joined the portrait of Frobenius. 
Both pidures are now J at Kenfington j but 
the architedure in the latter was added after¬ 
wards by Stenwyck. 

A large pidure, containing the portraiitfi 
of the Conful Mejer and his Tons on one 
fide, and of his wife and daughters on the 
other, all praying before an altar. This 
was fold at Bafil for an hundred pieces of 
gold i the fame Le Blond in 1633 gave a 
thoiifand rix-dollars for it, and Ibid it for 
three times that fum to Mary de’ Medici, 
then in Holland. 

Another portrait of Erafmus 5 at Vienna. 

Another there, fupj^fed the father of Sir 
Thomas More. This was reckoned one of 
his capital works. 

^But the Erafmas is thought a copy: the true one 
.Charles gave to Monf. de Liencourt. fee catal. 
p. 18. The Frobenius was given to the king by the 
duke of. Buckingham juft before he went to the ifle 
>cf Rhce.'. ■ 

Two 



1 22 Pm0ers in the Reign Qf Henry VIIL 

T^o pieces aboiK five feet high, repre* 
(iimtiiig monks digging up the bones of 
fiime ikint, and carrying tliem in procef- 
iion; at Vienna. 

A pifture about four«fi^ fquarejp. of danc¬ 
ing, hunting, tilting and other i^rts; in 
the pnbUc library at Zurich. 

The infidc of a church, the virgin, and 
apoftles; angels fmging above j in the col- 
Jltftion of Mr. Werdmyller at Zurich. 

The portrait of an Engliih nobleman ; m 
die (ame cabinet. 

The portrait of Conrad Pellican, profef- 
ibr of Theology and Hebrew at Zurich; 
in the houfe of Mr. Martin Werdmyller fc- 
nator of Bafil. 

Chrift in his cradle, the Virgin and 
Jofeph : Shepherds at a difiiance; in the 
church of the Augnftines at Lucern. 

The Adoration of^hc wife men. ibidem.* 

Chrift taken from the crofs. ibidem. 

The Sanfta Veronica, ibidem. 

Chrift teaching m the temple, ibidem. 

Chrift on die crofs j die Virgin *and 
St. John \ with inferiptions in Hebrew, 
Greek and Latin. 

All the Prophets in nine paeces, eadi 4 

yard 
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fard long $ patnred in diftemper. Thefe 
trcre carried to Holland by ^Barthol. Sar- 
bnsck a painfier, who made copies of them, 
prefored in the Fefchian mufcum. 

The pifture of tjucen Mary: Dr, Patla 
had it^ and the following ; 

An old man with a red ibiked heimiil^ 
poied to be a grand mafter orf Rhodes. 

The dance of Death in the church-yard 
of the Predicants of the fuburbs of St. JohA 
at Bafil is always afcribed to Holbein, aaid 
is fhown to ilrangers through a grate. 
And yet, as Vertue obfenrcd, our patntser 
had undoubtedly no hand in it. Pope £u- 
genius IV. appointed the council of Bafil 
in 1431, and it fat there 15 years, during 
which time a plague raged that carried oW 
all degrees of people. On the ceffation of 
tr, die workiin queftion was immediatdy 
painted as a memorial of that calanuty. 
Holbein could not be die original painter, 
for he was not born ’till 149S; nor had 
Sing hand in the part that was added in 
1529, at which time he had left Bafil. Even 
if he had been there when it was done 
(which was about die time of his Ihoit re¬ 
turn thither) it is not probable that men¬ 
tion 
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tion of him would have been omitted in 
the infcriptjon which the magiftrates caufed 
to be placed under ihofe paintings, efpe- 
cially when the name of one Hugo Klauber, 
a painter who repairedthem in 1569, is 
carefully recorded. But there is a ftronger 
proof their not being the work of Hol¬ 
bein, and at the fame time an evidence of 
his tafte. The paintings at Bafil arc a dull 
Ifries of figures, of a pop<*, emperor, king, 
queen, &c. each feized by a figure of 
Death but in the prints which Hollar has 
given of Holbein’s drawings of Death’s 
Dance, a defign he borrowed from the 
work at Bafil, there are groupcs of figures, 
and a richnefs of fancy and invention pe¬ 
culiar to himfelf. Every fubje^V is varied, 
and adorned with buildings an^l habits of 
the times, which he had the Singular art of 
making pidturefque. 

, At Amfterdam in the Warmoes-ftreet was 
a fine pidure of a queen of England in fil- 
ver tiflue. 

Two portraits of himfelf, one, a frtiall 
round, f was in the cabinet of James Razet j 

f Mr. George Aaguftuj Selwyn has one that an- 
fwers exactly to this account, and is i 1 perfect preferva- 
tion* Mr. Walpojc has another, and better preferved. 

thf; 
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the other a$ big a$ the palm of a hand $ in 
the eolleftion of Barth* Ferrers* 

Sandrart had drawings by Holbein of 
Chrift's paffion, in folio; two of them were 
wanting; in his book he oflfers 200 florins 
to whoever will p|oduce and fell them to 
him. 241. 

In, the king of France’s colleftion are 
the following j 

1. Archbifliop Woiham. aet. fiiae 70. 
1527. There is another of thefe at Lam¬ 
beth. Archbifliop Parker entailed this and 
another of Erafmus on his fucceflbrs j they 
were ftolen in the civil war, but Juxon re- 
purchafed the former. 

2. The portrait of Nicholas Cratzer, 
Aftronomcr to Henry VIIL This man af¬ 
ter long rcfidencc in England had Icarce 
learned to fpeak the language. The king 
alking him how that happened, he replied, 

I befeech your highnefs to pardon me; 
what can a mm learn in only thirty years ?” 
Thefe two laft piftures * were in the col- 

ledion 

* Wnrham’s came afterwards to Sir Walter Cope, 
who lived without Temple-bar over againft the lord 
ttcafurer Salifbury, and had fcveral of Holbein, which 

paired 



k£iioii of Andrewde Loo, a great viftiK^> 
who bought aU the works of Holbein he 
could procure; among others a portrait of 
Erafinus, which king Charles afterwards 
exchanged for a picture df Leonardo da 
Vinci. A drawing of Cratzer is among the 
heads by Holbein at Kenlington. ^jl^ong 
others in de Loo’s colledion was me fine 
Cromwell carl of Efibc, now at Mr. South¬ 
well’s, and engraved among the illuflxioiis 
hjsrads. t 

3. Anne of Cleve. 

4. Holbein’s own portrait. 

5. Erafmus writing 1 a fmall pifture. 

pafied by marriage to the earl of Holland, and were for 
^me time at Holland-houfe. See Oxf. M 5 S» Yelvert. 
p. 118. Another of Cratzer remained at HQnand.- 
hottfe ’till the death of the countefs of Warwick, wife 
of M. Addiibn; a fine picture, firongly painted, re- 
prefenting him with feveral inftrtunenta befbre hkn, and 
an infcripdoii exprefiing that he was a Bavarian, of the 
age of 41 in 1528. In one oV the office-books are entries 
of payment to him. 

April, paid to Nicholas the Aftronomer — m/. 

Anno 23, paid to ditto — — 5—4—0 

Cratzer in 1550 erefled the dial at Corpus Chriffi c&ll. 
Oxford. Brit. Tepogr. vol. ii. p. 139. 

f De Loo had alfo the family-pi^ure of Sir Thomas 
More, which w^is bought b} liis grandfon Mr. Roper. 

6. An 
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6 . An oid man« with a gold ehain. 

7 # Sir Thomas Mont, Icfi than life. 

8 . An old man with beads and a death’s 
head. 

In the collcftion of the duke of Or¬ 
leans are four heads; 

Another Cromwell earl of Elfex. * 

Sir Thomas More. 

A lady. 

George Gyfein. f 

But the greateft and beft of his work; 

were done in England, many of which ftill 

remain here. Some were loft or deftroyed 

in the civil war; feme fold abroad at that 

time i and feme, particularly of his nu- 

niatures were, I believe, confumed when 

# * 

Whitehall was burned. There perilhed the 
large pidbure of Henry VII. J and of Eli- 

• There ts a fmall head of him at Devonihire-hottfe 
with this date, aet. 15. i;i|- 

f This is a Dutch name: Peter Gyzen» born about 
1636, was a painter, and fcholar of Velvet BreugheL 
Delcamps, vol. iii. p. 41. 

X The pcMtraits of Henry VII. and Elizabeth muft 
have been taken from older originals: Holbein more 
than onte copied the piffcure of this queen, and of the 
kings grandame (as &e was called) Margaret countels 
of Richmond. 

3 
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z^th of York, of Henry VIIL and Jane 
Seymour j it was painted on the wall in the 
privy chamber. The copy which Remee * 
made of it for Charles II. in fmall, and for 
which he received 150 /. hangs in the king's 
bedchamber below ftafrs at Ktnfington ; 
from that Vertue engraved his print. Hol¬ 
bein’s original drawing of the two kings is 
in the coileAion of the duke of Devonlhire. 
It is in black chalk, heightened, and large 
as life i now at Chatfworth. The archi- 
tedure of this pidlure is very rich, and parts 
of it in a good ftyle. 

In the chapel at Whitehall he painted 
Jofeph of Arimathca, and in that at St. 
James's, Lazarus rifing from the dead— 
both now deftroyed. f 

That he often drew the king is indu¬ 
bitable ; feveral piftiires extant of Henry 
are aferibed to him—I would not warrant 
many of them.—Thcite is one at Trinity 
college Cambiidge, J another at J^rd Tor- 


• Rcmce was a fdiolar of Vandyke and died in 1678. 
aged 68. 

■f Sec Peach im on limning. 

7 It has JSJ Fci/t upon it; and was probably a copy 
by Lucas dc Htcre, of whom hereafter. 

rington's 
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ringtones at WhltdiaU^^ bath whole lengths, 
and another in the gallery of royal portraits, 
At Kenfington, which whoever paiilted it, 
is execrable; one at Pecworth, and another 
''in the gallery at Windfor. But there is 
one head of that kiifjg at Kenfington, not 
only genuine, buc^rhaps the moft perfeft 
of his works. It hangs by ^the chiuMiey in 
the fecond room, leading to the great draw¬ 
ing-room ; and would alone account* for 
.k. jirfgmm of Depila, who in his fcale 
of pidurefque merit, allows i6 degrees for 
colouring to Holbein, when be had allotted 
but 12 to Raphael. I conclude that it 
was in the fame light that Frederic Zuc- 
chero confidered our aitift, when he told 
Goltzius diat in fome lefpe&s he preferred 
him to Raphael. Both Zucchero and De¬ 
piles undcrftood the fcicnce too wcU to 
majce any comparifon except in that one 
particular of colouring, ^between the great- 
eft genius, in his way, that has appeared, 
and a man who excelled but in one, and 
that ^ inferior branch of his art. The 
texture of a roie is more delicate than that 
of an oak; I do not fay that it grows £> 
lofty or rafts fo extenfive alhade. 

Voi. i; I 
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Oppo(ite to this pifttire hangs aifiotfcw^ 
but much inferior, called in the cataloguer 
lord A.randt\j or 'H^viatd •,* d\fe Vaito iiamt 
h a confufion, occalloned by the tide of 
Arundel paffing into the family of Howard# 
The portrait in queftiorjip, I fiippofe, is of H. 
Fitzalan earl of Arundef, and probably the 
very perfbn who firft perfuaded Holbein to 
come into £n^and« 

In the ftatc bed-chamber is a portrait of 
' Edward VI, It originally a half length 5 
but has been very badly converted into a 
whole figure fince the time of Holbein. 

Confidcring how long he lived in the fef- 
vice of the crown, it is fuprizing that lb 
few of his works ihould have remained in 
the royal colIc( 5 tion j Charles I. appears by 
his catalogue to have pofiTelTcd but about a 
dozen. All the reft were diJfperfed but 
thofe I have mentioned (unlefs the whole 
length of the unfortunate carl of Surrey, in 
a red habit, in the lower apartment at 
Windfor is fo, as I believe it is) and a fine 
little pidure of a man and woman, laid to 

♦ The fine original of Thomas Howard duke of Nor^ 
folk with the ftanlfji earl-marihal and lord treafiirer* 
from whence the print is taken, is at Leicefitr-houfit. 

be 
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1 ft hb own and wafers portrsuts which hangs 
in an obfcurc cloict in the gallety at Wind» 
for} and th^a portrait of a tdan opening a kt- 
ter with a knif€> in the ftandard<clofet in the 
(anae palace* But at jprefent an invaluable 
treafure of the worktof this mafter is pre- 
lerved in one of our pal^es; Soon after 
the acceMon of the late king^ queen Caro-* 
line found in a bureau at Keniington a noble 
tolleAion of Holbein’s original drawings 
for the portraits of fome di* the chief perlim- 
ages of the court of Henrjr VIII. How 
they came there is quite unknown. They 
did belong to * Charles I. who changed 
them with William carl of Pembroke for a 
St. George by Raphael, now at Paris. Lord 
Pembroke gave them to the earl of Arun¬ 
del, and at the difperfioA of that collection, 
they might be bought by or for the king. 
There are eighty-nine f (jf them, a few of 

I 2 which 

* After Holbein^s death they had been fold into 
{’’ranee, from whence they were brought and prefented 
to kingt[}harles by Monf. de Liencourt. Vanderdort, 
who did nothing but blander, imagined they were por¬ 
traits of the French court. Saunderfon in his Gra- 
phice p. 79« commends this book highly,,but fays Tome 
of the drawings were fpoiled. 

t See the liii of them, fubjoined to the catalogue of 
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which are duplicates: a great pare are 
ccedingly fine, * and in one refpea prefer¬ 
able to his iimflied piftures, as they are 
drawn in a bold and free manner; and 
though they have little more than the out¬ 
line,' being drawn with chalk upon paper 
ftained of a fiefli colour, and fcarce lhaded 
at all, there is a ftrength and vivacity in 
them equal to the moft perfeft portraits. 
The heads of Sir Thomas More, f bilhop 
Fifher, Sir Thoillas Wyat, and Broke lord 

the collection of king James II. publilhed by Bathoe in 
quarto, 1758. In king Charles’s catalogue they are faid 
to be but fifty'four, and that they were bought of, not 
given by, Monf. dc Liencourt. 

♦ Some have been rubbed, and others traced over 
with a pen on the outlines by fomc unlkillfull hand. In 
an old inventory belonging to the family of Lumlcy 
mention was made of luch a book in that family, 
with a remarkable note, that it had belonged to Ed¬ 
ward VI. and that the names of the perfons wer^writ¬ 
ten on them by Sir Jolm Cheke. Moft of the drawings 
at Kenfington have names in an old hand ; and the pro¬ 
bability of their being written by a mtnifter of the 
court who fo well knew the peifons reprefented, is an 
addition to their value. * 

t Richardfon the painter had another of thefe, which 
was fold at his audUon, and from whence Hbubraken’s 
print among the illuftrious heads was taken. 


Cobham 
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Cobham arc malter-picces. * It is great pity 
that they have not been engraved, not only 
that fuch frail performances of lb great a 
genius might be preferved, but that the re- 
femblances of lb many illuftrious perlbns, 
ino where clfe cxifting>* might be faved from 
^ftruftion. Vertue had undertaken this 
noble work, and after fpending part of three 
years on it, broke off, I do not know why, 
after having traced off on oil-paper but 
about five and thirty. Thefe I bought at 
his fale ; and they are fo exaAly taken as to 
be little inferior to the originals. 

In the fame clofet are two fine finiflied 
portraits by Holbein, faid to be his own and 
his wife’s; they were prcfcnted to queen 
Caroline by Sir Robert Walpole, my fa¬ 
ther. t And a circular drawing; the ftory 
of Solomon and the queen of Sheba. 

I 3 In 

* They were firlt placed by the queen at Richmond, 
but afterwards removed to Keniington where^ they ftiU 
remain; but It is a very iniproper place ft>r them, 
many hanging againft the light or with fcarce any, 
and iiapie fb high as not to be dilc^mible, efpecially a 
moft gracefttll head of the duchefs of Suffolk. 

f The father of lord treafurer Oxford paffing over 
London bfidge]fwas caught in a ffiower, and ffepping 
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In one of the king’s cabinets is a mi'*, 
niature of two children ^f Charges Bran¬ 
don. 

Over one pf the dqors is a picture afcrib- 
ed to Holbein, and fuppofed to be queen 
Elizabeth, when prificefs, with a book m, 
her hand, but I qucftion both the painter^ 
and the perfon rcprcfentcd. 

He drew Will. Somers, f king Henry’s 
jefter, from which there is a print. It is 
^ perhaps a little draw-back on the fame of 
heroes and fratefmen, that fuch perfons, 
who ihared at leafr an equal portion of 
royal favour formerly, continue to occupy 
a place even in the records of time—at 
le^, we antiquaries, who hold every thing 
worth prefeiying, merely becaufe it has 
been preferved, have with the names of 

Henry, Charles, Elizabeth, Francis I. WoL 

« 

into a goldfmith’s fliop fqf (lielter, he found there a pic¬ 
ture of Holbein (who bad lived in that houfe) ami his 
family. He oftered the goldfmith loo/. for it, who 
confcated%> let him have it, bat defired iirft to ihow 
it to fome perfons. Immediately afper happene€ the 
lire of London and the pifiure was deftroyed. 

f There is a burlcfque figure of him in the arihoryat 
the Tower. 

8 fey, 



ftf, Sir Thomai More, &c. treafured up 
diofc of Will. SoiXKsrs, Saxton, Tom. Derry, 
(queen Anne’s jefter) Tarlton, (queen p- 
aabeth’s) Pace, another fool in that reign, 
Archee, die difturber of Laud’s greatnefsj 
Mucklc John, wko fucceeded; Patch, 
Wolfey’s fool 5 Harry Patenfon, Sir Thomas 
More’s; and of Bifquet and Amaril, the 
jefters of Francis 1 . not to mention Hitard, ♦ 
king Edmund’s buffoon; Stone, f and Jef¬ 
fery Hudfon, the dwarf of Henrietta Maria. 
Of fome of thefe perfonages I have found 
the following anecdotes; Saxton is the firfl: 
perfon recorded to have worn a wig; In an 
account of the treafurer of the chambers in 
die reign of Henry VIII. there is entered. 

Paid for Saxton, the king’s fool, for a 
wig, 20 j.” in the accounts of the lord 
Harrington '^ho was in the fame office un- 
'der James L there is, ‘‘Paid to T.Mawe 
for the diet and lodging of Tom Derr>% her 
majefly’s jefter, 13 weeks, lo/.—*18 j,—6<^.’ 
patch and Archee were political charaders: 
^he former, who had been Wolfey’s fool, 

• See Dnrt’s antiq. of Canterbury, p. 6. 

f A fool mentioned in Selden’s table-talk. 

1 4 Slid 
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and who like wifer men, had lived in fa« 
vour through all the changes of religion 
and folly with which four fuccefllvc courts 
• had amufed thcmfelves or tormented every 
body elfe, was employ^ by Sir Francis 
Knollys to break down the crucifix, which 
queen Elizabeth ftill retained in her chapel j 
and the latter, I fuppofc on fome fuch in- 
ftigation, demolifhcd that which Laud ereft-^ 
cd at St. James’s, and which ms probably 
the true caufe of that prelate engaging the 
king and council in his quarrel, though 
abufive words were the pretence. Of little 
Jeflcry I fhall fay more in another place. 

King James 11 . as appears by the cata¬ 
logue of his pidures publifhed by Bathoe, 
h^ ftveral of Holbein though all in that 
lift were not painted by him. 

Of Holbein’s public works in England I 
find an account of only four. The firft is 
that capital pjdure in furgeon’s hall, of 
Henry VIII. giving the charter to the com¬ 
pany of furgeons. The chara&er of his 
majefty’s bluff haughtinefs is well repre- 
fented, and all the heads are finely exe¬ 
cuted. The pifture itfelf has been re¬ 
touched, 
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touched, but is well known by Baron's 
print. The phyfician in the middle on the 
king’s left hand is Dr. Butes^ immortalbed 
by Shakefpear. * 

The fccond is the^ large piece in the hall 
of Bridewell, reprefenting Edward VI. de¬ 
livering to the lord mayor of London the 
royal charter, by which he gave up and 
eredted his palace of Bridewell into an hof- 
pital and workhoufe. Holbein has placed 
his own head in one corner of the pidlure. 
Vertue has engraved it. This pidture, it 
is believed, was not compleated by Hol¬ 
bein, both he and the king dying imme¬ 
diately after the donation. 

The third and fourth were two large 
pictures, painted in diftemper, in the hall of 
the Eafterling merchants in the Steelyard. 
Where Defcamps found, I do not know, 
that they were defignei for ceilings. It is 
probably a miftake. Thcfe pidures ex¬ 
hibited the triumphs of riches and poverty. 
The former was reprefented by Plutus rid- 

• The ring which Henry fent by Dr. Butts to Cardi- 
naf Wolfey, was a cameo on a ruby of the king himftlf. 
formerly given to him by the Cardinal. 

ing 
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iog in ft golden carr; befoiie him £it Fon 
tune fcftttcring money, the chariot being 
loaded with coin, and drawn by four white 
hories, but blind, and led by women, 
whofe names were writt^ beneath. Round 
the carr were crowds wkh extended hands 
catching at the favours of the god. Fame 
and Fortune attended him, and the proceflion 
was clofed by Croefus, and Midas, and other 
ftvaritioos perfons of note. 

Poverty was an old woman, fitting in a 
vehicle as fiiattered as the other was fu- 
perb; her garments fqualid, and ©very em¬ 
blem of wretchednefs around her. She was 
drawn by affes and oxen, which were guided 
by Hope, and Diligence, and other emble¬ 
matic figures, and attended by mechanics 
and labourers. The richnefs of the colour¬ 
ing, the plumpnefs of the flefh, the gaudy 
ornaments in the former; and the ftrong 
touches and expreflion in the latter were 
univcrfally admired. It was on the fight of 
thefe pi&ures that Zucchero expreffed fuch 
efteem of this matter: he copied them in 
Indian ink, and thofe drawings came after¬ 
wards into the pofleffion of Monf. Crozar. 

Vofterman 
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Voftcrman jtili. engraved prints fpom dwm, 
at leaft qf tfce triumph of Poverty, but V^a*- 
tue could never meet with that of Riches: 
however in Buckingham-houfe in St. James’s 
park, he found two fuch drawings, on one of 
which was an infeription attribut^pg them to 
Holbein, and adding, that they were the 
gift of Sir Thomas More, who wrote verfes 
under diem. Vertue thought that thefe 
drawings witc neither of Holbein nor Zuc- 
chero, but the copies which Vofterman had 
made, in order to engrave. Thefe drawings 
1 fuppole were ibid in the duchefs’s auc¬ 
tion. * For the large pidures thcmfclves 

Felibien 

* 

* So I concluded, but have iince been Co lucky to find 
that they were preferved at Buckingham houie, tilf 
it was purchafed by his majefly, when the pifibires be* 
ing expofed to auction, thefe very drawings were exhw 
5 itcd there, as allegoric pieces by Vandyck. They 
more than come up to any advantageous idea 1 had 
formed of Holbein. The compolition of each is noble, 
free, and mailerly. The expreilions admirable, the at* 
ti^idlto graccfull, and fcveral of them bearing great re* 
femblance to the llyle of Raphael. The Triumph- of 
Riches is much wider than the other. The figures in 
black and white chalk, the ikies coloured. On each are 
jLatin verfes, but no mention of Holbein, as Vertue re¬ 
lates. The figure of Croefus has great refemblance to 

the 
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Pditnen and Depiles fay that they were car- 
into France from Flanders, whither 
they were tranfported I fuppofe after the 
deftru< 5 bion of the company, of which Stowe f 
gives the following accdlint. The Steel¬ 
yard was^^ place for merchants of Almaine 
who iifcd^to bring hither wheat, rye, and 
other grain i cables, ropes, mafts, ftcel and 
other profitable merchandize. Henry III. 
at^the requeft of his brother Richard earl of 
Cornwall and king of Almaine gave them 
great privileges, they then having a hoiife 
called, Guilda Aula Teutonicorum. Ed¬ 
ward 1. confirmed their charter j and in the 
fame reign there was a great quarrel be¬ 
tween the mayor of London and thofe mer¬ 
chants of the Haunce, about the reparation 
of Bifhop-gate, which was impofed on them 

in confideration of their privilege**: and 

c 

4 he yo«ngcr portraits of Hemy VIII. By the mafterly 
execution of thefc drawings, I ihould conclude them 
Zucchero’s cojnes ; but the horfes, which are remark¬ 
ably fine and fpirited, and other touches, are fo lilKe };he 
iiMNuier of Vandyck, that one is apt to attiibutc them 
to Vofierman who lived in his time. Probably the 
Triumph of Riches is Vofierman’s copy, and that of Po¬ 
verty, Zucchero’s. They are now at Strawberry-hill, 
f Survey of London p. 149. 


which 
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which they fuffiered to run to ruin. Being 
condemned to the repairs, they were in rc- 
compence indulged with granaries, and an 
alderman of their own •, but in time were 
complained of, for importing too great 
quantities of foreign grain. They were re- 
llrided, yet ftill increafed in wealth, and had 
a'%blc hall in Thames-ftreet with three 
arched gates, and in the reign of Edward III. 
they hired another houfe of Richard Lions, 
a famous lapidary, one of the iheriiFs, vilio 
was beheaded by the Kentilh rebels in the 
reign of Richard II, and another for which 
they paid 70 /. per ann. But ftill continu¬ 
ing to engrofs the trade, they were fuppref- 
fed in the reign of Edward VI. who feized 
the liberties of the Steelyard into his own 
hands. 

But for nothing has Holbein’s name been 
softener mentioned than ^br the pidhire of 
Sir Thomas Mord^ family. Yet of fix 
pieces extant oft this fubjeft, the two fmalkr 
are certainly copies, the three larger pro¬ 
bably not painted by Holbein, and the 
fixth, tho* an original pifture, moft likely 
not of Sir Thomas and his family. That 
Holbein was to draw fuch a piece is in¬ 
dubitable 5 
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dubitable i a letter of Erafmtjs is exttat^* 
thanking Sir Thomas for fending him the 
(ketch of it} but there is great prclump- 
tion, that though Holbein made the defign^ 
it was not he who executed the picture irf 
large, as will appear by the following ac¬ 
counts of the feveral pieces. The moft 
known is that at Burford, the feat of 
famous Speaker LenthalL To fay that a 
performance is not equal to the reputation 
of Jt's llippofed author, is not always an 
argument iufiicient to deftroy it’s authenti¬ 
city. It is a Well-known faying of Sir 
Godfrey Kneller, when he was reproached 
with any of his hafty flovenly daubings, 
Pho, it will not be thought mine ; no¬ 
body will believe that the fame man painted 
this and the Chinefe at Windfor.*’ 

But there is a fpeaking evidence on the? 
pifture itfelf againft it*s own preteruiv^ns. 
Holbein died in 1554! The pifture at 
Burford is dated 1593. It *is larger and 
there arc more figures than in it's rival, the 
piece in Yorkfliire, and feme of thefe Ver-r 
tue thought were painted from the life. 
This was kept at Gubbins in Hertfordfliire, 
the feat of the Mores } but by what means 

the 
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th^ piece pskflM into the bandit of Ijen*^ 
thall, is uncemio i the remans of the fa¬ 
mily of More are feated at Barnborough ia 
Yorkftiife, where they have a fmall pidhire 
of their anceftor and his relationa like that: 
at Burford, but undoubtedly not an ori¬ 
ginal. There too they preferve feme re¬ 
licks which belonged to that great man j 
as a George enamelled, and within it a mi¬ 
niature of Sir Thomas; a gold crofs with 
pearl drops, and the cap he wore at his C3 m> 
cution. 

The fccond pifture is at Heron in Eflex, 
the feat of Sir John Tyrrel, but having 
been repainted, it is impolTiblc to judge of 
it*s antiquity. The difpute of originality 
has lain only between the piece at Burford, 
and the next. 

The third laige picture, and which Ifer- 
tu c -t)io.u ght the very one painted for Sir 
Thomas himfelf, is twelve feet wide, and 
is the adual piece which was in Deloo's col- 
le&ion, after whole death it was bought by 
NIr. Roper, Sir Thomas’s grandlbn. As 
I>eloo was a collcdor of Holbein’s works, 
and his cotemporary, it founds extraordi¬ 
nary, that a pi&ure, which he thought 

genuine. 
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genuiney ihould be doubtdH now$ and yet 
Vcrtuc pves foch ftrong reafons^ lupported 
by fo plau0ble an hypothcfis, to account for 
it's not being Holbein’s, that I think them 
worth laying before the reader. He fayjr 
the piaurc is but indidbrent; on this I lay 
no more ftrefs than I do in the cafe of that 
at Burford, but his obfervation that the 
lights and fliades in different parts of the 
picture come from oppofitc tides, is unan- 
fyerable, and demonftrate it no genuine pic¬ 
ture of Holbein, unlefe that matter had been 
a moft ignorant dauber, as he might fornc- 
times be a carelefe painter. This abfurdity 
Vertue accounts for, by fuppoting, diat Hol¬ 
bein quitted the chancellor’s fervice for the 
king’s, before he had drawn out the great 
pifture, which however Sir Thomas always 
undpftood was to be executed; that Hol¬ 
bein's bufinefs increafing upon hiQi. 
other painter was employed to begin the pic¬ 
ture, and to which Holbein was to give the 
laft touches $ in Ihort that inimitable perfec¬ 
tion of flefh which charafterifes bis worlds.' 
And this is the more probable as Vertue 
obferves that the faces and hands are left 
flat and untinifhed, but the ornaments. 



in ihe Rtign of Henty Vtll, 14J 

jewels, &c. arc extremely laboured. As the 
portraits of the family, in feparate pieces, 
were already drawn by Holbein, the injudi¬ 
cious journeyman ftuck them in as he found 
them, and never varied the lights, which 
were difpofed, as it wAs indifferent in Angle 
heads, fome from the right, fome from the 
left, but which make a ridiculous contra-^ 
di( 5 lion when tranfported into one piece. 
This pidhire, purchafed as I have faid by 
Mr. Roper, the fon of that amiable Marga¬ 
ret, whofe behaviour when Sir Thomas re¬ 
turned to the tower was a fubjeift not for 
Holbein, but for Pouflin or Shakefpear! 
This pi^fture remained ’till of late years at 
Wellhall in Eltham, Kent, the manfion of 
the Ropers. That houfe being pulled down, 
it hung for fome time in the king’s houfe 
at Greenwich, foon after which, by the death 
of the , bft..J loper, whofe foie daughter mar^ 
ried Mr. Henfhaw, and kft three daughters, 
the family-pi6ture then valued at 300/. came 
between them, and Sir Rowland Wynne, 
who ijiarried one of them, bought the fhares 
of the other two, and carried the pidlure into 
Yorklhire where it now remains. 

The other linall one is in the colledion of 
VoL. I. K colonel 



146 Painters in the Reign of fkvfy^llh 

cdism\ Sothby in Bloomftuiy-fquarc. It is 
painted in the neateft manner in miniaiture» 
On the right hand are inferted the portraits 
of Mr. More and his wife. Sir Thomas’s 
grandfon, for whom it was drawn, and their 
two fons, with their garden at Chelfea be¬ 
hind, and a view of London. The pauv- 
ter of this cxquifite little piece is unknown, 
but probably was Peter Oliver. 

The fifth was in the palace of the Del- 
fino family at Venice, where it was long on 
fale, the price firft fet 1500/. When I faw 
it there in 1741, they had funk it to 400/. 
foon after which the prefent king of Poland 
bought it. 

It was evidently defigncd for a fmall 
altar-piece to a chapel 5 in the middle on a 
throne fits the Virgin and child ; on one fide 
kneels an elderly gentlfeman with two fbns, 
one of them a naked infant; 
ing are his wife tnd daughters. The old 
man is not only unlike all reprefentations of 
Sir Thomas More, but it is certain that he 
never had but one fon For the colouring 

ir 

• There is recorded a bon-mot of Sir Thomas on the 
birth of his Ton ; He had three daughters; His wife was 

impatient 
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it is bcautifiill beyond defeription, and the 
carnations have that enamelled bloom lb 
peculiar to Holbein, who touched his works 
'till not a touch remained difcemible! A 
drawing of this pidture by Bifehop was 
brought over in 172^, from whence Vertue 
doubted both of the fubjedl and the painter; 
but he never faw tiie original! By the de¬ 
feription of the family-pi&ure of the conful 
Mejer, mentioned above, I have no doubt 
but this is the very pidture — Mejer and • 
More are names not fb unlike^ but that in 
procefs of time they may have been con¬ 
founded, and that of More retained, as much 
better known. 

In private houfes in England are or weie 
the following works of Holbein, befidcs 
what may not have come to Vertuc’s or 
my knowledge. 

I w a A^ ^^rundelian colledlion, fays Ri¬ 
chard Symonds, * was a Read of Holbein in 
oil by himfclf, moft fweet, dated 1543* 

hnpatient for a Ton; at lad they had one, but not much 
above Sn idiot — You have prayed fo long for a boy, 
fold the chancellor, that now we have got one who, I 
believe, will be <1 boy as long as he lives.** 

* In erne of his pocket-books which will be mentioned 
more parciealarly in the fecond volume. ' 

Ka At 
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At Northumberland-houfe an Englilh 
knight fitting in a chair and a table by 
him. 

Lord Denny, comptroller, and his lady, 
1527. 

Sir Henry Guldeford and his lady. They 
were engraved by Hollar, f As alfb Monf. 
Moret, jeweller to Henry VIII. 

In the earl of Pembroke’s colle£i:ion was 
a lady in black fatin, which Zucchero ad¬ 
mired exceedingly. J 

The duke of Buckingham had eight of 
his hand, in particular the ftory of Jupiter 
and lo. See his catal. p. 16. 

At the earl of Uxbridge’s at Drayton, his 
anceflor lord Paget. 

At the earl of Guilford’s at Wroxton, Sir 
Thomas Pope, the founder of Trinity-col¬ 
lege, Oxford. 

At Blenheim, a very lively hea 4 of a 
young man. 

At B^ickingham houfe was the portrait of 
Edmund lord Sheffield §. 

Henry 

f They were at Tart-hall. 

I There is a view of the Siege of Pavia at Wilton, 
faid to be by Holbein, but it is by Albeit Durer. I 
even queftion whether the profile of Edward VI. there 
be an original. * 

S This is a miftakc. It was panted by Antonio 

More, 
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ffenry yill. and Francis 1 . exchanged 
two pidiures ; the king of France gave to 
Henry the Virgin and child by Leonardo 
da yinci i the Englifh prefent was painted 
by Holbein, but th# fubje£t is not men¬ 
tioned. The former came into the poflef- 
fion of Catherine Patin. 

In the late duke of Somerfet’s polTeflion 
was a head of his anceftor the prote( 5 lor, 
engraved among the illuftrious heads. • 

Vertue mentions having feen a fine mi¬ 
niature of Henry VIIL and his three chil¬ 
dren, but does not fay where. It had a 
glals over it, and a frame curioufly carved. 

At lord Orford*s at 'Houghton is a fmall 
whole length of Edward VI. on board, 
which was fold into Portugal from the col- 
ledbion of Charles I. and Erafmus, finaller 

I. have 

Catherine of Arragon, a miniature, 
exquifitely finiflied i a round oa* a blue 
gronnd. It was given to the duke of Mon¬ 
mouth by Charles II. I bought it at the 
fal^<( bf the lady Ifabella Scott, daughter of 
the duchefs of Monmouth. 

More, and is now at Strawberry-hill, and is the portrait 
gf John lord Sheffieli^ 

K3 


A head 
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A head of the fame queen board in 
oil i hard, and in her latter age. It is en«- 
graved among the illuftrious heads. 

Cath. Howard, a miniature, dS'^iaged. It 
was Richardfon’s who faought it out of the 
Arundelian collection. It is engraved among 
the illuftrious heads ; and hy Hollar, who 
called it, Mary queen of France, wife of 
Charles Brandon duke of Suffolk. 

Edmund Montacute, a judge. D'’. flat. 

Philip, the Fair, Ion of the emperor 
Maximilian, and father of Charles V. when 
a boy. It is finely coloured ; and is engrav¬ 
ed in Mountfaucon’s antiquities of France. 
This muft have been copied from fomc 
other picture. 

A drawing of a man in a blue gown, cap, 
and bulkins. It feems to be a mafquerade 
drefs. • - 

Another drawing,* the head of a man, with 
a hat and picked beard. 

A defign in water colours, which he after¬ 
wards executed on a houfc at Bafil. « 

A large defign for a chimney-piece. 

A defign for a clock, in great tafte. It Was 
drawn for Sir Anthony Denny and intended 
for a new-year's gift to Henry VIII. from the 
collection of Monf. Mariettc at Paris. 

A head 
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A head of Melanfthon, in oil on board, 
a fmall round, very fine. 

Several drawings by Holbein, and Ibnie 
miniatures are prclerved in various collec¬ 
tions. • 

There is a very curious pifture in the 
collcftion of coL Sothby, faid to be be¬ 
gun in France by Janet, and which Vertue 
thinks might be retouched by Holbein, as 
it was probably painted for his patron the 
duke of Norfolk, from whom it defeendeef 
immediately to the earl of Arundel, out 
of whofe colledion the father of the pre- 
fent polTeffor purchafed it. It reprefents 
three royal pair dancing in a meadow, with 
a magnificent building at a diftance; they 
are Henry VIIl. and Anne Boleyn; and 
his fifters Margaret queen of Scots and 
l^^ify^qpeen of France with their fecond 
hulbands, Archibald Jl)ouglas and Charles 

Brandon. * The circumltances of three 

» 

K4 matches 

Tkb was Vertue’s opinion. The account in ilie 
/amily calls the man in the middle the duke of Nor> 
folk, and him on the right hand the duke of Suffolk. 
If the tradition that this pifturc reprefents only Knglifl* 
] erfonages were not fo well grounded. I fhould take it 
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matches fo unequal affemblcd together, in¬ 
duced Vertue, with much probability to 
conclude that it was a tacit fatire, and 
painted for the duke of Norfolk, who, how¬ 
ever related to Anne | 5 oleyn, was certainly 
not partial to her, as proteftrefs of the re¬ 
formed. If this conjcdlure could be veri¬ 
fied, it would lead one to farther reflexions. 
The jealoufy which Henry towards the end 
of his reign conceived againfl the Howards, 
"land his farrificing the galant earl of Surrey 
for quartering the arms of England, as he 
undoubtedly had a right to quarter them, 
have always appeared aXs of moft tyrannic 
fufpicion. He fo little vouchfafed to fatisfy 
the public on the grounds of his proceed¬ 
ings, that it is pofiible he might fometimes 
aft on better foundation than any body 

for a Ficnch compolition. The perfbn in thTmiSdie is 
a black fwarthy man with ^iharp beard, like Francis I. 
and refcmbling neither of the dukes of Norfolk or 
Suffolk, the foimcr of whom is never drawn with a 
beard, the latter always with a fhort fquare one : add to 
this, that the figure called Henry VIII, and which cer¬ 
tainly has much of his countenance, is in an obfeure 
corner of the pi^ure^ and exhibits little more than the 
fvx. 


jenew, 
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knew. If he really dilcovered any ambi¬ 
tious views in the houfe of Norfolk, this 
pifture would fcem a confirmation of them. 
To expofe the blemiflies in the blood of 
die three only branches of the royal family, 
might be a leading ftep towards afferting 
their own claim—at Icall: their own line 
would not appear lefs noble, than the de¬ 
pendents of Bolcyn, Brandon and Douglas. 

Holbein’s talents were not confined t^ 
his pictures 5 he was an architeft, he mo¬ 
delled, carved, was excellent in defigning 
ornaments, and gave draughts of prints for 
feveral books, fome of which it is fnppofed 
he cut himfelf. Sir Hans Sloane had a 
book of jewels defigned by him, now in 
the Britifli muftuin. He invented pat¬ 
terns * for goldfmith’s work, for enamcl- 
jind-chafers of plate, arts much coun¬ 
tenanced by Henry •VIII. Inigo Jones 
lliowcd Sandrart another book of Holbein’s 

• The noble feal appendent to the furrender of Car¬ 
dinal Wolfey’s college at O^ftird, has all the appear- 
of being deligned by Holbein. The deed is pre- 
ferved in the augmentation-office, and the feal has been 
engraved among the plates publifhed by the iociety of 
Ari’iii|uarics. . 

dv^figns 
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dcfigns for weapons, hilts, ornaments, fcab- 
bards, flicaths, fword-bclts, buttons and 
hooks, girdles, hatbands and clafps for 
/hoes, knives, forks, /altieJiers and vafes, 
all for the king. Holfir engraved feverd 
x)f them. The duchefs of Portland J and 
lady Elizabeth Germayn J have each a dag¬ 
ger fet with jewels, which belonged to that 
prince and were probably imagined by Hol¬ 
bein. The latter lady has a fine little 
figure of Henry cut in ftone, whole length i 
Holbein cut his own head in wood, and I 
have another by his hand of the king, in 
which about his neck inftead of a George 
he wears a watch. Two other figures carv¬ 
ed in ftone were in the mufcuni of Tratjef- 
cant at Lambeth. 

His cuts to the biblc were engraved and 
printed at Leyden by Johannes Fcellonitfs, 
in i547> under this^title, leones Hiftoria- 

I The dagger, in her grace’s colledlion, is fet with 
jacynths, and coft lord O'tford 41;/, at Tart-hall, 
when the remains of the Arundelian colle&ion were^old 
there in 1720. 'Hie dagger that was Lady E. Germaynjs 
is fet witli aa hundred rubies, and a few 
inond8,and is now at Stiawberry-idll, with otlier curio- 
fities bought odt of that collcdtion, particularly the 
ngure of Henry \ f JI. in Pope, ntciuioned in the text. 


1'*' 


rum 
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mm vcteris Tcfiamcnti. The titles to every 
print are in Latin, and beneath is an expla* 
nation In four French verfes. Prefixed is 
a copy of Latin verfes, in honour of Hol¬ 
bein, by Nicholas* Borbonius, a celebrated 
French poet of that time, and of whom there 
is a profile among the drawings at Kenfing* 
ton. * 

Lord Arundel Ihowed Sandrart a little 
book of twenty-two defigns of the PafUcn 
of Chriil, very fmallj in which, fays the 
fame author, Chrift was every where repre- 
fented in the habit of a black monk—but 
that was a miftake, for Hollar engraved them, 
and there is only Chrift perfecuted by monks. 
Sandrart adds that it is incredible what a 
quantity of drawings of this mafter lord 
Arundel had colledted, and furprizing, the 
ftpukfullnefs of Holbein^s invention, his 
quicknefs of execution and induftr}^ in per¬ 
forming fo much. 

To the Catechifmus or Inftruaion of 
Chrifttan Religion, by Thomas Cranmer, 

• In St, John’s college Camb. is Henry the 8th*« 
*bible printed on vellum, with Holbein’s cuts finely illu¬ 
minated, and the figures of Henry, Cromwell and 
others. 

printed 
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printed by Walter Lynn 1538, quarto, the 
title is a wooden cut reprefenting Ed¬ 
ward VI. fitting on his throne giving the 
bible to the Archbifhop and Nobles kneel- 
ing; This and fcvcral Qiead-pieccs in the 
fame book were defigned by Holbein, and 
probably Ibme of them cut by him 5 one has 
his name. 

On the death of Sir Tliomas Wyat the 
poet in i54i> ^ litilc book of verfes, enti- 
tulcd Naenia, was publifhed by his gnat 
admirer Lcland. Prefixed was a wooden cut 
of Sir Thomas from a pidurc df Holbein, 
with thefe lines j 

Holbcnus nit’da ];'Li;^endi maximus arte 

J£fiigicm expreilii graphice; led nullus i\pcIL*s 

Exprimet ingenium felix animumqae Viati, 

Of his arcJiitctflure nothing now Yemitirlf 
fJanding but the bcai?tlfiill porch at the earl 
of Pembroke’s at Wlhon. From that and 
liis drawings it is evident that he had great 
natural taflc. One cannot but lament th^c 
a noble monument of his genius has lately 
been demolilhed, the gateway at Whitehall, 
fuppofed to have been crcdled for tlie entry 
of Charles V, but that was a miHaUej the 
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emperor was here in 15215 Holbein did 
not arrive at foonc;/}: "till five years after. 
Peacham mentions a defign that he faw for 
a chimney-piece * for Henry's new palace at 
Bridewell. There undoubtedly, at White¬ 
hall, and at Nonfut'h were many of his pro- 
du6lions. 

It mviy be wondered that I have faid no¬ 
thing of a work much renowned and aferib- 
ed to this mailer ; I mean the chamber at 
the lord Montaciitc's at Coudray 5 but it js 
mod cejtainly not executed by him. Though 
the hiftories reprefented there, the habits 
and cuftoms of the times, make that room 
a lingular curiofity, they are it*s only merit. 
There is nothing good eitlier in the defigns, 
dIl|'>olition or colouring. 

There are three other hlfloric pieces in 
the fame houle, of much more merit, aferib- 
ed like\vire to Holbein, and undoubtedly 
of his time. The lird reprefents Francis I. 
on his throne, with his courtiers, and the 
duke of SulTo (fo it is written) and the earl 
cf Southatnpton Handing before him on an 
embcilTy. Tins is by much the word of 
the three, and has been repainted. Tiic 

* I have a large drawhig bv him for a magruficcnc 
ch’inney-pi“tc, 1 Jo not knoa if the fame. 


next 
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next is fcnaller, and exhibits two knights 
running a tilt on the foreground i one wears 
the crown of France, another a coronetj 
like that of an Englifh prince, compofed of 
crofles and fleurs de lys, and not doled at 
top. An elderly man yith a broad face, 
and an elderly lady in profile, with fevcral 
other figures, boldly painted, but not highly 
finilhed, are fitting to fee the tilt. On the 
back ground is the French king’s tent, and 
fcveral figures dancing, rejoycing, and pre- 
piring entertainments. A perfon feems 
leading a queen to the tent. Under this 
is written, “ The meeting of the kings be¬ 
tween Guines and Arden in the Vale of 
Gold.*' This is an upright piece. The 
third is the largeft, broad like the firll. 
Francis on his throne at a diflance with 
guards &c. on each fide in a line. Before 
him lit on ftools with their backs towards 
you four peribns in ^nd one like a 

dergyman Handing in the middle and ha¬ 
ranguing the king. On each iide lit noble- 
meUt well drawn, coloured and neady finilh¬ 
ed. On this piece is written, " The great 
aiTibafiade fent to the French king, of the 
carl of Worcefter, lord chamberlain, the 
bilbop of Ely, the lord St. John, the lori 

Vaux 
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Vaux and othcr$.” Thefc pifturcs I Ihould 
not think of Holbein; the figures arc mone 
free than his^ lefs finiihed, and the colour¬ 
ing fainter : and none of the Englilh feem 
portraits. The fpelling too of Sufo, is 
French. Probabljj thefe pieces were done 
by Janet, who was an able mafier, was co¬ 
temporary with Holbein, and whofe works 
are often confounded with our painter’s. * 
Holbein’s fame was fo tlioroughly efta- 
blifhed, f even in his life, that the Italian 
matters vouchfafed to borrow from him^ fti 
particular Michael Angelo Caravaggio was 
much indebted to him in two different 
piftures. Rubens was fo great an admirer 
of his works that he advifed young Sandrart 
to ttudy his Dance of Death, from which 
Rubens himfelf had made drawings. 

This account of a man, dear to fionnoif- 
fours for the fingular perfedlion of his co¬ 
louring,* become dear^to antiquaries by the 

* In the great drawing-room at Coudray Is a chim¬ 
ney-piece painted with grotefque ornaments in the good 
, tafte of Holbein, and probably all he executed at that 
curious old feat, the tradition in the family being, that 
he ftaid there but a month, ^ 
t Sandrart. 


dittance 
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diftance of time in which he by'the 

prelent fcarcity of his works, -and by hia 
connexions with More and ErafmuSi I muft 
clofe with all I can difcover more relating 
to him 5 that he formed but one fcholar, 
Chriftopher Amberger o^Aulbiirg j and that 
in a roll of new-year’s gifts in the 30th 
year of the reign of Henry VIII. figned by 
the king’s own hand, in which arc regiftered 
prefents to the prince, to the ladies Mary 
and Elizabeth, to the lady Margaret Dou¬ 
glas, to the nobility, bilhops, ladies and gen¬ 
try, moft of the gifts being of plate, men¬ 
tion is made of a prefent to Hana^||Iolbein 
of a gilt creufe and cover, weighing ten 
ounces two penny weights, made by (Lucas) 
Cornelii. 

D*. to Lucas (Penne) a gilt creufe and 
cover, fkhic weight. 

On the other fide of the roll prefents to 
the king; ^ 

Holbein gattt a piXure of the prince’s 
grace. 

Lucas a fcrcen to fet before the fire. 

to 

I 

t It was in the poffeflion of Mr. Holmes keeper of 
the records in the tower, and w as exhibited to the An¬ 
tiquarian focicty in 1736, 


Richard 
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Richard Atfyll a broach of gold with an. 
antique head. * 

In the library* of the Royal fociety is a 
book of the chamberlain’s office, containing 
payments made by Sir Bryan Tuke treafurer 
of the king’s chambrf beginning in Feb. 
1538, in the 29th of Henry VIII. There 
appear the following accounts. ^ 

Payd to Hans Holbein, paynter, a quar¬ 
ter due at Lady-day laft 8 /.— 10 j.— o d. 

Again at Midfummer quarter. 

Item, for Hans Holbein, paynter, for one 
half year’s annuitie advanced to him before 
hand, the fame year to be accounted from 
our Lady-day laft paft, the fum of 30 /. 

December 30, An. 30. Item, payd to 
Hans Holbein, one of the king’s paynters, 
by the kyng’s commandment certify’d by 
my lord privy feal’s letter, x /. for his coft 
and .charge at this time, fent about certeyn 
his grace’s affairs in the pfrts of High Bur¬ 
gundy, f by way of his grace’s reward. 

September An. 31. Item, payd by the 
king’ihighnefs commandment, certifyed by 

* He was an engraver of ftones. See the of thU 

f It was to draw the pi6lare of the Duchefs of Milan, 
mentioned above. 

Vor. T. T, tUe 
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tlw lord privy leal’s letters, to Hans Hol¬ 
bein j'»aynLef> in tlie advancement of hi*, 
whole year’s wages bcfoie hand, after the rate 
of XXX /. * by the ) car, wliich year’s advance¬ 
ment is to be accounted from this prefent, 
which fliall end xildiifo Septembris next en- 
fuing. 

The advancement of his falary is a proof 
that Holbein was both favoured and poor. 
As he was certainly very laborious, it is 
])robablc that the luxury of Bj itain did not 
teach him more oeconomy than he had prac- 
tifed in his own country. 

Ilenr), b«. Tides tlicfe painters had feveral 
art ills ol note in his feivire. Tlie fuperb 
tomb <)/* his father, lays Stowe, f was not 
tiniflied ’till the eleventh year of this king, 
1519. Ir was nude, adds the fame aiithoi, 
by one Peru*, a painttr of Horence, for 
v/liich lie rcv *i /c ^ a tlioufand pounds, for 
the w’hole IluT and woikmanfliij). This 
Peter, Venue dX ov. red to be, Pietro Tor- 
reggiano, a vduible kulptor. That he 
was here in th<- preceding year appears by 
a be ok of afls, oitkis, decrees and recorcj|a 
of the Court of Rctpiehs printed in 1594 

Sandrail by miftake iV/s onh 200 florins. 

f Pnjr. .fjp. 


in 
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in quarto, where it is faid, p. 6o, that in 
a caufc between two Florentine merchants, 
f'^eter dc Bardi and Bernard Cavalcanti, 
heard before the council at Greenwich, 
niafter Peter Torifano, a Florentine fcnlptor, 
was one of the witaeffes. Vafiri fays, that 
I'orreggiano having made fcveial figures 
in marble and fmall brafs, which were in 
the town-hall at Florence, and drawn manv 
things with fpirit and a good manner, in 
competition with ^ichael Angelo (and con- 
feqnently could be no dcipicable performer) 
was carried into England by fome merchants, 
and entertained in the king’s fervice, for 
whom he executed variety of works in mar¬ 
ble, lirafs, and wood, in concurrence with 
other maflers of this country, over all whom 
he was allowed the fuperiority.—He received, 
adds Vafari, fuch noble rewards, that if he 
had not a proud, inronfiderate, ungo¬ 
vernable man, he migh# have lived in great 
felicity and made a good end 5 but the con¬ 
trary happened, for leaving England and 
fettling in Spain, after feveral performance*! 
there, he was accufed of being a heretic, ** 

♦ In a piffion he had broken an image of theVirgin, that 
he h<id juft carved. 


T . 7 
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was thrown into the inquifition, tried and 
condemned—the execution indeed was rcfjpit- 
ed, but he became melancholy mad and 
ftarved himfelf to death at Seville in 1522 in 
the fiftieth year of his age. 

Torreggiano> it fecnif, with Henry’s tur¬ 
bulence of temper, had adopted his religion, 
and yet, as he quitted England, one fliould 
fuppofc had not fupplenefs enough to pleafe 
the monarch, even after that complaifance. 
In the life of Benvenuto Cellini is farther 
evidence of Torreggiano’s being employed 
here, and of his difputes with Michael An¬ 
gelo. 

When Cellini was about feventeen he fays 
there arrived at Florence a fculptor called 
Pietro Torreggiani, who came from England 
where he had refided many years; this artift 
much frequenting Cellini's matter, told the 
former, that having a great work of bronze 
to execute for the Ivng of England, he was 
come to engage as many youths as he could 
to aflift him 5 and that Cellini being rather 
a fculptor than a graver, Torreggiani offered 
to make his fortune if he would accompany 
him to London. He was, adds Cellini, of a 
noble prefence, bold^ and with die air of a 

great 
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great Ibldier rather than of a ftattiary, his 
admirable geftures, fonorous voice*, and the 
‘Hftion of his brow ftriking with amazement, 
cd ogni giorno ragynava delle fue bravnre 
con quelle beftie di quelli Inglefi, every day 
1 elating his brave treatment of thofe beads 
the Englifti. But as much ftnick as Cellini 
was with this lofty behaviour to us favages, 
he took an averfion to his new mader, on the 
latter boading of a blow in the face that he* 
had given to the divine Michael Angelo with 
his fid, the marks of which he would carry 
to his grave. Others fay that this event hap¬ 
pened in the palace of die Cardinal de* Me¬ 
dici, Torreggiano being jealous of the fupe- 
rior honours paid to Michael Angelo, whole 
nofe was flattened by the blow. The aggreflbr 
fle4|,and entered into the army, where he ob- 
t^ned a captain’s comnjjflion, but being foon 
4 ifguded with that life, he retired to Flo¬ 
rence, and from thence came to England. 

To Torreggiano Vertue afcribes like wife 
the tomb of Margaret countefs of Richmond, 
the mother of Henry VJL and that of Dr. 
Young mader of the rolls, in the chapel at 
the rolls in Chancery-lane. There.is a head 
of Henry VIII. in plaifter in a round at 

Ej Hampton^ 
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Hampton-court, which I Ihould h 

by the fame mailer. 

Among the Harkian MSS. is an eftimaii»f 
of the charge and expence of the ^ monu¬ 
ment to be crefted for ilcmy VII. in which 
appear the names of othc r artifts who work¬ 
ed under Torreggiano, as Laurence Ymber, 
kerver, for making the patrons in tim¬ 
ber ; Humphrey Walker, founder $ Nicho¬ 
las Ewer, copper-fmith and gilder 5 John 
Bell and John Maynard, painters j Robert 
Vertue, Robert Jenings, and John Lebons, 
mailer mafons. There wik another called 
William Vertue, who by indenture dated 
June 5» in the twenty-j^ril year of Henry \TI. 
engaged with John Hylincr, to vault and 
roof the choir of the chapel of St. George at 

• At Stla^\ berry-hill is a model ia illone W the 
head of Henry 7th i»i thte agony of death. It is^ 
the great ftyle of Raphael and Michael Angelo a^ 
^Woithy of cither, though undoubtedly by Torreggiano. 
I have alfo a matchlcfs poitrait of the king, which 
feeins evidently taken fioni the life, as ftrongly repre- 
fentati\«' of his penfive policy ; yet it is touched with 
fo maAerly a knowledge of chiaro feuro, that I and 
better judges conjedure that it was recoloured by Ro* 
bens himfelf. 


"Windfor 
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Wiifd^Sr for 700 /. * Humphrey Cooke f 
w^s mafter carpenter employed in the new 
buildings at the Savoy. The tomb at OrmC- 
kirk of Thomas Stanley earl of Derby, iaft 
hufband of Moigaret^ of Richmond, was in 
the fame ftylc with that of his wife and fon- 
in-law. On it lay an image of brafs five 
feet fix inches long, which >/hcn call and 
repaired ready for gilding ■weighed 500 
weight and a half. James Hales for making 
the image of timber had an hundred fiiil-* 
lings. 

It was in the reign of H:nry VIII. that 
^ chapel of King’s college Cambridge 
was finiihed, a work, alone fiiliicient to 

L» 4 ennoble 

* A(hmolc*s Order of the Garter, p. i ^6. 
f,Robert Cook, darencetix in that rcif^n, wa& a pain- 
tflr, and at,Cockficld-hall in Yo\ford in Suffolk drew 
the portraits of Henry VII. JJcniy VIII. queen Cathe¬ 
rine, Charles Brandon duke of Suffolk, Sir Anthony 
Wingfield, Sir Robert Wingfiel I, his lady and feven or 
eight fons, all remaining there lately. At Boughtoa, 
feat of the late duke of Montagu, is a fmall piece 
of the family of Wingfield, contfping feveral figd||fe, 
which probably is the piflu.e here alluded to. w 
X The name of the original architeft is preferv’cd by 
Hearne, who in his preface to the Hiftory of Glaflon- 
bury, p. Ixv. fays, “ All that fee King’s college chapel 

in 
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cnnbble any age. Several indentmes%rc ex¬ 
tant relative to the execution of thit fabric. 
One in the fourth year of this king, ^between 
the provoft, Robert Haconmblein, and Tho¬ 
mas Larke furvqror <jf the works on one 
part, and John Waftell, mafter nulbn, on 
the other part, by which he agrees to build 


in Cambridge are ftruck with admiration, and mo 0 ; a^ 
mighty delirous of knowing the architeft’s name. Yet 
few can tell it. It appears however from their books 
*at King’s college [ as I am informed by my friend Mr. 
Baker, the learned antiquary of Cambridge] that one 
Mr- Cloos, father ©^Nicholas Cloos, one of the firft fel¬ 
lows of that college, and afterwards biihop of 
field, was the architefl of that chapel [though 
win lays the biihop himfelf was mailer of ^ king’s 
works here] as far as king Henry 6th*s ihar^eacheth, 
and contriver or defigner of the whole, afterwards 
finilhed by Henry 7th, and beautified by Henry 8th. ^ 

In a MS. account of all the members of King’i^^, 
lege, a copy of which is in the pofiTcflion pf the 1^1 
Mr. Cole of Blecheley, whom the public and I are 
obliged for this and feveral other carious particulars, 
hifhop Nicholas Clofe is mentioned as a peribn in whole 
capacity king Hen^ 6th. (whp had appointed him fel¬ 
low in 1443) had Tuch confidence, that he made him 

• ^feer and manag^of all his intended buildings and 
gns for that coJ%e; In the fame MS. John Can- 
terbuQT, a native of Tewk&ury and fellow of the col¬ 
lege in 145\> is f&id to have been clerk of the works 

then, 

*''«*’* 

or 
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or fet up a good fuflil^ient vault for the greift 
church there, according to a plat figned by 
the lords executors of king Henry VIL they 
covenanting to pay him 1200 /. that is to fay, 
100/. for every feferey (or partition) of the 
church, there being twelve fevcrcys. 

Another, dated Auguft 4, in the fifth of 
the fame king, betv/cen the fame parties, 
for the vaulting of two porches of the king’s 
college chapeJ, and alfb feven chapels, arid 
nine other chapels behind the choir, accord¬ 
ing to a plat made and to be finifhed, the 
vaults and battlements before the feaft of 
St. John Baptift next enfuing, 25/. to be 
paid for each of the faid porches; 20 /, for 
each of the feven chapels; 12/. for each of 
the nine chapels; and for ftone and work- 
manfliip of the battlements of all the faid 
^hapels and porches, divided into twenty 
fevereys, each feverey c 

Another between the fame perfons, for 
making and fetting up the finyalls of the 
buttreffes of the church, and one tower at 
one of the corners of the faid church, and 
for finifliing and performing of the faid 
tower with finyalls, ryfaats, gablets, battle¬ 
ment, orbys and crofs-quarters and every 

thing 
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libg belonging to xMm, For every but- 
trefs to be paid 61. —13J.— 4J. and for 
all the faid buttrcfles 140/. and for the 
tower 100/. V 

Thc^two next deeds Sre no lefs curious, 
as they have preferved the names of the 
artifts who painted the magnificent windows 
in the fame chapel. 

Indenture of May 3, in the i8th of 
Hen. VIII, between tbe forefaid provoft 
and Thomas Larke Arch-dea^n of Nor¬ 
wich, and Francis Wiliiamfon of South¬ 
wark, glazier, and Simon Symonds of St. 

- Margaret’s Weftminfter, glazier, the two 
latter agreeing curioufly and fufliciently to 
glaze four windows of the upper ftory of 
the church of King’s-college Cambridge, 
of orient colours and imagery of the ftory 
of the Old Law and of the New Law, after 
the manner and gocfdnefs in eveiy point of 
the king’s new chapel at W eftminfter, alfo 
according to the manner done by Bernard 
Flower glazier deceafed; alfo accending^to 
fuch patrons, otherwife called vidimus, to 
‘ be fet up within two years next enfuing, to 
be paid after the rate of fixteen pence per 
foot for the glafs. 


The 
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The laft is between the fame provoft and 
I'homas Larkc on one part, and Galyon 

t oone of the parifli of St* Mary Magdalen, 
^ izier, Richard Bownde of St. Clement’s- 
Danes, glazier, Thomas Rcve of St. Se¬ 
pulchre’s, glazier, and James Nicholfou of 
Southwark, glazier, on the other part, the 
latter agreeing to fet up eighteen windows 
of the upper ftory of King’s college chapel, 
like thofc of the King’s new chapel at Weft- 
mififtcr, as Barnard Flower glazier (late clc- 
ccafed) by indenture flood to do, fix of 
tlic faid windows to be fet up within twelve 
months: The bands of lead to be after the 
rate of two pence per foot. * 

In 

* An Indenture more ancient than thefe, and con¬ 
taining naijics of peribns employed in thjs celebrated 
building, has been difcovere 4 in the archives of Caius- 
tollege, by the prefent miller. Sir James Burrough, and 
lit as follows; 

To allc chiillen people this pfent writyng endented 
feeng, rcdjfug, or heryng, John Wulrich, mailh* mafon 
of the werkes of the Kyngs college roiul of our lady and 
feynt Nicholas of Cambiidge, John Bell, mafon war- 
deyn in the fame werkes, Richard Adam, and Robcit 
Vogett, carpenters, arbitrours indiifercntly chofen by 
the itvcrcnt fader in God, Edvsard, by the grace of 
God, bysfliopp of Karlyle, Mr. or Wardeyn of the houfe 
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In thefe inftruments there appears little 
Icfs fimplicicy than in the old ones I have 
reported of Henry III. Yet as much as 
imagine ourfelves arrive^ at higher perfec¬ 
tion in the arts, it would not be eafy for 
a mafter of a college now to go into St. 
Margaret’s pariflt or Southwark and befpeak 
the roof of fuch a chapel as that of King’s 
college, and a dozen or two of wiados^s, 
fo admirably drawn, and order them to be 
fent home by fuch a day, as if he was 
fpeaking a chcqiierv d pavemep or a church 
biblc. Even thofe obfeure artills William- 
ion, Symonds, Flower, Hoone, would 
figure as confidcrable painters in any reign; 
and what a rarity in a colle<5ion of draw¬ 
ings would be one of their vidlimib’s ! It is 
remarkable that one of the fin^ft of thefe 
windows is the fl:or)^of Ananias and Saphifa 

or college of St. Michiel of Cambr : and the fcolcrs of 
the fame on the oon part, andmaiil: Henry Cofiey, 
warden of the college or hall of the Ano^tiatiof or 
Gonvillc hall, and the fcllowes and fcolers of the fame, 
on the other pnrt, of and upon the Evefdroppe in the 
garden of Ffysfhwyke hoftle, bclonginge to Gon¬ 
villc hall See, Written at Cambr: 17. Aug*, 1476. 
16, Edw. 4/' 
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by Raphael in the cartoons—pro*- 
bably the cartoons being conGgned to Flan¬ 
ders for tapeftry, drawtoigs from them were 
fent hither; an inftance of the diligence of 
qur glafs-painters in obtaining the beft de- 
figns for their work., 

John Muftyan born at Enguien, is re¬ 
corded as Henry's arras-maker; John de 
‘IVIayne as his feal-graver ; and Richard At- 
fyll * as his graver of ftones. f Skelton 
mentions one matter Newton as a painter o^ 
that time ; 

Calling my liglit the chambre about 
To fe how duly cche thyng in ordre was, 

Towarde the dore as wc were commying out 
I faw mailler Newton fyt with his compas 
His plummet, his penfcll, his Ipe^acles of glas, 
Devyfing in pidlure by his induilrious wit 
Of my laurel the proccs every whitte. 

And among the payments of the treafurer 
of the chambers, reportgd above, is one of 

* Hillyard (the fame perfon probably, of whom more 
hemAfter) cut the images of Henry VI 11 . and his chil- 
diS^n a £u'donyx, in the colleflion of the duke of De* 
vonfliire. The earl of Exeter has fuch another. Lady 
Mary Wortley had a head of the fame king on a 
little iione in a ring ; cameo on one fide and intaglia 
on the other. 

t Mffth a fee of twenty pounds a year. 

40 L 
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40/. to I-^vina Tirlinks paintrixc—a name 
that occurs but once more, in a roll of new- 
year’s gifts to and *from queen Elizabeth. 
This gentlewoman prefents the queen’s pic¬ 
ture painted finely on a card. 

In the cathedral of Qhichefter are pidlurcs 
of the kings of England and bilhops of 
that fee, painted about the year 1519 by 
one Bernardi, anceftor of a family ftill fet * 
tied in thofe parts. They were done at 
jthe expence of bilhop Sherborne, who creat¬ 
ed a monument for himfclf, yet remaining 
there. Vermander mentions one Theodore 
Bernardi of Amftcrdam, matter of Michael 
Coxie, who Vertue thinks painted thofe 
works at Chichetter, as they are in a Dutch 
tatte. They were repainted in 1747 by one 
Tremaine. 

The congenial temper of Wolfey dilplay- 
cd itfelf in as magnificent a manner as the 
king’s. Whitehalli Hampton-court, and 
his college of Chritt-church, were monu¬ 
ments of his grandeur and difgiace, flow¬ 
ing from the bounty of and then reverjiiig 
to the crown. In 1524 he began a monu¬ 
ment for himfelf at Windfor, ereetting a fmall 
chapel adjoining to St. George’s church 

which 
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which was to contaut his tomb, the delsgti 
whereof, fays lord Herbert, ^ was fo glorious 
that it exceeded far that of Henry VII. One 
Benedetto, a flatuary of Florence took it 
in hand and continued it 'till 1529, receiv¬ 
ing for fo much iS was already done 4250 
ducats. The Cardinal, adds the hiftorian, 
when this was finiflicd, did piirpofe to make 
a tomb for Henry, but on his fall, the king 
made ufe of fo much as he found fit, and 
calkd it his. Dr. Fiddes fays that the Careji- 
nal made fuit to the king to have his own 
image with fuch part of his tomb as lliall 
pleafe the king to let him have, to be fent 
to York, where he intended to be buried. 
In the fame colledbions mention is made of 
Antony Cavallari, as guilder of die tomb, 
whom the Cardinal is befought to permit 
to return home to Antwerp, if Be means to 
^employ,him no farther, and alfo that Benc- 
di6b the carver may Return to Italy. But 
Benedid Henry took intsb'his own fervice, 
and employed on the fame to.nl> which his 
Wajefly had now adopted for himfelf.— 
This perfon was Benedetto da Rovezzano, 
another Florentine fcadptor, who, Vafari 

favs. 


* Pa^s ^42. 
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feys, executed many works of marble and 
broftxe for Henry, and got an ample for¬ 
tune, with which he returned to his native 
country, but his eyes having fuffered by 
working in the foundery, he grew blind in 
1550 and died foon aften The celebrated 
Bdccio Bandinelli made an admirable model 
of wood with figures of wax for the fame 

O 

monument 5 but Benedetto of Rovezzano, 
it feems, was preferred. * 

JThe fepulchral f chapel was never com- 
pleated. Henry and Jane Seymour were 
buried in St. George’s church, with an in¬ 
tention of their being removed into the mo¬ 
nument as foon as it fliould be finiftied. 
Charles I. refumed the dcfign, propofing to 

* I fuppofc it was Antony Cavallari or Benedetto da 
Rovezzano made the large ftatne in metal of 
l&mry Vlll. In'a cloyilcr at Gorhambury; it is not in 
a bad lalle. 

+ Lclrnd fays that the ^Hicicnt chapel of St. George 
built by Edward 111. on this very fpot, and that 
Henry VJt. pulled it*'down, ahd erc£led the prefent- 
tomb>houie in k*s place, intending himfelf to be buried 
there; but afterwards changed his mind and built his 
chapel at Weftminfler. Sec Leland’s comment on the 
Cygnea Cantio publiiheditith his Itinerary by Hearne, 
vol. 9 . 

enlarge 
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enlarge the chapel and fit it for his own and 
the interment of his fuccefibrs. But the whole 
was demolifticd in 1646, by order of par¬ 
liament and the rich figures of copper gilt 
melted down. James II. repaired this build¬ 
ing, and employed Verrio to paint it, in¬ 
tending it for a popifli chapel—but no de- 
llination of it has yet fucceeded j it remains 
a ruin, known by the name of the tomb- 
hoiilc- 
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State of Architecture to the end of the Reign 

of Henry VIII. 

I T is unlucky for the world, that our 
carlieft anceftors were not aware of the 
curiofity which would infpire their defcen- 
dents of knowing minutely every thing re¬ 
lating to them. When they placed three 
or four branches of trees acrofs the trunks 
of others and covered them with boughs or 
ftraw to keep out the weather, the good 
people were not apprized tliat they were 
difeovering archite< 5 lure, and that it would 
be learnedly agimted fome thoufand of «years 
afterwards who was the inventor of this ftu- 
pendous fcience. In complaifance to our 
inquiries they would undoubtedly have 
tranfmitted an account of the firft* hovel 
that was ever built, and from that patriarch 
hut we Ihould poliefs a faithfull genealogy 
of all it*s defeendents: Yet fuch a curiofity 
would deftroy much greater treafuresj it 

would 
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Would annihilate fables, refearches, conjec- 
turesi hypothefes, difputcs, blunders and 
diflertations, that librai^ of human imper¬ 
tinence. Neceflity and a little common 
fenfe produced all th^ common arts, which 
the plain folks who prafticed them were not 
idle enough to record. Their inventions 
were obvious, their produftions ufefull and 
clumfy. Yet the little merit there was in 
fabricating them being foon configned to 
oblivion, we are bountifull enough to fup- 
pofe that there was defign and lyftem in all 
they did, and then take infinite pains to 
digeft and methodize thofe imaginary nidi- 
ments. No fooner is any aera of an in¬ 
vention invented, But different countries be¬ 
gin to affeit an exclufive title to it, and 
the only point in which any countries agree 
is perhaps in afcribing the difcovery to fomc 
other nation remote enough in time for 
Neither of them to know any thing of it. 
L.et but France and England once difputc 
which firft ufed a hatchet, and they fhall 
never*be accorded 'till the chancery of learn¬ 
ing accommodates the matter by pronounc¬ 
ing that each received that invaluable utcn- 
fil from the Phoenicians. Common fenfe 

m 
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that would intcrpofe by obfcrving how pro¬ 
bable it is that the neceflaries of life were 
equally difcovcred in every region, cibnot 
be heard j a hammer could only be invent¬ 
ed by the Phoenicians, the firlk poliflied 
people of whom wef are totally ignorant. 
Whoever has thrown away his time on the 
firft chapters of general hiflories, or of hif- 
tories of arts, muft be fenfible that thefe re- 
fleftions are but too well grounded. I dc- 
fign them as an apology for not going very 
far back into the hiftory of our architefture. 
Vertue and feveral other curious perfbns 
have taken great pains to enlighten the ob- 
feure ages of that fcience ; they find no 
names of archiu-cSts, nay little more, than 
what they might have known without in¬ 
quiring ; that our anceftors had buildings. 
Indeed Tom Hearne, Brown Willis, and 
fuch illuftrators did fbme times go qpon 
more pofitivc gfound : They did now and 
then Humble upon an aich, a tower, nay a 
whole church, fo dark, fo ugly, fo uncouth, 
that they were fine it could not have been 
built fince any idea of grace had been tranf- 
ported into the ifland. Yet with this in- 
contcftable fecuriry on their fide, they ftill 

had 
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had room for doubting; Danes, Saxons, 
Normans, were all ignorant enough to have 
claims to peculiar uglinefs in their fafliions. 
It was difficult to afcertain the period * 
when one ungracious ifomri jollied out ano¬ 
ther : and this perplexity at lad led them 
into fuch refinement, that the term Gothic 
Architecture^ inflicted as a reproach on out 
ancient buildings in general by our anceftors 
who revived the Grecian tafte, is now con- 
fidered but as a fpecies of modern elegance, 
by thofe who wifh to dillingnilh the Saxon 
flyle from it. This Saxon ftyle begins to 
be defined by flat and round arches, by 
fome undulating zigzags on certain old 
fabrics, and by a very few other charaeder- 
iftics, all evidences of barbarous and igno¬ 
rant times. I do not m to fay fimply 
that the rqpnd arch is a proof of ignorance j 

* When jnen inquire, ** who invented Gothic build* 
ings ?** they might as well a0c, who invented bad 
Latin^?** The fbrmer was a corruption of the Roman 
architecture, as the latter was of the Roman language. 
Both were debafed in barbarous ages ; both were re¬ 
fined, as the age poliihed itfelf; but neither were re- 
Aoied to the original ftandard. Beautifull Gothic ar¬ 
chitecture was engrafted on Saxon de^mity ; and purie 
jltalian fucceeded to vitiated Latin. 

M j 
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but being lb natural, it is limply, when un* 
accompanied by any gracefull ornaments, 
mark of a rude age—if attended by rnilhap- 
en and heavy decorations, a certain mark 
of it. The pointed a^ch, that peculiar of 
Gothic architedure, was certainly intended 
as an improvement on the circular, and the 
men who had not the happinefs of lighting 
on the fimplicity and proportion of the 
Greek orders, were however fo lucky as 
'to llrike out a thoufand graces and elFefts, 
which rendered their buildings magnificent, 
yet genteel, vaft, yet light, f venerable and 
pi6burefque. It is difficult for the nobleft 
Grecian temple to convey half fo many im- 
preffions to the mind, as a cathedral does of 
the beft Gothic tafte—a proof of Ikill in 
the architefts and of addrefs in the priefts 
who erefted them. The latter exhaufted 
their knowledge o|[ the paffions m compOf- 
ing edifices whofe pomp, mechanifm, vaults, 
tombs, painted windows, gloom and per- 
Ipeftives infufed fuch fenfations of romantic 
devotion j and they were happy in finding 
artifts capable of executing fuch machinery. 


f For milattce, the facade of the cathedral of Rhelms, 

One 
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One muft have tafte to be fcnfible of the 
beauties of Grecian architedurci one only 
wants paflions to feel Gothic. In St. Pe¬ 
ter's one is convinced that it was built by 
great princes—In Weftminfter-abbey, one 
thinks not of the Iryiilder; the religion of 
the place makes the firft impreflion—and 
though ftripped of it's altars and flirines, it 
is nearer converting one to popery than all 
the regular pageantry of Roman domes. 
Gothic churches infufe fuperftition j Gre¬ 
cian, admiration. The papal fee amafTed* 
it’s wealth by Gothic cathedrals, and dis¬ 
plays it in Grecian temples. * 

M 4 I cjer- 

* In the fix volnmes of letters publifhed at Rome and 
intituled, Raccolta di Lettere fulla Pittum, Scultura edi 
Architettura, are feveral of Monfr. Mariette, a moft 
worthy man, but too naturally infefied by the preju¬ 
dices of his country, his religion, and his profefiion of 
connoifleur. * All profeffions are too apt to be led by 
words, and to talk by rote. ConnoiiTeurs in the arts are 
not the leaft bigotted. Tafte has it’s inquifition as well 
as popery: and though M. Mariette has been too par¬ 
tial ^to me, he has put this work in his Index Expnrga* 
torius, from totally mifunderftanding my meaning. 
Here follows his cenfore of the paifage above, in which 
I have aferibed more addreis to the archite^ of Gothic 
churches, than to thofe of St. Peter's ^ not as archi- 

lefb, 
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I certainly do not mean by this little con- 
traft to make any comparifon between the 
rational beauties of regular architefture, 

and 

te£tS( but as politicians—a ^ftin^on M. Mariette did 
not give himfelf time to make, or he could not have un- 
derftood a book fo ill that he gave himfelf the trouble 
to tranflate : after an account of thefe anecdotes, and too 
nattering mention of the author, he fays, Quell' 
opera e arrichita di preHb di cento ritratti, c la dampa 
e veramente magnifica. lo vi faro ridcre, fc \ i diio, die la 
'Chiefa di San Pietro non e di fuo gullo. Sc che egli la trova 
troppo carica d'ornati, il che non gli pare proprio per 
un tempio degno dello Maefta delP Rdere fupremo, che 
lo abita : chc gli ornamenti, che vi fono fparfi a profu- 
iione, non vi fono poiU per altro che per fonientaie f la 
fupcrllitionc, di che rgU accufa malamente la noftra 
Chiefa Romana. £d a quale edifizio credetc vol, che 
egli conceda la prefcrciiza fopia a S. Pietro ? A uua 
Chiefa fabricata ful gudo Gotico, & Ic di cui muraglic 
ficno tutte nude : cofa, che fa Picta T* 

■f Obfcrvr thnt I have fald juft the cjntrir\ ; (in that Gotl^c 
churches infi ic funtiftition ; piecim, n.) In mj compaii> 

fan b< tween the cfTcfts of a Grecian and a Goth**, chrurh, i' there anv 
of prefeninu the latlu to the toimer in point of arrhiiet.- 
turc^ Hase 1 not faid that Gothic auliitcOs had not the happi- 
nel*- of difro\ei3ng the tiue beauties of the Grecian oidcis ^ Is tluic 
a WQul of St, Peter’*- being overloaded with ornament ^ Hdvc I 
not even faid, that a G< th*i church, though fttipped of ito Ihnnes 
and fplendor, makes ftionger religious impreffion, than the cathedral 
of Rome, though advantaged bv all thofe decorations! and vihy,but 
becaufe gloom and welUapplied obfcuiity are better fiiends to devo« 
tgon than even wealth' A dark landfcapc, favage with rocks and 

ptecipices. 



the R»pi cf.Hmrjn Yllh 

and the unrcftraincd licentioufncfs of that 
which is called Gothic. Yet I am clear that 
the perfons who executed the latter, had 
much more knowledge of their art, more 
tafte, more genius, and more propriety 
than we chufe to iftiagine. There is a ma¬ 
gic hardinefs in the execution of fome of 
their works which would not have fuftained 
themlelves if di< 5 latcd by mere caprice. 
There is a tradition that Sir Chriftopher 
Wren went once a year to furvey the roof 
of the chapel of King’s college, and faid that 
if any man would Ihow him where to place 
the firft Hone, he would engage to build 
fuch another. That there is great grace in 
feveral places, even in their clutters of flen- 
der pillars, and in the application of their 
ornaments, though the principles of the lat- 


pi-fLipices, by Salvator Rofa, may be preferred to a ferene funJhme 
Claud Lortain; not beG<*ufe it is a more plcafing, but a more 
Arilcing piOure* Cato is a regular '4rama, Maobeth an extravagant 
one } yet who thinks the genius of Addifon equal to Shakefpear's ? 
The one copies rules, the other the pailions. A Gibbs and money, 
a French critic and an Englilh fchoolmaAer, can make a building or 
a tr^edy without a fav.lt againA proportion or the three unities ; and 
the one or the other might make either. It required a little more 
genius to write Macbeth, or to eAablifh the Roman Catholic reli¬ 
gion | and though Monh. Maricttc does not know it, his creed, 
which he miAakes for architecture, was more obliged to Gothic 
architects than to Michael Angelo and the reA, who defigned St. 
reter's. 


ter 
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ter are fo confined that they may almoft all 
be reduced to the trefoil, extended and 
varied, I lhall not appeal to tlic edifices 
thcmfrlves-^It is fuf&cicnt to obferve, that 
Inigo Jones, fir Chriftopher Wren and Kent, 
who certainly underftclbd beauty, blun¬ 
dered * into the heavieft and clumfieft com- 
pofitions whenever tlicy aimed at imita¬ 
tions of the Gothic—Is an art defpicable in 
which a great mafter cannot fliine ? 

® Confidcring how fcrupuloufly our archi- 
tefts confine themfdves to antique prece¬ 
dent, perhaps fome deviations into Gothic 
may a little relieve them from that lervile 
imitation. I mean that they fliould ftudy 
both taftes, not blend them: that they 
Ihould dare to invent in the one, fince they 
will hazard nothing in the other. When 
they have built a pediment and portico, 
the Sibyirs circular temple, and tacked tho 
wings to a houfe by a colonadc, they feem 
au hout de leur Latin, If half a dozen man- 
fions were all that remained of old Rome, 
in&cad of half a dozen temples, I do ifot 

• Iti Lincoln’s-inti chapel, the ftceple of the church 
at Warwick^ the king*s-beach in WettminJUer-hall, the 
fereen at Gloucefter &c. 


doubt 
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doubt but our churches would refcmblc the 
private houfes of Roman citizens. Our 
buildings mull be as Vitruvian, as writings 
in the days of Erafmus were obliged to be 
Ciceronian. Yet ^confined as our archi- 
tefts are to few models, they are far from 
having made all the ufe they might of thofe 
they poffefs. There are variations enough 
to be ftruck out to furnifti new feenes of 
Angular beauty. The application of log¬ 
gias, arcades, terrafles and flights of fteps, 
at different ftages of a building, particularly 
in fuch fituations as WhHehall to the river, 
would have a magnificent effedt. It is true, 
our climate and the cxpence of buil iirg in 
England are great reftr SriotiF on r nagina- 
tion i but when one talks of the ex'^ent of 
which architecture is capable, one mufl- fup- 
pofe that pomp and beauty are the princl- 
"pal objcCls j one fpealr^ of palaces and pub^ 
lie buildings •, not of (hops and fmall 
houfes—but 1 muft reftrain this differta- 
tjpn, and come to the hi&oric part, which 
will lie in a fhiall compafi. 

Felibien took great pains to afeertain the 
revival of architecture, after the deftruCHon 
of the true tafte by the inundation of the 

nori-hi*rn 
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northern nations; but his difcoveries were 
by no means anfwerable to his labour. Of 
French builders he did find a few names, 
and here and there an Italian or German. 
Of Englifh he owns he ^id not meet with 
the leaft trace; while at the fame time the 
founders of ancient buildings were every 
where recorded: fb careful! have the monks 
(the only hiftorians of thofe times) been to 
celebrate bigotry and pafs over the arts. But 
I own I take it for granted that thefe feem- 
ing omiflions are to be attributed to their 
want of perfpicuity rather than to negledt. 
As all the other arts * were confined to cloy- 
ilers, fo undoubtedly was architefture too; 
and when we read that fuch a bifhop or fuch 
an abbot built fuch and fuch an edifice, I 
am perfuaded that they often gave the plans 
as well as furnifhed the necclfary ^ funds ; ^ 

* The arts flouriftied fo much in convents to the laft, 
that one GyfFard, a vifitor employed by Thomas Crom¬ 
well to make a report of the ftate of thofe focieties pre- 
tjous to their fupprelfion, pleads in behalf cf the houfe 
of Wobtrop, “ 7'Jiat there was not one relisjious perfon 
there, but diat he could and did ufc, either embrother- 
yag, wilting books with very f«ii hand, making their 
o\sii garhicnts, irarv * Sirype’s 

»cmor, vol. i. p. 255 
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but as thofe chroniclers fcarce ever fpecify 
when this was or was not the cafe, we muft 
not at this diftance of time pretend to con- 
jefture what prelates were or were not ca¬ 
pable of direfting their own foundations. 

Felibien is ib impartial an author, that 
he does not even rejefl: the fables witli 
which our own writers have replcnifticd the 
chafins in our hiftory. He quotes Matthew 
of Weftminfter for the flourilhing condition 
of architefture iij Britain at a time when in¬ 
deed neither "^at nor any other Icience 
flouriflafCtlT^ here—King Arthur, fay they, * 
caufed many churclies and confiderable edi¬ 
fices to be ereftcd here. It would in 
truth have been an a6t*of injuftice to us to 
omit this vifion, in a man who on the au¬ 
thority of Agathias, relates that the em¬ 
peror Jullinian had in his fcrvicc one An¬ 
themius^ fo able a mathematician that he 

n 

could make artificial earthquakes, and ac¬ 
tually did revenge himfclf by fuch an ex¬ 
periment on one Zeno a rhetorician. The 
machinery wjs extremely fimple, and yet t 
queftion whether the greateft mathemati- 


r Tcllb. vol. V. p. 165. 
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cian of this age is expert enough to pro¬ 
duce the fame efFeft; it confifted in nothing 
but placing feveral caldrons of hot water 
againft the walls of Zeno’s houfe. The 
fame author has cited Procopius for the ori- 
ginc of dams to reftrain the courfe of ri¬ 
vers, the method of whofe conftrudion was 
revealed to Chryfes, an architeft of Alex¬ 
andria, in a dream. Dreams, lies, and ab- 
flirdities arc all one finds in fearching into 
early times. In a fcarcity-cf fadls probabi¬ 
lity was the laft thing to which, fuch au- 
tliors attended, and confequently they left 
a mark by which, if we pleafed, we might 
diftinguilh between the truth and what they 
invented. 

In Felibien f the only thing I find to my 
purpofe, and all that he really found in 
Matthew of Weftminfter, is, that in the 
kingdom of the Mercians Sexulphus, abbot 
and afterwards biftiop, built a confiderablc 
monaftery called % Medes Hampftede: un- 
lefs it may be a fatisfadlion to antiquaries to 
know who firft invented thofe Grotefque 
monfters and burlefque faces with which the 

t Fdib. p. 185. 

J Peterborough. 

fpouts 
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i^uts and gutters of ancient buildings are 
decorated. It was one Marchion of Arez¬ 
zo,* architefl to Pope Innocent III. In¬ 
deed I /peak now critically j Marchion ufed 
thole grinning animals only to fupport col¬ 
umns—but in lb tantaftic an age they were 
furc of being copied, and foon arrived at 
the top. 

Vertue, no lefs induftrious than Felibien, 
could difcover but ty?o ancient architedbs, 
Gundulphus wJji^'tfQllt the tower f (the fame 
perlbn wb^^re6ted the cathedral of Ro- 
and Peter of Colechurch prieft 
and chaplmn, who in the year 1163, re¬ 
built London bridge of timber. J Edward 

* Felib. p. 224. 

f See the compafl between the king and bilhop in 
the Textus Roiieniis, publilhed by Hearnc; and that be¬ 
tween the fame bilhop and William Rufus Ibr erecting 
the caftle!*of Rochellcr. cap. 88. and Stowe's Survey of 
London. ** 

J William dc Sens foon after the year 1174 temp. 
Hen. adi. built the choir of the Cikthedral of Canter- 
^uryj as it ftill exills. Helias de Berham* canon of 
Saliibary, a prima fuadatione (temp. Hen. 3di) rec¬ 
tor fuit novae fabrlcae per 25 annos; et Robertus 
caementaritts rexit per 25 annos. See Ldand'a Itine¬ 
rary vol. iii. p. 66. Helias de Berham was probably 
the perfon mentioned above p. 2. by the name of Ely at 
in the reign of king John. 

6 Fitzodo, 



1 93 t State of ArihiteSure to tbe^ end of 

Fitzodo, we have fcen, was matter of the 
new works at Wettmintter under Henry III. 
and may fairly claim his place in this lift. ♦ 

In the cathedral of Lincoln is a curious 
graveftone over a mafon of that church, 
almoft perfed, except in ♦that material part 
the year of his deatli, the latter figures be¬ 
ing obliterated. On each fide of him is his 
trowel and fquare 5 

Hie jacet Ricardus de Gaynifburgh 
olym Cementarius hujuj-.^’^clefie qui obiit 
duodecim. Kalendarum Junii *.^nno Do¬ 
mini M ccc.— 

But the brighteft name in this lift is Wil¬ 
liam of Wykeham, who from being clerk 
of the works rofe to be bifliop of Win- 
chefter and lord chancellor—a height which 
few men have reached by mere merit in any 
mechanic Icience. Wykeham had the foie 
diredion of the buildings at Windfor and 
Qneenborough-caftle j not to mention his 
own foundation^* He rofe by pleafing one 
of the greateft princes, and deferved his 
fortune by beftowing it on noble charities. 

* See Stowe's Survey p. 28. Ifembert of Xaintes is 
mentioned as a builder of the bridge of London^ and of 
the chapel ia it. 

William 

3 
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William Rede bifliop of Chichefter in 
1369, reckoned the beft mathematician of 
the age, was a prelate of fimilar taftej he 
built the firft library at Merton college, and 
the caftle of Amberley. 

In St. Michael’^ church at St. Alban's 
were the following inferiptions: 

** Hie jacet Thomas W 4 |yey [or Wol- 
ven] Latomus in arte, nec non armiger il- 
luftriilimi Principis Ric. (ecundi, quon¬ 
dam Regis Angla^A^dr^ii^ Anno I>om.> 
M,cccc,xxx.^^ vigilia Sti. Thomae Marty- 
ris, cujy3#wiiia(iie propitietuf Deus. Amen." 

I'Kis man, as far as I underftand by tjhis 
infcription [fays Weaver, p. 582.] was the 
mafter-mafon, or furveior of the king's 
ftone-works, as alfo efquire to the king's 
perlbn." 

Hie jacet Richardus Wolven [or Wol- 
vey] Lathonius, filius Johannis Wolven, 
cum uxoribus fiiis, Agn&e et Agnete, et 
cum OiEto filiis, et decern filiabus fuis, qui 
Richardus obiit An. 1490. Quorum ani- 
mabfis &c." 

I have myfelf turned over moft of our 
hiftories of churches, and can find nothing 
like the names of artifts. WiSi refpeft to the 

VoL, L N builders 
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Grecian nor Gothic, and half embroidered 
with foliage, were crammed over #ontif- 
peces, facades and chimnies, and loft all 
grace by wanting fimplicity. This mongrel 
Ipecies lafted ’till late in the reign of James 
the firft. * 

The beginhing of reformation * in build¬ 
ing feems owing to Holbein. His porch 
at Wilton, though purer than the works of 
his fuccelTors, \ o{ tWs baftard fort; but 
the ornaments ahd']^>i^ortions are gracefull 
and well choftn. I have'^’ic^n of his draw¬ 
ings too in the fame kind. he ac¬ 

quired this tafte is difficult to fay ; profifiLly 
it was adopted from his acquaintance with 
his fellow-labourers at court. Henry had 
a« 5 lually an Italian architedt in his fervice, 
to whom I fhould without fcruple aflign the 
introdudion of regular architefture, if it 
was clear that he arrived here near fo i^ly 
as Holbein. He was called John of Padua, 
and his very office feems to intimate fome- 
thing novel in his pradice. He was termed 
Dovizor of his niajejiy^s buildings. In dne of 
the office-books which I have quoted, there 

* Bruncllefchi began to reform architecture in tlK 
fourteenth century. See Voltaic. I£a. Univ. vol. ii. 

P- * 79 - 
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is a payment to him of 36 /. — 10 s.—o d. 
In th'e fame place is a payment of the fame 
fum to Laurence Bradfliaw, furveyor, with 
a fee of two Ihillings per diem. To the 
clerk of the latter, 9/.^— 2i. — od. for rid¬ 
ing expences, jjL — Ss. — od. and for boat 
hire 13 /. —6 s. — S d. John de Padua is 
mentioned again in Rymer's Foedera, on 
the grant of a fee of as. pei^iem. 

AD. 1544. Rex ojp;»Wis ad quos, &c. 
Salutem. Sciati^^'qliSa nos, De gratia noftra* 
Ipeciali, aj>4fjr certa feientia et mero motu 
jjgflpfif'necnon in confideratione boni et 
fidelis fervitii quod dile6tus ferviens nofter 
Johannes de Padua nobis in architedtura, ac. 
aliis in re mufica inventis impendit ac im- 
pendere intendit, 

Dedimus et conceflimus, ac per prae- 
fentes damus et concedimus eidem Johanni 
vadium five feodum Duo^um SoUdorum Ster^ 
lingorum per diem^ 

Habendum et annuatim percipiendum 
praffato Johanni didtum vadium five foedum 
Duerum SoUdorum^ durante beneplacito noftfo 
de thefauro nofiro ad receptam fcaccarii 
noftri, per manus thefaurii et camerarionim 
noftrorum ibidem pro tempore exiftentium, 

N 3 ad 
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fefta SaniEH Mkhaelis Archang^U et 
Pafchae per aequales portiones ^ 

Et infijpcr fciatis quod, cum diftus 
hannes nobis infcrvivit in di£la arte a Feft§ 
Pi^cbae quod crat in anno regni noftri 
tricefiipno quarto, prout *certam habemus no^ 
titiam, nos de uberiori gratia noftra dedi- 
mus et concefiimus, ac per praelentes damua 
ct concedimus etdm Jobanni praefatum 
feodum Duorum per diem haben- 

<ium ct pcrcipicndun?^6id^5^ a difto fefto 
Pafchae nomine regardi noflxi i 
Eo quod exprcfla mentio, dec, 
apud Weftmonafterium tricefimo die Junii. ‘ 

Per Breve de Privnta Sigille^ 
This grant was renewed to him in the 
third of Edward VI. From the firft warrant 
it appears that John of Padua was not only 
an architect but mufician, a profefiksn. re* 
markably acceptable to Henry. " 

1 cannot certainty indicate to the reader 
any particular work * of this mafter^ but 
^ thele 

* Holmby-hcafe was ofie of oar earlleft prodoflionf 
in regalar arebitefbire, and by pet of the frontifpiece 
lately AaadiBa^ appeared to be of a vety pure and beau- 
tifttlj %!€«, but can not well be afciibcd to Job» of Pa* 
doa as the date Was 1583^ WoUaton-hall in Notting^ 

hattflu;«» 



: ♦ ^ th (ftfyipy Vttf. m 

tJicife imperfeA ii6tef5 may fcad curious ptt* 
Ions to farther difewtrles. Jferotne di 'fft- 
t'il!, ont 6f Che pai/itcrs meiictened before, 
is alfo faid to have' built fome hOiiles heft. * 
Henry fiad andtlif r archheft of much note 
hi his time, but ^ho excelled in Go* 
Chic (from whence it is clear that the new 
tafte Was alfo introduced) This was Sir Ri* 
chard Lea mafter malbn^nd mai^r of the 
pioneers in Scotlai^ ir *^enry gave him f 
the manor oP^ Hopewell in Hertfbrdlhire, 
and hj> 4 vimfelf bcftowed a brazen font on 
j^k< f^urch of Verulam, or St. Alban's, 
within a mile of which place out of the 
ruins of the abbey he built a feat ci^M 
Lees-placc. The font was taken in the 
Scottilh wars, and had fcrvcd for the chriC* 
tening of the royal children of that king* 
dom: fii. pompous infeription ^ was en* 


hamihire was perhaps of the fame hand. The porch of 
Charlcot-honfe, the feat of the Locys, u in the fame 
fiyle, and at Kenelworth was another, with the arms of 
Bttdley Earl of Lieicefter. ^ 

• Fdibienvcl^JkjUi9a. 

t Chauncy’sRW^dlhire p. 461, wliere he is called 
Sir Kichard i Leigh. 

% See it ia Camden’s Britannia p. 35$. vol. i. edit. 
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graved on it by the donor 5 ^ but 'the font 
was ftolen in the civil wars. 

Hedor Afheley appears, by one of the 
office-books that I have quoted, to have 
been nciuch employed by Henry in his 
buildings, but whether Is architeA or only 
fupervifor is not clear. In the fpace of three 
years were paid to him on account of build¬ 
ings at Hunfdon-houfe above nineteen hun¬ 
dred pounds. 

* Nicholas Stone fen. the ftatuary andrfi^er mafon 
had a portrait of this Sir Richard Lee, whom u ^^ch 
efteemed. It was painted on board about a foot hi^^’^*'* 
his (word by his fide. It came afterwards to one whom 
VVtue calls, old Stoakes, and he gave it to — Jack> 
ion, mailer maibn, lately dead. 
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Anecdotes of PAINTING, & c . 
CHAP. VI. 

State of Painting under Edward VI. and 

Mary. 

U NDE ijftnor prince, and amidfl: a 
ftrug-^Ic 3f religions, we arc not like¬ 
ly Jjin-rtftet with much account of the arts. 
'^Nobody was at leifure to mind or record 
them. Yet the feeds fown by Henry were 
not eradicated j Holbein was fldll alive. We 
have leen that he was cholen to celebrate 
the inftitution of Bridewell. He drew the 
young king more than once after he came 
tt) the crown. ^ 

Among the ftores of old pidturcs at So- 
merlet-houfe was one, painted on a long 
board, rcprefenting the head of Edward VI. 
to tje difcerned onl y by the refleftion of a 
cylindric umiUllF. Cm the fide of the head 
was a landicape, not ill done. On the frame 
was written Gulielmus pinxit. This was 
probably 

MARC 
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ICa Painring imder Edward'Vl. and 

MARC WILLEMS, 

Who was born at Antwerp about 15^71 *and 
was fcholar of Michael Coxie. He was 
reckoned to furpafs his botemporaries in his 
manner and facility of compofing. This 
pifturc is the Ible evidence of his having been 
in England: in his own country he painted 
the decollation John, Hill extant in 

‘die church of St. RorTlboi^ for which too 
he drew the ftory of JuditfS^^id Holofer- 
lics. When Philip II. made hisJJttJbljccn-* 
try into Mechlin in 1549, Willems wascftl*^ 
ployed to paint a triumphal arch, on which 
he reprefented the hiftory of Dido. He 
made defigns for moil of the painters^ glais-* 
painters and arras-makers of his dme| and 
died lamented in 1561. * 

Another pi< 5 hire of Edward VI. wras in the 
coUedlion of Charles I. painted by Hans 
Hueet, of whom nothing elfe is known. It 
was fold for ao /. in the Civil War. 

There was another painter who lived at 
this time, of whom VCFljrc an amount 
in a MS. of Nicholas Hilliard, birblever 
difoovered any of liis works. As this perfon 

* JUi J>€lcamps and Sandnut. 
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JPawtlfef wwJtiiWirfiiiiMi* i YL mtd JhSwy, 

IS lb rrmth commended by a brother anift, 
one may belkTe he had meiity and as the 
tdHmony may lead to farther inveiligatian^ 
I ihall ffrc the extract in the author’s own 
words $ • 

Ncferthelefs, if a man be fo induced by 
nature, and live in thne of trouble and un¬ 
der a government ^wherein arts be not 
efteemed, and himfelf of fmall means, 
woe be unto him, unto an untimely birth;; 
for of my jjwh knowledge, it hath made 
poor men poorer, as amongft others many> 
rare Englifh drawer of ftory worlu 
in black and white 

JOHN BOSSAM, 

One for his ftill worthy to have been fer- 
jeaht-painter to any Idng or emperor, whole 
•works iir that kind are comparable with the 
beft whatfoever in cloth, and in diftemper- 
cedours for black and white $ who being 
very jMsor, and belike wanting to buy fairer 
cdlodHt wrought therefore for the Tno& 
pait^ i and growing yet 

pwfler by charge of children, &c. gave 
painting clean over: but b|||pg ^ fob*- 
conditioned, zealous and godly per&ts 
into a love of God’s divine &rvice 

upon 
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upon the liberty of the gofpel at ^ com¬ 
ing in of queen Elizabeth, and became a 
reading minifter only unfortunate, becaufe 
he was Englifh born, for even the ftrang- 
ers * would otherwife hav^ fet him up.” 

The protedtor was magnificent, and had 
he lived to compleat Somerfet-houle, would 
probably have called .^n the aHiftance of 
thofe artifts whofe works are the nobleft fur- 
nijure. I have alrea^ tnentioned his por¬ 
trait by Holbein. His ambitious duchefs 
Anne Stanhope and her fon are preferved in 
a fmall piece t of oil-colours at Pet\^**rh. 
but I know not who the painter was, nor, 
of the portrait of the protestor’s brother, 
admiral Seymour, at Longleat. A minia¬ 
ture of the fame perfon is in the polTeflion 
of Mrs. George Grenville. Of the admi¬ 
ral's creature Sir William Sherrington there 
are two or three piSbu^es extant j one^ among * 
Holbein’s drawings at Kenfington. This 
man was matter of the mint, and was con- 
vifted by his own confeflion of great fr2y|||s. 

• King Philip and the Spkniaiuo. ^ 

f There is a head of her too at Sion, and Mr. si|te- 
inan has given me another in fmall, with a potrait of 
the proteflor in h^hand ; painted probably after his 
death. 

t Stxype’i mexaoriaU vol. ii# p. 123* 



He put the mint of Briflol into the hands tX 
the admiral, who was to take thence io,ooo4 
per month for his rebellious pupofes. Yet 
Sherrington was pardoned and reftored. It 
has never obferved, but I fuppofe the 
lightncls which i> remarked in the coins of 
Edward VI. was owing to the embezzle¬ 
ments of this perfon. 

Now I am mentioning the mint, I ihall 
take notice that among>«lie patent-rolls is a 
grant in the 6th of Edward to Antony J^e- 
ric of the office of capital fculptor of the 
monies in the tower of London j and at the 
end of the fame year John Brown is ap¬ 
pointed during pleafure furveyor of the 
coins. Clement Adams has a grant to in- 
ftrudt the king's heUchmcn or pages j an of¬ 
fice he retained under queen Elizabeth. In 
Hackluyt's voyages, * that of Richard Chan- 
celer to Cathay is faid to be written in Latin 
by that learned young man Clement Adams. 

Of the proteftor’s rival, Dudley duke of 
Northumberland, there is a good head in 
<the ishamber at Knowle, where there are fb 
man;^ furi<^}j<\,, 31 Ci^t:aits, fuppofed to have 
bien aiTcmbled by the treafurer Buckhurft. 


♦ Page 270. 
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Anotfier pttfon of Ibme note in this reign 
mis Sir John Oodfidve, created of die 
carpet at the kuig*i coronation | * and com- 
miffioner <rf vtfication the fame year i f and^n 
the third year comptroller of the mint. His 
portrait is in the clofet at Kenfington^ and 
Veitue mentions another in miniature, drawn 
by John Betts, J (who he fays was an cftecm- 
ed painter in the reign of queen Elizabeth) 
On this piAure wSk written, captum in caf- 
criji ad Boloniam 15401 with his arms, party 
per pale gules and azure, on a Teis wavy ar-* 
gent,, between three croflets pattce, or, as 
many crefents fable. The knight was 
drawn with a fpcar and Ihicld, This pifturc 
belonged to Chriftopher Godfalve, clerk of 
the vi(fbualling~oiiice in the reign of Charles I. 
in whole caufe he loft 7,000/. and was 
near being hanged. He was employed by 
Charles IL in the navy^oHice and Uved tp 
1694* ^ 

Guillim Stretes was painter to king Ed¬ 
ward; in 1551He had paid him, fays 
Strype, § fifty marks for recompence of 

* Sec Strype. 

f Heylin. 

r Vertae fays that Betts learned of Hilliard. 

4 VoL it. p. 494. 
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Aree ireat ubln tmAs bjr di^Aid Guillim, 
wlterepf two imo the pifturei his hig^ 
ncfi* Sint to Sir Thomas Hoby, and 5 ir 
Mafon (ambaffidors abroad) the thiid 
a pidure of the late earl of Surrey attauieed» 
and by the councils commandment fetched 
from the &id Guillim's houfe,*' The pc-, 
culiarity of thcfe lail words induce me to 
ibink that I have difcovered this very pic* 
ture. In my father’s colkftion was a very 
large pic« reprefcnting that unfortunay 
lord, at TOolc length, leaning on a broken 
column, with this motto, Sat fupereft, and 
^^other devices, particularly the arms of Eng* 
land, one of the articles of his impeach¬ 
ment, and only the initial letters of his 
name. This was evidently painted after his 
death, and as Jiis fatlicr was ftill detained 
in prifon during the whole tcign of Edward, 
it cannot be probable that a portrait of tho 
fon, with fuch marks of honour, Ihould be 
drawn by order of the court. On the con* 
trary, it’s Mffg fetched from Guil^*s boufe ly 
tbi fOMncil's commandment^ feems to imply 
that it was feized by their order« It ii 
now^iiTfefe^^pSBdfe^^ of his grace the duke 
pf Norfolk. 


Architec<« 



Archited^ne preferved in this reign the 
feoting it had acquired under the laft king. 
Somerfet-houie is a compound of Grecian 
and Gothic. It was built on the fcit^of 
Chefter inn, where the ancient poet Occlevc 
formerly lived. As thc#penfion to John of 
Padua was renewed in the third of this 
king, one may Aippole that he owed it to 
the protestor, and was the archited of this 
palace. In the iEsmt ftyle and dating it’s 
engine from the fame power, as^Somcrlct- 
£oufe, is Longleat, though not%egun ’till 
1567. It was built by Sir John Thynne, 
a principal officer to the protedor. 

* 553 - 

The reign of Mary, though fliorter even 
than that of her brother, makes a much 
.more confiderable figure in the annals of 
painting. It was dillii^ifhed by more g6‘od 
painters than pne j the principal wa^ * 

Sir A T O N I O MORE. 

He was a native of Utrecht, and fcholar />f • 
John Schorel, * but'^sssiiJCo have ftudied 

* Schorel was fcholar of Mabufe, and was a poet, 
mafician aad orator. See an account of him in San* 
ikart, p. 235. 
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Ae rtwiwii' ^ It^lbab) t» |^hkh he a|^- 
)»<jia)dud lUMcer thM t» the fi«edk>M of dts- 
fign hi die «<Rfce of the gwet ttitften, dutt 
hsAw «c Rome. Lake Hc^in he wat « 

f 

imitator of nature^ bot'did »oe 
^ hi^ e^ctreme deikwy of ftoiSiing; on the 
cont^ary^ Aiieonio ibmetimes^Aruck into a 
bold and maiS^uliiie ^ith a good 
knowledge of the Chiam Scufo. In 
he drew Philip recommended 

by cardinal Granvdle to Charles Y. whc^ 
ftnt hkn to JKornigat^ tikre he painted 
John III. the mhg, Catherine of Auiliia hit 
j|ueen, and the inf^ca Mary^ fkft wife of 
' Philip. For thele three pidtures he reccitr* 
ed fix hiuxked ducats, befid^ a gold chain 
of one thouiatid fiorins, and ocher preihh^ 
He had one hundred ducacs * fbr his conri^ 
mon portraits. But ffill anq>ler rewards 
beftowed cm him when lent into £ng* 
land, to draw the picture rf queen Mary, f 

* Tidan had but one huadiedfisces of gud^. 

J^e Sandrart, p. 324. 

t i^drart iaya i]^ was vary ha^id^e. It U cea* 
tain tlU|t the drawing of her ^^hoa about fixteen) by 
Holbeiii not diragq|eable thof^gh her 

later have jd)* a Hera h|ird^/avpiired spante* 

aattcotf* 
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the intende^ bride of Philip. Vliey gave 
him one hundred pounds, a gold chaiij^ and 
a penfion of one hundred pounds a Quarter 
as painter to their majefties. He daade 
various portraits of the queen f * one was 
fcnt by cardinal Granule to the emperor, 
who ordered two hundred florins to An¬ 
tonio. He lemained in England during the 
reign of Mary, and was much employed, 
but having no^^^ed, as is frequent, to 
write the names on the portraits he drew, 
moft of them luve loft parj^of their value^ 
by our ignorance of the p^lbns reprefent- 
cd. The pooreft performers have it in their 
power to add fo much merit to dieir works,* 
as can be corilerred by identifying the llib- 
je^s, which would be a little reparation to 
the curious world, though fome families 
(hould mifs imaginary anceftors. 

On*the death ofwie queen. More folli^- 


* In king Charles’s collefiion was a miniature in oil 
of this qneen by Antonio More, painted <ki a round gold 
plate, in blue flowered velvet and gold tifliie witlj)^ 
fleeves of fur, two red rofes and a pair of gloves her 
hand ; the very fame itf ^t the duke 

of Bedford’s at Wobu A. The miniature was a preient 
to the king ftom the earl of Suffolk. 
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cd Phili|» [and probably his ^Bgion ♦] in¬ 
to where he was indulged in to xmch 
familiarity, that one day the king flapping 
him pretty roughly on the flioulder. More 
returned the iport with his handilick: A 
ftrangc liberty to be taken with a Spanilh 
monarch, and with fuch a monarch! His 
biographer gives but an aukward account 
of the iequel; and 1 repe^t it as 1 find it. 
A grandee interpofed for his pardon, and he 
was permitted to retire to the Netherlands, 
but under promife of returning again to 
Spain. I fhould rather fuppofe that he was 
promifed to have leave to return thither, 
after a temporary banifhnient j and this 
fuppofition is the more likely, as Philip, for 
once forgetting majefty in his love of the 
arts, difpatched a meffenger to recall him, be¬ 
fore he had finiihed bjs journey. But the 
■“^jttiter ftnTible of the danger he had efcaped, 

* He was fafpeQed by the inqcdfitioti of making ufe 
of his intereft with the king in favour of his country- 
**men^ fays Sandrait. This might be meant either of 
their religious or political prit^iplci; But fare the in> 
quifitoMPi 4 Miiiii»P^p tSo well to be apprehenfive of his 
Uftening to any of tendernefs on either 

head. 

O a modeftly 
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Ikiodeftly excuf^ brnfeU": mi fkp Ae 
&my, the king beftow^ Qoble preftw and 
places on his chUdien. At Utrecht An* 
tonio found the duk«e of Alva, and was cm* 
ployed by him to draw Icversd of his mif- 
trefies^ and was made receiver of the reve¬ 
nues of Weft*Flandcrs j a preferment, with 
which, they fay, he was £q dated, that he 
burned his eafe^ and gave away his painting 
tools. 

' More was a man of a (lately and hand* 
fpme prefence; and often went to Bru^ls, 
where he lived magnificently. He died at 
Antwerp in 157 5 in the 56th year of his age. 

His portrsut^ painted by himfelf, is in the 
chamber of painters at Florence^ with which 
the great duke, who bought it, was fb plead¬ 
ed, tliat he ordered a cartel with fome Greek, 
verfes, written by Antonio Maria Salvini, his 
Greek profeflbr, to be affixed to *thc fradtei* 
Salvini tranflated them into Italian and into 
the following Latin, 

Papae! eft imago cajvis^ 

Qgi Ifbwdii at^ue ApellMA, 

Veteriunque qiioi: foere^ 

Kooentiumque qoot fiint/ 

Genus arte vicit omnes ! 

Vlden* at fuaia ipfe pinxlt 
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fropri^ suum igonnli s 
Chalyfais qaidejn niteoti 
Specolo fe ipfe ceroenf. 

Manus 01 potens magiftri! 

Ham pfeudo-moros ifte 
Fort, Moit, vel loquetar. 

‘ Another pidljAte of himfdf, and one of 
his wife, wei-c in the colleAion of Sir Pfcter 
Lely. More’s was three feet eight inches 
high, by two feet nine wiSe. King Charles 
had five pifhircs painted by this maftqrj 
and the duke of Buckingham had a portrait 
of a man by him. See his catalogue p. 18. 
A print of him in profile was publifhed 
by Hondius, and a medal ilitifck of him 
in Italy with this legend. Ant. More, pic- 
tor trandnontanus. At what time or where 
he was knighted is uncertain. He paint¬ 
ed his mafter John Schorel in 1560. Several 
iTlIbf hh w>rks are or were at Sir Philip Sy¬ 
denham’s at Brympton* in Somerfetihire. A 
very good portrait of Sir Thomas Grefliam 
is at Houghton. I have a miniature by him, 
trailed Thomas duke of Norfolk, engraved 
the illuflrioui* heads: it belonged to 
^Richardfon the pdnter, and came out of the 
Arundelian colleftion ; and a half length of 
a lady in black with a gold chain about her 
walil, whidi is mentioned in the catalogue 

O 3 of 
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of pitStures of James IL and by that of 
Charles 1 . appears ♦ to be Margaret of Va¬ 
lois, lifter of Henry II. of France, and 
duchefs of Savoy, at the tournament for 
whole wedding that monarch was killed. 
Lady Elizabeth Germayn h^ the portrait of^ 
Anne daughter of Francis carl of Bedford 
and wife of Ambrofe earl of Warwick. 

At Newftedc ^bey in Nottinghamlhire, 
the beautiful! feat of the lord Byron, whep 
are the moft perfeft remains of an ancient 
convent, is an admirable portrait, painted as 
I believe by this matter, and worthy of Hol¬ 
bein. It is a half length of a fat man with 
a beard, on a light greenilh ground. His 
arms are, three rofes, the middle one higheft, 
on a field argent; in bafe, fomething like a 
green hill; Thefe arms are repeated on his 
ring, and over them, J. N. aet. 155^7# As 
this bearing is evidertly foreign, I fuppofe 
the portrait reprefents one of the family of 
Numigen, Nicholas Byron married Sophia, 
daughter of Lambert Charles of Numigen. f 1 

But More did not always confine himfelf 
to portraits. He painted fcveral fifftorio, 
pieces, particularly one much efteemed of 


t 


See p. 108. N® 7. 

THoioton*s Notungha|anure, p*J|6i, 
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the ceftiiTcdioii of Chrift with two angels 1 
and another of Peter and PauL A painter, 
who afterwards fold it to the prince of Condd, 
got a great deal of money by ftiowing it at 
the foire St. Gcrmd^n. 

V He made a fine copy of Titian’s Danae 
for flia^dsifigy^and left iinfinifoed the '(Tir^ 
cumcifion, defigned for the altar in the church 
of our Lady at Antwerp. ^ 

In the catalogue of pidhires at the palais 
roial is a portrait faid to be of Grotius by 
Antonio More, who was dead above twenty 
years before Grotius was born. 

Another performer in this reign was 

JOAS VAN CLEEVE, 

Or Sotto Clcefe, an induftrious painter of 
Antwerp: his colouring was good, and his 
figures fiefoy and round j but before he ar¬ 
rived at the perfe^ion* he might have at¬ 
tained, his head was turned with vanity; a 
naisfortune not uncommon to the profef- 
fion, who living lecluded from the world 
ajjjJ^c^ing little but shiar own creation rif- 
ing around them, grow intoxicated with the 
magic of their own performances. Cleeve 
came to England, expefbing great prices for 
his pidurcs from king Philip, who was 

O 4 makitui 
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« cplleftidn, but imluck^, fomc 
of the works of Titian arrived at the fame 
time. Cleeve begged the i^cornmendatioa 
of Sir Antonio More, his countryman i but 
Philip was too much chaimed with the beau<» 
tks of the Venetian maiter, and omiooked* 
Vie labours of the Fleming. Thisux:iC^l«6t 
con^leated his frenzy* the iiorm of which 
firft vented itfelf“on Sir Antonio, Clccve 
abufed him* undervaluing his works* and 
bidding him return to Utrecht and keep his 
wife from the canons. At laft the poor man 
grew quite frantic* painted his own cloaths* 
and fpoilcd his own pi6ture6* ‘till they were 
obliged to confine him, in which wretched 
condition he probably died. He had a ion 
diat followed his profefilon* and was* it is 
faid* no defpicable perfonner. 

Of Joas there is a print with withjegend^ 
vivebat Antwerpiae in patria 1544. Ano-. 
thcr infewbed. Jute CHvenfi, Antwerpiano 
piteri. The original painted by himielf 
with a black cap and furred gown* upon u 
greeniih ground* and a portrait of hi^wif^. 
were purebafed by King Charles I. ^ wb%^ 

* See kU caut p. i|f5. Cleeve’s portrdt is ftUl in 
the itfftrer spartmeoi st Keafington. 
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htd alio of dui mafter a pidhire of Mars anc 
Venus- * 

James II. had of his painting, the Judg¬ 
ment of Paris, f ®nd the birth of Chrift with 
angels. J The duke of Buckingham had a 
pls^gait of a man, and 
chanauSfNiiiiaHdge^gn^ 
feet four inches high. 

Vertue found grantil^tn this reign to ano¬ 
ther painter, who, it fliciifis, had been in the* 
fervice too of Henry and Edward. His 
name was Nichold!^ hyfard j he had a pen- 
fion for life of ten pounds a year, and the 
fame fee charged on the cuftoms, as had 
been granted to the ferjeant-painters John 
Brown and Andrew Wright — Of Lyfard I 
find no farther mention, but that in a roll of 
queen Elizabeth's new-years gifts he pre- 
ftnb her with a table painted of the hiilory 
of Ahafuerus, and her majefty gives him one 
gilt creufe and cover. This was in the firft 
year of her reign. He died in her fervice 
157b, In the regifter of St. Martin's is this 
cnxtiSaJil April 5, buried Nicholas Lyzard 
fegjiJK-'paiatcr unto the queen's majcflie." 

* Mentioned In a MS. catalogae. 
t See his cat. N® 540, and 8^. 
f See his catal. p. t8. 


Sir Peter Lcb 
incl^^idflflby three 


There 



aiS Painting under Edward VL und Mmy^ 

There wasf in this reign another peribn 
too illuftrious a lover and even prafticer of 
the art to be omitted, though I find no men¬ 
tion of him in Vcrtuc’s MSS. This was 


.J^,DWARD COURTENEY^^ 
The lafV cksl of ^votunire, ^ 

The comelinefs of wofe peribn was very 
near railing him to ' 4 hat throne, for ncar- 
nels to which in blood, he was a prifoner 
from ten years old j and Trom that time to 
thirty «when he died, he fcarce enjoyed two 
years of liberty. It was a happinefs pecu¬ 
liar to him to be able to amufe himfelf with 
drawing, f in an age in which there were 


* When queen Mary releafed him, Ihc reilored him 
too to the Maiiquifdte of Exeter, though that title is 
omitted by all oui hifto^ans when they mention him. 

t My authority is Strype, who produces undoubted 
aotliority for his aifertion, having given us the oration 
ptonounccd at his funeral by Sir Thomas Wilfon, after- 
w.irds Secretary of State. Beiides his progrels in^^hi- 
lofophy, mathematics, ni;|iic, and the French, Spanifh, . 
and Italian languages. Sir Thomas adds, ** 
expingendarum e^igieium ciipiditaie ardebat, 
e%laudabihter cujufcumtiue imaginem in tabula cxpri*. 
merer.** See Strype’s memorials vol. liL p. ^39, and 


appendix p. 19^^ 


lb 
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fo many prifoners and lb few refburccs s and 
it gives one very favorable ideas of his 
being naturally accompl flied, of a (pint 
not ealiJy to be deprefled, when we find that 
^ueen Mary no fooner delivered him from 
japtivity than (he wilhed to mar: 
and uuINfaiiii <allli^|)^(jguso|C^^ blood 
and yet void of intemted^imbition, de¬ 
clined a crown, and preferred the younger 
lifter, the princefs Elizabeth. For this par- * 
tiality, and on the rifing of the Carews in 
Dcvonfhire who were flattered with the 
hopes of this match, the princefs and he 
were committed to the tower, and accufed 
by Wyat as his accomplices. Our hif- 
torians * all rejedt this acculation, and de¬ 
clare that Wyat cleared him at his death; 
and indeed the earl's gratitude would not 
hsve been •very Ihining, hjd he ’ plotted to 
dethrone a princefs who had delivered him 
from a prifon and offered him a throne. 
The Englifti, who could not avoid feeling 
partitliipf to this young prince, were pleafed 
wisUkMfrg Philip, to whofc intercefflon they 
aferyjW the iecond releafe of the earl, as well 
as the fafety of the lady Elizabeth. Courte- 


* See HolinfheaU, Hcylla, and Burnet. 


ney 
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ncy a(ked leave to travel, and died at FadtKi» < 
not without fuli>icion of poifon, which feem* 
more probable dian thofe rumours gene¬ 
rally arc, as he was fulpe^rcd of being a 
Lutheran and as his epitaph, * written in^, 

of the Spaniards, formally de^^><^a 
that he de^3u^«^ nffiecfhg the 

kingdom, aifdv to ambition of marrying 
the queen j the laQ: of which alTcrtions at kaft 
is a falihood, and might be a blunder, con¬ 
founding the queen and princels. After his 
death one Clcybery was executed for pre¬ 
tending to be this carl, and thence endea¬ 
vouring to raife commotions. 

There is a very good portrait of him at 
the duke of Bedford’s at Woburn, painted, 

I fhould think, by Sir Antonio Mores on 
die back ground, a ruined tower. 

• See it at length the genealogical luftory of the 
noble hooTe of Courtenay by Edward Cleavtland, fol. 
* 73 S> P* 
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CHAP. VIL 


in the Re^ of S^netn EttZAtSTti. 
>ng 


T he 

Pnncefs could not 


?eign of diit 
fumilh many 
opportunities to artifts of iignaiizing them- 
IHves. There is no evidence that Eliza¬ 
beth had much tafie for painting $ but Ihe 
loved pi^wes of herfelf. In them ihe could 
appear re^y handfome; and yet to do the 
profefllon juftice, they feem to have flatter¬ 
ed her the leaft of all her dependents: 
There is not a Angle portrait of her that 
one can call beautiful!. The profufion of 
^ornament;? with which they arc loaded^ are 
marks of her continual* fondnefs for*drefs» 
while they entirely exclude all grace> and 
ieavc no more room for a painter’s genius 
thto.Jf he had been employed to copy an 
idoh totally cosnpoied of hands and 

a |||laces* A pale Roman nofe, a head of 
t loaded with crowns and powdered with 

diamaadsy 
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diatnoods^.a raft ru^ a vafter fardingale 
and a builiell of pearls are the features by 
which every body knows at once the pic¬ 
tures of queen Elizabeth. * Befides many 

of 

• It is obfervable that her majefty thought enorm^-- 
*^x?xeft^oyal peiogative, for on the 12th of 
"1579. in th^SjaidG^^ that 

no peribn ihoolo^fe at luiT'long cloaks, (this 
might proceed frSSt apprehenfioti of their concealing 
arms under them) as of late be ufed, 00^ before two 
years pall hath not been ufed in this realm ; no peribns 
to wear fuch great ruffes about their necks; to be left 
off fuch mondrous andecent attyring.” Alfo another 
againft wearing any fword rapier, that fhall pade the 
length of one yard and half a qu irter in the blade, nor 
dagger above twelve inches in the blade at mod. In her 
father’s time, who diftated in every thing fiom religion 
to fadiions, an a£l: of parliament vvds pafTcd in his twen¬ 
ty-fourth year againd inordinate ufe of apparel dirk¬ 
ing that no one fhould wear on his apparel any cloth of 
gold, diver or tinfel, iatyn, filk, or cloth mixed with gold 
or diver, any fables, velvet, fmrs, embroideiy, velvet in 
gowns or outennodgarments, lxcepi persons of di¬ 
stinction, dukes, marquilTes, earls, barons and 
knights of the order, barons* ions, knights or fuch that 
may difpend 250 /. per ann. This aft was renewei^ in 
the fecond of Elizabeth. Edward VI. carried this re- 
draint dill farther: In heads of a bill drawn dp' ITuu 
his own hand 15511 (though it never paffed intoa'li^) 
no one, who had left than 100 /. a year for life, or geh- 
tlcmen, the king’s fworn frrvants, was to wear fatten, 

damafkp 
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of her majeft]^j we are ib luckjr as to pofiefs 
the portraits of almoft all the great men of 
b^r reign^ and though the generalit)r of 
jointers at that time were not equal to the 
fubjefb on which they were employed, yet 
they were clofe igutators of nature, and 
^mve perhaps tranfinitted more faithfull re- 
pMwjjmions, than we could have^^^icu 
fromtiii 9 r'oi-»l»yg^j^^ The 

firft painter who icems to^*mve made any 
figure iimshis rtign, was 

LUCAS DE HEERE, 

Bom at Ghent in 1534, of a family pecu¬ 
liarly addidbed to the arts. John his fa¬ 
ther was a good ftatuary and architefb: 
Anne Smitter his mother painted in minik- 
tig^, and with fuch diminutive neatnels, 
that fhe executed a landfcape with a wind- 
. mill, millers, a cart and horfe and paflTcn- 
gerss and half a grain'dF corn would cover 
the whole composition. The * father went 

da^ik, ollrich-feathers, or furt of conies ; none not 
worth aoo/« or 20/. in living certain, to wear chamb- 
(erving-tnan, under the degree of a gentleman, 
to any for, fave lamb; nor doth above ten /hil¬ 
lings the yard. 


often 
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wpkd ruins and caflics i but he 630m karor 
ed of a better malter^ Francis FlociSj 
der whom Lucas inrqpcoved muchf and dtSsr 
many deiigns (which paded for his mas¬ 
ter's) for tape&ry and gl^-pakitext* From 
Ghent he went to France and was empkm^ 
'ily ' and queen-mother 

drawings mUding ibme 

t3|S)e at FomiMieaUf where he married 
Eleanor Carboniere, he contra< 5 bi| a taile 
for the antique by feeing the llatues there^ 
an inclination he ihowed lefs by his own 
works, than by making a coUe6i;ion of 
bronzes and n^edals. He returned to Ghent, 
where he drew the Count de Vaken, his 


lady and their jefler, and painted two or 
three churches; in St. Peter's, the Ihutters 
of an altar-piece, in which he reprefentfe 
the Lord's Supper, much admired for the 
draperies of the epoftles. In St. John's 
church he painted an altar-piece of the Re- 
furre^ion, and on the doors of it, Ciiri^ 
and the dsfcipies at Emaus, and his appayi* 
rion in the garden. « 

Lucas was not only a painter, but a . 
He wrote the Orchard of Poefie i aad tranl^ 


lated 


f 
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lated of Tanple 

of Cupid ^nd other pieces. He had begun 
ijic lives of the Flemifti painters in vcrfc. 
Carl Vcrmandcr bis fcholar^ who has given 
the lives of thoie mafters, learned many 
anecdotes of our^ Englilh painters from 


^l^ucas. , 

ThHsJj^a^time the latter arrjy^^i^* Eng¬ 
land is not certain tester his works at 
all known here, *till the Indefatigable in- 
duftry of Mr. Vertue difeovered fevcral of 
them. 


I. The firft of thefc was a portrait of Sir 
William Sidney, grandfather of Sir Philip; 
but as Sir William died in ijfjj at the age 
of 72, when Lucas de Hecre was but nine¬ 
teen, it is not probable that Sir William 
was abroad after that young man was in re¬ 
pute enough to draw his pidhire ; and it 
. is lefs pipbahle that he had been in France, 
had married and arrivedf here by the age of 
nineteeiiij This pifhire which Vertue found 
|[t Penihurft, was in all likelyhood a copy. 

«i. The next was a portrait of Henry lord 
^^JJlfeltravers eldeft fon of Henry Fitzalan carl 
of Arundek dated 1557, the year before 
the accelTion of queen ElizabeA; but as 
VoL. L % this 



thb young llrd died at Bmflfab, it is 
bable that De Heere drew his pt^re^ dieDe» 
and that very acquaintance have besitf 
a recommendation of Lucas to England* 

3* The third is a pid:ufe in my poilhilion^ 
well known by the priftt?Vcftuc made from 

Jt contains the portraits of Frantgpn: 
ducheliT b£^^fiblkj mother of,^Jbdy"‘^Jane 
Grey» and bq^ ieCbM hvdband Adrian 
Stoke. Their agc^, and De Heere’s mark 1 & 
aye on the pi&ure, Which is in petfe6k pre- 
fervation, the colouring of the heads clear^ 
and with great nature, and the draperies 
which are black with furs and jewels, high¬ 
ly finilhed and round, though the manner 
of the whole is a little ftiff. This picture 
was in the co]le<fBon of lord Oxford. There 
is a tradition that when this great lady made 
this fecond match with a young feUow who 
was only mailer of her horfe, queen Eliza-. 
beth faid, ** WhAl has Ihc married her 
horfe-keeper ? Yes, madam, replied my lord 
Burleigh, and (be lays yoiu^ majefly woul^ 
like to do ib too.”-—Ixicefter was mafter 
of the horfe. The •date on this pi&ure,J_« 

* 559 - 

4* Lord Darnley, hulband of Mary queen 

^ of 
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inf Soeits, md Mt btodHtf Chariiii Stuart, * 
boy^ afti^anb tiither of the kdf Air^kbeUfta 
There ue two of thefe; one as laige as 
life, in the room gmng into tke king’s 
clo^ at St* James's I tlft other ftnalt and 
neatly finifhed in fke pritate apartments 
"^low ftairs at Hainpton-court* The date^ 

5. The next is a very remujkable piAtim 
on board at KenOngton: <^^n Eliaabedl 
richly with her cfbwn, feepter, and» 

globe, is coming out of a palace with two 
female attendants. Juno, Pallas, and Mi<» 
nerva ieem flying before her; Juno drops 
her feepter, and Venus her mfes} Cupid 
flings away his bow and arrows, and clings 
to his mother. On the old frame remain 
thefe lines, probably written by the painter 
himme who, we hare feen^ d^led in poetry 

tOOi 

Juno potens feeptris, et mentif acimune Pallas, 

Et Toieo Veneris falgSt ia ore decor $ 

Adfttit Elizabeth ; Jano percolia nfiigit; 
pbftupuit Pallas, erubiiit^Qe Venos.^ 

have compleated • Ac flattery, 

Ihould have made Juno or Venus reiemble 
the queen of Scots, and not fo handibme 

Pa as 
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as Elizabeth, who would not have blu0ied 
like the laifl: goddefs. * 

• Another curious picture painted about the iame 
time, I know not by what hand, was in the collection 
of James Weft, Efq. It reprefents Henry VIII. fitting 
under a canopy fnpported Ity pillars and delivering the 
fword to prince Edward. On the right hand of 0c 
kingjland Philip and Mary; Mars is coming ijpj/>dbiad 
them. Queen Elizabeth, too large in proportion to 
the reft, ftands ^reward on the other fide, and leads 
Peace and Plenty, whofe faces are faid to be portraits 
of the countefies of Shrewlbury and Saliibury ; but the 
latter muft be a miftake in the tradition, for there was 
no counteis of Saliibury at that time. Lady Shrewf- 
bury I fappofe was the famous Elizabeth of Hardwkke. 
Circumfcribed in golden letters on the frame are thefe 
lines, extremely in the ftyle of the queen’s own compo- 
fitions; 

A face of much nobility lo! in a little room. 

Four States with their conditions here lhadow’d in a 
ihow; 

A father more than valiant, a rare and virtuous ion ; 

A daughter zealous in her kind, what elie the world 
doth know, ^ 

And laft of all a virgin queen to England’s joy we fee 

Succeftively to hold the right and virtues of the three. 

And in fiaall letters on the ibre-ground at bottom, 
thefe, • 

The queen to Wayingham this table fent, 

Mark of her people’s and her own content. 

This paCVure was brought from Chifleharft, whither 
it had been carried Scadbury, the feats of the Wal« 
finghams, and is now ^ S^awberry*hiU. 


6, There 
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6. There is a fmall whole len^ of queen 
Elizabeth by I>c Hcerc at Welbec: on the 
back ground, a view of the old fabric at 
Wanftead. 

7. At lord Dacrejfi at Belhoufe in Effex 
^ is one of the bed works of this matter 5 it al- 

wayJ^palled for Holbein’s, but Vertue dif- 
covered it to be of De Heere, whofe mark 
is ftill difcerniblc. It is the pdnrait of Mary 
Neville daughter of George lord Aberga¬ 
venny, and widow of Thomas Fienes lord 
Dacrc, executed for an accidental murdgr 
in the reign of Henry VIII. a pifture of her 
huiband, act. 22, 1549, copied from a 
larger piece, is reprefented as hanging in 
the room by his wife. Her head is finely 
coloured. 

8. The pifture from whence Vertue en¬ 
graved his lady Jane Grey, he thought, was 
drawn too by Lucas; bu» that is liable to 
the fame objeftion as his painting Sir Wil¬ 
liam Sidney. 

Since the firtt edition of this work, I have 
difeovered another confiderable work of this 
matter ; it is at I^ngleate, and reprefents a 
whole family. The figures are lefs than life, 
and about half lengths. An elderly gentle- 

f 3 man 
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man is at table with his wife, and another 
lady, probably ffrom die refcmblance, her 
fiftcr. The firft lady has tags of a particu¬ 
lar form, exactly like thofe on the drefi of 
my ducheli of Suffolk,,as is the colouring, 
though not lb highly finilhed i yet the heads 
have great nature. Before them arc ■ftffcn 
young childrenj, their ages marked, which 
Ihow that threeW them were born at a birth. 
They are playing with fruit, and by them 
Ire a parrot and a monkey: but the animals 
and fruit are much inferior to the figures- 
There are fome Latin verfes in commenda¬ 
tion of the gentleman, whole name or title 
wra^ Cohbam^ 1 fuppole Sir George Brooke 
loxd Cobham, who died in the firft year of 
queen Elizabeth, leaving eight fons and two 
daughters. He had been committed to the 
tower by queen Mary, as privy to Wyat’s 
rebellion. I havc^likewife found two more 
pieces of this mafter at Drayton, the ancient 
caftle 4 ike manlion of the Mordaunts, now 
of the lady Elizabeth Germain. One is a lydf 
length of Margaret. Audley fccond wife of 
Thontas duke of Norfolk beheaded tem^ 
Eliz, Her arms and titles are on the back 
ground: but the picture has fufitred. The 

other. 
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otfaer, of 4ie fame fizc, is of a young nbblc- 
man» in a whii^ ftiff-bodied habit, black 
cloak and hat; he is* very fwarthy but hand* 
foiTic* His age aa, 1563. This piece is 
finely preferved a^{ji ftrongly coloured. In 
the life of Holbein I have mentioned the 
Henry VIII. at Trinity Coll. Cambridge, 
with Dc Heere*s mark. The face has been 
repainted, but the reft of the body is highly 
fini(|||i|l^ and does great honour to the 
copyS!. • 

In 1570 L.ucas was employed to paint a 
gallery for Edward earl of Eincoln, the lord 
high admiral. * He was to reprefent the 
habits of different nations. When he came 
to the Englifh, he painted a naked man 
with cloth of different forts lying by him. 


* At the duke of Bedford’s at Woboum are two heads 
of a counters of Lincoln and of lady Anne Aylcoogh, 
daughter of the earl. As thty are evidently painted 
at the fame nme, and as the daughter appears the 
elder perfon, there is great reafon to believe that the 
counters was only the motherrin-law. and conlcquently 
4hat this portrait reprefeats the fair Geraldine, ib much 
. celebrated by the earl of Surrey. Her chief beauty 
(bems to have been her golden hair. Thefe plftares» 1 
(hould think, were painted by the following mafter, 
Ketel. rather than by Lucas 4e Hcere. 

P 4 and 
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and a pair of fheers, as a fadre on owir fickk^^ 
nels in fafhions. This thought was bor¬ 
rowed from Andrew Borde, who in his in¬ 
troduction to knowledge, to the firft chap¬ 
ter prefixed a naked Engjifhman, with thefe 
lines, 

1 am an Englllhman, and naked I Hand here, 

Muixng in my mind what rayment 1 fliall wekf»* 

JLucas 

oft f 

* It is not extraordinary that this witticifm Ifiould 
have been adopted into the lord admirars gallery. An> 
drew Borde^ or Andreat Perfbratns, as he called him- 
felf> was an admired wit in the latter end of Henry VIII. 
to whom he was fome time phyfician. He had been a 
Carthuiian^ then rambled over many parts of the world, 
turned phyiician, and at laft wrote againft tlie mar- 
1 iage of pricils ; for which I conclude (though Antony 
VV K>d could not guefs the realbn) be was ihut up in pri> 
fon, where (bmc faid he poilbned himfelf. He wrote 
The Introdufdon to knowledge, partly in verfe and 
partly in profe, and dedicated it to the lady Mary, af¬ 
terwards queen. There ate cuts before every chapter. 
Before the feventh is his own picture, ftanding in a pew 
with a canopy over him, a gown with wide Beeves and 
a chaplet of laurel. The title of the chapter is, •* The 
feventh chapter ihoweth how the author of this boke 
had dwelt in Scotland, and did go thorow and round « 
about Chriilendom, and out of Chriilendom, dedaring 
the properties of all the regions, countries and pro¬ 
vinces, the which he did tra\el thorow.” He wrote be- 
iidcst The Breviary of Health } a Dietary of Health; 

The 
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Liucas dc Hecre returned to his own coun« 
try before his death, which happened at 
Ghent in 1584. His mark, as above, is on 
moft of his pidurcs. He ufed for an ana¬ 
gram thcfe words, •Schade leer u, which 
Sandrart fays fignify, Nocumenta tibi fint 
documenta. 

CORNELIUS KETEL*. 

Was born at Gouda in 1548, and early pro-* 
fecuted his art with great ardour, under the 
direftion of his uncle, a tolerable painter 
and a better fcholar. At eighteen he went 
to Delft, and placed himfelf with Antony 
Blockland, with whom he* remained a year. 
l^Voni thence he travelled to Fontainbleau, 
where he worked with great applaufc, in 
competition with three of his countrymen; 

Tlie merry tales of the mad men of Gotham ; a book 
extremely admired and often reprinted in that age. A 
right pleafant and merry hillory of the mylner of Ab« 
ingd^n, with his wife and his fair daughter, and of two 
poor fcholars of Cambridge ; and other things which 
jnay b^ feen in Antony Wood, rol. i. p. 75 . 

• SW Sandrart 272. and Carl. Verniander, from 
whence Vertue collc^led moft of the particulars of Ke- 
tel’s life 5 and Defcamps who copied Vermandcr. p. 69 . 

but 
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but the court coming to Fontainbleauj they 
Were ordered to leave the palace; Ketel 
went to Paris and lodged with John de la 
Hame, the king’s enameller, where he paint* 
ed fome hiftories ; but ah edi& obliging the 
fubje&s of the king of Spain to quit France, 
Ketel returned to Gouda and remained there 
fix years. The troubles in his own coun¬ 
try continuing, and confcquently little en¬ 
couragement being given to the arts, Ketel 
embarked in 1573 for England, and was 
entertained at London by a fculptor and 
architeft there, a friend of his uncle. Here 
he married a Dutch woman, and his works 
growing into efteem, he was much employed 
by the merchants in painting portraits, but 
was feldom engaged on hiftory, to which his 
inclination chiefly led him. However, hav¬ 
ing painted an allegoric piece of Strength 
vanquifhed by Wifdom, it was purchafcd 
by a young merchant, and prefented to Sir 
Chriftopher Hatton, afterwards lord chan¬ 
cellor. This incident introduced KeteJ^ to 
court 5 he drew a good whole length of Sir 
Chriftophfer, now at the earl of Lit^§dd’ 5 ^ 
at Dirchlcy; the portrait of Edward Vere 
carl of Oxford, of William Herbert carl of 
'' Pembroke j 
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Pocnbroke; of tbe lord admiral lincoln» 
now at Woburn, and of Henry^ Fkzalaa earl 
of Arundel $ and of ieveral others. At laft, in 
1578, he had the honour of painting the queen 
herfelf, at the reqweft of the f countefs of 
Hertford j Elizabeth being then entertained 
at Hanworth by the famous Anne Stanhope, 
widow of the protedlor, and mother of the 
earl of Hertford, then very aged. J 

Ketel left England in 1581, and fettled at 
Anniterdam, where he painted a large pic¬ 
ture of the trained bands with their por¬ 
traits, and their captain Herman Roden- 
burgh Beths at their head. In this pi&irc 
too he introduced his own portrait. The 
dilpofition, refcmblanccs^ and the different 
ftuffs of the habits, well imitated, were 
much admired in this piece. It was placed 
in the gallery of the Mall at Amfterdam. 
In 1589 he undertook another pidure of the 
fame fort for the company of St. Sebaftian*. 
in which was the portrait of their captain 

f Thh I fappofe was Frances Howard, fccond wife 
of the and fifter of the Ibrd admiral Nottingham* 

a falKpk. The earl of Hertford had been in difgrace 
for his firft marriage with the lady Catherine Grey. 

I The doebefs died nine years afterwards, at the age 
pf ninety. 
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Didier Rofencraus. It was reckoned not 
inferior to the former, and was neither con- 
fiifed nor unanimated, notwithftanding the 
number of portraits it contained. 

In another of his worki; under the figures 
of Chrift and the apoflles, he reprefented 
Henry Keyler an architedl of Amfterdam, 
and the principal virtuofos of that city. 
Ilis beft pidure was the portrait of Simon 
I^ack of that city 5 it was in the pofleflion of 
one of the fame family at the Hague. Many 
of his works were carried to Dantzick. 

In the duke of Buckingham’s colleftion 
was a large pi6hire by this mafter, repre- 
fenting the Virtues and Vices. See his catal. 
p. 19. 

But Ketel, not content with the glory he 
acquired by theft performances, inftead of 
aiming at greater perfedion, took-it into, 
his head to make himfelf known by a me¬ 
thod of painting entirely new. He laid 
afide his brufhes, and painted only with his 
fingers, * beginning with his own portrsde. 

I 

* Defcamps mentions a fine picture painted b£ Wipe- 
nix in the fame manner, Vol. ii. p. 310. And iJ*fTale 
of piflures in Covent-garden 1729, were two heads 
painted by one Brandell with his thumb. 


The 
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The whim took; he repeat^ the pra&ice, 
and they pretend, executed thofe fantaftic 
works with great purity and beauty of co¬ 
louring. In this manner he painted two 
heads for the Sieur Van Os of Amfterdam ; 
the firft, a Demdbritus, was his own por¬ 
trait; the other, of M. MorOfini, in the 
char^der of Heraclitus. The due de Ne¬ 
mours, who was a performer himfelf, was 
charmed with the latter and bought it. 
Another, was the pi<5h3re of Vincent Jacci>- 
fon, a noted Wine-merchant of Amfterdam, 
with a glafs of renilh in his hand. As his 
fuccefs increaled, fo did his folly; his fingers 
appeared too eafy tools; he undeitook to 
paint with his feet, and his firft efiay he 
pretended to make in public on a pitfture 
of the God of Silence. That public, whT 
began to think like Ketel, that the more 
painter .was a mountebank, the greater was 
his merit, were fo good as to applaud even 
this capridc. 

Ketel, like Dc Heere, was a poet too, 
and wrote deferiptions of fcveral of his own 
works in verfe. He* underftood architec- 
tmm^ geometry and perfpedivc, and mo¬ 
delled in clay and wax. He was Jiving 

in 
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in i6oo^ when Vermander wrot^ his ac^ 
ixmnt of him. Sandrart who makes him 
travel to Venice and Rome, and die young, 
while he was employed on a pifturc of she 
king of Denmark, has confounded the mafler 
with the fcholar; the latter incidents relate 
to Ifaac Otcryn of Copenhagen, Ketel’s only 
difciple. 

Vermander dedicated to Ketel a differta- 
tion on the ftatues of the ancients, in which 
h; mentions the great friendlliip that had 
iubfifted between them for thirty years. 

Vertue obferved on the works of De 
Heere and Ketel, that thofe of the former 
are generally fmaller than the life, neater, 
not fo ftrongly coloured, and moft commonly 
painted on board. Thofe of Ketel, more 
ftrongly coloured and with a fuller pencil, 
and always as large or rather larger than 
nature. 

i 

The next on our« lift is a name of more 
note, celebrated even in the lifts of the great 
Italian mafters: tliis was 

FREDERIC 2:UCCHERO,*" 

The younger brother of Taddeo, and bom 
* See Sandrart, Felibien, and Baglione. 


like 
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like himi at Vado in the dudljr of Urbino, 
in the year 1550. Frederic was carried by 
his parents to Rome, where their elder foa 
was then employed: the younger improved 
fo much in die (pace of fix years, that vrith* 
out his brother’s afiiftance he painted a pic« 
ture of Helicon and the Mufes for a Roman 
nobleimns and executed greateft part of a 
chapel in which his brother was cngagecL 
They worked for fome time in concert; 
and beidg at Florence painted in four days > 
die whole hiftory of the Paflion which was 
belpoken in a hurry for the decoration of a 
church on Eafter funday. Taddeo dying 
at the age of thirty-feven, Frederic fiiiifficd 
his imperfeft works, among which were the 
paintings at the magnificent palace then 
lately built at Caprarola by cardinal Farnele. 
His pwEture in diftemper of Calumny, bor¬ 
rowed from the defeription of one painted 
by Apelles, was fuppofcd*a tacit fatire on 
that cardinal*, with whom he had quarrelled 
on fome deficience of payment. Zucchero’s 
temper feems by another inftance to have 
been pretty ftrongly tinftured with refent- 
ment; while he was employed by Gre-v 
gory XIIL to paint the Pauline chapel in 

the 
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vaticaiij lie fell out with hmt of his 
holinefs’s ofBcers. To be revenged, he 
painted their portraits with ears of aflSait 
and expofed the pifturc publickly Over the 
gate of St. Luke’s church, on the feftival 
of that faint, the patrofl of painters. * But 
for this exploit he was forced to fly from 
Rome i and pafling into France, he was for 
fome time employed in the fervice of the 
cardinal of Lorrain. Thence he went into 
•Flanders, and made cartoons for ^tapeftry ; 
and in the year 1574 arrived in England. 
The queen fat to him for her pifturej fo 
did the queen of Scots, for that well-known 
portrait at Chifwick, which has been en¬ 
graved by Vertue. Another pidure of Eli¬ 
zabeth, in a fantallic habit, fbmething like 
a Perfian, is in the gallery of royal per- 
fonages at Kenfington. Melville mentions 
her having and wearing drefles of every 
country: in thi^ pifture too aj^ars her 
romantic turn j flie is drawn in a forefl:, a 

* Verrio quarrelling with Mrs. Marriot the Ipufe- 
keeper at Windfor, drew her pifture for one of the 
furies. This was to gratify his own pafllon; to flatter 
that of the court, he his reprefented lord Shaftfbury 
among the Demons of faftion, in St. George’s hall. 

ftag 



ftig bdiind her> wd on a ttWkte inicribed 
thde mottoes and verfes, which as we know 
not on what occafion the piece was p«nte^ 

are not eafily to be interpreted f 

Injttiti juia querela* 

a little lower^ ’ 

Mea fic mihi. 

ftill lower, 

Jf 

Dolor eft mediclna ed ton. (ihould be, dolori*) 

on a fcroll at bottom. 

The reftlefs fwallow fits' my reftlefife mind, 
"In ftill revivingc, ftill renewinge wrongs ; 
Her jufte complaints of cruelty unfeinde 
Are all the muiiqae that my life prolonges. 
With penfive thoughts my weeping ftag I 
crown, 

Whofc melancholy teares my cares exprefte ; 
(i) His teares in ftlence and iny fighes unknowne 

Are all the phyficke that my harmes redrefte. 
My onely hopes was in this goodly tree. 
Which I did plant in love, bring up in care, 
(too) But all in vaine, SfSr noiv late I fee 

(Ihells) The JhaUs be mine, the kernels others are. 

My mufiquc may be pl^ntes, my mulique 
feares. 

If this be all the fruitc my love-tree beares. 

Tradition gives thcfe lines to Spenfer; I 
think may fairly acquit him of them, 
and Conclude they arc of her majefty*s own 
compofition, as they much rcfcmble the 
VoL, I. Q ^ iPyle 
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flyk of thm in Hentznerus p. 66 . of ifat 
Eoglilh edition* 

The portx^its of Sir Nicholas Bacon at 
Woburn, of Charks Howard, carl of Not¬ 
tingham, lord high admiral, at * Hampton- 
court, and of Sir FranciS Walfin^am, in my 
pofleflion, all three engraved among the il- 
luftrious heads; and the pifture of^ queen 
Elizabeth’s gigantic porter at Kenfington, 
were painted by Zucchcroi here too he 
'drew his own portrait, and copied the works 
of Holbein at the Steelyard as I have men¬ 
tioned. A chapel at Roehampton belong¬ 
ing to Mr. Bagnols was faid to be painted 
by him. What other works he performed 
here I do not find; f probably not many •, 
his itay was not long j hiftoric fubjeds were 

* There too by his h^ was a pidiore of Venus paf- 
iing fenteoce on the boar that had killed Adonis. It 
was fold for 25/. at the fale of king Charles’s coUec* 
non. 

t Vertue mentions a portrait of a mkrquis of Somer- 
fet; but there was no Inch perfon in that reign. At 
Wilton is a Nativity by Taddeo and Frederic^ ai^ two 
(mail portraits' of Francis II. and Charles IX. of France* 
but thefe were oot painted in England. Mr. Pennant 
mentions a head of fir Lionel Tahnsche hf ^inpchero* 
Tour to StoUt vol. ii. p. 15* 


not 



jiojt ifi faihioiij atitd bit ^ft9 dll^ed at our 
rdigion*^ He feturncd to Ital7j aod.fituibi- 
ed the dome at Florence begun by Vdaii. 
The Pope’s anger too being vanilhed^ he 
was reachmtted to his old employment at 
Rome« where he built a houfe for himfelf 
on the Monte di Trinita, adoroned with four 
portals,,and painted on the oudide in freico 
by his own hand. On the accefiion of 
Sixtus V. Zucchero was invited to Spdn 
by Philip 11 . to paint the Eicurial, but hia * 
frefcos not pleafing, he returned to Rome^ 
and founded the academy of painting, for 
which Gregory XIII. had given him a brief^ 
and of which 'he was cledted the firft prince. 
Thefe expences however drained him fo 
much, that he again quitted Rome, and 
went to Venice J to print fome treatifes 
that he had written on painting i and fome 
poems toojefor Zucchero was a poet like 
others of his profeffion. From Venice he 
paired into Savoy, where he was favorably 
received by the duke for whom he bc^an 

to pSHnt a gallery. Returning,«he rifited 

* 

% Thast Jtf was cottpetitor wUii Tbstorec iot paints 

in.^ xh^chAfdloi S«. Rodk Catidr df»tsbltiams 

dtt Rd. vol. U> p. 70. 

Qjl Loreto, 



LAreid/ an^ died at Ancona in i6t6p 
66p leaving die remains of his fortune 
to Ilia academf. 

MARC GARRARDJ 

The fon of a painter of the fame names, 
was born at Bruges in 156^1, and pra&iied 
hilUry, landfcape, archite&ure a&d por^ 
arait. He engraved, Qluminated, and de- 
ligned for glafs-p^nters. His etchings for 
Aefop’s fables and view of Bruges were 
much efteemed. He came to England not 
lopg after the year 1580, and remained here 
’till his death which did not happen ’till 
1635, having been painter to queen Eliza* 
beth and Anne of Denmark* 

His works are very ntimcrous, though 
not ealily known, as he never ufed any pe« 
culiar mark. In general they are neat, the 
ruffs and habipi ftiff, and rich with pearls 
and odier jewels. His flelh*colours are 

X His name is written Gerliardui, Giterards, and 
Garrard. /Ipnong the Sidney-papers at Penihsli'ft was 
a letter from Sir Kohert Sidney to lady about 1597, 
defiring her to go to Mr. Garrets, and pay him for the 
pidmia of her and the children^ fo long done and «a- 
paid* 

thjn. 
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thbi and light, tending to a blueilh tine* 
tore. 

His proceffion of queen Elizabeth to 
Hunfdon-houfe has been engraved and de- 
feribed by Vertuc, tjHo thought that part 
of the pifture of Sir Thomas More’s family 
at Burford miglu have been compleated by 
this painter. • 

Garrard drew a procelHon of the queen 
and kni^ts of die garter in 1584, from 
whence Alhmole took his plate for the hif- 
tory of that order. The portraits, though 
fmall," have great refemblance, with that 
uncommon fidelity of reprefenting the air, 
ftature and bulk of the perlbns exhibited. 
Vertue made a copy of this roll in water¬ 
colours, which I bought at his file, ft is 
not quite compleat, the original not having 
been entirely finilhed. 

Garrard painted both prince Henry and 
prince Charles. Some portraits of ladies 
by him are at lord Litchfield’s at DitcMcy. 
His qwn pifturc was engraved by Hollar* 

An introdudtion to thp general ait of 
drawing,'firit fit out by Marc Gerard of 
Bruges, was tranflated and publiflitd in 
Engliflij, quarto, 1674. 

, . HENRY 





HENRY CORNELIUS VROOM* 

Was born in j 566 at Harlem, where his fa¬ 
ther was a ftatuaiy, whom and of his fa¬ 
ther in law, a painter of Florence, young 
Henry learned •to draw. His inclination 
led Jiim firft to paint views ot towns*, in that 
purfuit he went to Rotterdam, and foon af¬ 
ter on board a Spaniih fhip to St. Lucar, 
and, thence to Seville, where he lived a Ihort 
tinne with a Dutch performer, a painter of 
monkeys, called by the Spaniards, a Pintc- 
mony: From thence to Florence and Rome^ 
where he fixed for two years and was employ¬ 
ed by Cardinal de’ Medici, and became ac¬ 
quainted with Paul Brill. At Venice he ftaid 
a year, and palling through Milan, Genoa^ 
Turin and Paris, returned to Harlem, where 
he employed himfelf on devout fubjefts 
in little, and having ftocked himfelf with a 
quantity, again fet out for Spain, where he 
propofed to fell them, but was caft away on 
a final! ifland near the coaft of Portugal He 
and feme of tlie crew were relieved by 
that lived among the rocks, and 

• See SandraK 874 ted Deftampe a$4. 

vonduAed 



conduced to Liibonj where relating the 
danger he had eicaped, a paltry painter there 
engaged Vroom to draw the ftorm he de* 
fcribedi in which he fucceeded fo happjly^ 
that it was fold toyi nobleman for a bonfi* 
derable price. The Portuguefc painter was 
charmed, and^, continued to employ Vroom, 
who hn|)roTed fo much in iea«piecesg that 
having got money, and returning home, he 
applied himiclf entirely to that ftyle of 
painting. • 

At this period, the great earl of Netting* 
ham, lord High admiral of England, whole 
defeat of the Spanilh Armada had eftablilh- 
ed the throne of his mifbefs, being deiirous 
of preferving the detail of that illuftrious 
event, had bel^ken a fuit of tapeftry, de- 
Icribing the particulars of each day's en¬ 
gagement. Francis Spiering, an eminent 
maker df tapeftry, undertook the work, 
and engagpd Vroom to draw the defigns. 
The excellence of the performance, obvious 
to^ the public eye, makes encomiums unne- 
cellhry. 

It jt-plcafingly rema^able that there are 
two monuments of this fott, and both finely 
ctccMttd, the tapeftry in queftion and the 

0^4 fuit 
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fuit at Blenheim, monuments of two fignal 
viftorics, acquired by fea and land, under 
the auipices of two queens of die lame 
country, and both gained in defence of the 
liberties of nations, attacked by two of 
the rpoft powerfull princes, Philip IL and 
Louis XIV. 

Vrgom received an hundred piec5e5 of 
gold for his labour: The arras itfelf con¬ 
taining 708 ells Flemifli, at 10 /. i s, per 
fll, coft 1628/. which was paid by the 
crown to the earl in the 14th of king James 
—but it was during the RepulJlic that this 
noble trophy was placed in a temple wor¬ 
thy of it, ♦ 

The painter came to England to receive 
inftrudbions and execute his commiflion 1 




and contrafting a friendfhip with Ifaac Oli¬ 
ver was drawn by him: There is a print 
from that pi6ture. , 

He returned to his own country, and 
painted a large pidhire, which was much 
adbiired by prince Maurice, of the fevei«:h 


day’s a&ion of the «figbt above;mentioned« 

* See Joamds of the Commons, January 1, 1650, 


The hottfe of Lords was (hen ufed for committees of 


ihc Commoni. 


Vroom 
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Vroom died rich; in what year is not men-^ 
tioned. 

In the colleftion of king James II. were 
two fea*pleces> and in that of Sir Peter Ldf, 
a landfcape, both^defcribed to be of old 
Vroom, whence I fuppofe he had a fon who 
followed his profefllon, and his ftyle too, as 
in the former catalogue is mentioned a iea«* 
piece with king Charles coming from Spain, 
faid to be by Vroom, without the adjunfl: qf 
old. I find no other account of the ion, 
nor of his being in England. 

Thcfc were the principal performers in 
oil in this reign: fome of Icfs note, and 
of whom but little is recorded, I ftiall men¬ 
tion at the end of this chapter j but firft I 
(hall treat of the painters in miniature. The 
name of 

PETRUCCIO UBALDINI. 

occurs in feveral places. • He appears to 

have been an illuminator on vellom; Ibme 

« 

of»his works in that kind are or were very i 
lately extant: As the pfalms of David in 
folidPTOit the beginning the coat of arms 

* Yeitne fayi he unght the Italian hmgimge. 

and 
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4 ad fupporters of a nobleman^ and facing 
it, king David on his knees. At the en 4 
of the book this infeription; 

Pctruccius tJbaldinus Florcntinus Hen* 
rico comiti Arnndeliae^M^ecenati fuo, fcribe* 
bat Londini M.D.LXV. 

Another book of vellom^ written and illu* 
minatt^ by the fame perfon» containing the 
fentcnces of fcripture painted in the Lord 
peeper’s galleiy at Gorhambory. * This 
book was made by order of Sir Nicholas 
Bacon, and by him prefented to the lady 
Lumley. 

Another, containing various kinds of 
writing, chiefly in the Italian language, 
Tery neatly executed. This was in the Cot* 
ton library* 

* This gallery and the infcriptions are ftill extant at 
the bonfe, now lord Grtmfton’s near St* Alhan’s, where 
are feveral curious portrdtts, a large ftatue of Henry VIII. 
in armour^ bafts of Sir Nicholas Bacon and his lady, and 
of lord Bdcon when a boy. This manfton was built by 
the Kitepcr, aftd much improved by Sir Fraticis Baton, 
who added Italian poitkOs, and loggias, bat artAllly 
plreferted f^orn being tde^diftbnant from the older parts 
of the bidldifig* It is a fweCt retirement, wit]ij|i|l^ften« 
tation, and adapted to hii motto, Mediocria ftrma. It 
was purchafed by Sir Harbotcle Grimfton, and much of 
the old farijipire the purchafers and prefent pofTeftbrs 
have had thj||piod tafte to preferve. 


There 
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There were befides^ in the king’s Uhrary, 
(moft of them now in the Miaieom) Scotisis 
defcriptio k Deidonenfi quodam fa6lo A* D« 
1550. et per Pctniccium Ubaldinum tran* 
fcripta A. D. 15^6, in charta, 13* A. viU. 

Pctruccio Ubfidino, un libro d'eHemptari* 
carta. 14. A. i. 

^ ^ ^ ua libro Uella forma let regbla 
deir eleggere c coronarc gli imperadori. carta 
14. A. yiii* 

— comentario del liiccellb dell’ ar- 
mata Spagnuola^ &c. 14. A. x. 

^ deli* imprefa fatta contro il reg¬ 
no d’lnghilterra dal re Cattolico. &c. feritta 
da Pctruccio Ubaldino cittadino Florentino, 
in Londra, il di 15 d* Aprile 1589.14. A. xi* 

Le vite et i fatti di fei donne illuftri. 14. 
A. xix* ♦ ^ 

^ Another 


* He p^liihed a book of this kind, intituled, Le 
Vite delle Ilonoe illaftri del regno d’laglult^rra, e del 
regno di Scotia, e di qoelle^ che d*akri paefi nei due 
letei itgni Ibno ftate ntaiitale. Thio ^arco, Lotidon« 
printed bf John Wolf 159#! To gite an idea df Pe^ 
tiW|||fea talentfi lot htOory, k will fu&se to prodaco 
twIWhk HeroinSoi The firft Wat Cbembrigia, daiigb>. 
ter of Gwguntiitt, Iba of hang Bebinns^ who having 
married 00c Cantabro, founded a ci^, wluch from a 
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Another Italian booki prefented b)r Pe« 
miccio to the queeni is in the Bodleiait 
Ebrafjr. 

Pctruccio fecms to have been in favour 
at court \ he is fiequently Incntioned in the 
tolh of ncw-ycars gifts, which ufcd to be 
TCpolited in the jewel-office, and in which 
the nannds of HiUiaffi, Oliver and h^arc 
Carard do not appear. 

the 2ifl: year of Elizabeth-— 

To Pctruccio — v /. 

He returns, a book of Italian, with pic¬ 
tures to the life, and metamorpholis of 
Ovid. 

Another in 1585, by Pctruccio Ubaldini, 
a pedigree: To hitn, gilt p}ate five ounces. 

. In 1588, To Petrueeb in gilt plate five 
€>iinces: He returned, a book covered with 
veHom, of Italian. 

r 

In one of thefe rdIIs Mr. Sidney (the 

Mixture of both their names was caHed Cambridge. 
Tlie other Ulafiri^us lady he ftyles exprefsly Donna Jenza 
mmf» As the reader may be enrioas to know who thil 
nmeleA yet Ultiftricas lady^ who deferved to have her 
mb wntten, was. It Is the mother of Ferrex and IHfec 
m lord Podiet^s jQorbodoc, who becanfe one of her%ns 
leilfed the other, that was her favorite, killed a third 

in a pafBon. 


famous 
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finnous lii’ Plrill{»)" ■prcfi#» da'' qaeen at 
nevr-year^s tide with a whip fet widi jewds, 
and another tiine with a caffle eniichtd with 
£amonds< 

NICHOLAS HILLIAJID 

. ♦ 

Limner} jeweller and goldlinith to queen 
Elizabeth and afterwards to king James, was 
Ion of Richard Hilliard of £xeter> high 
Iheriff of that city and county in the year 
4560. Nicholas (I fuppofe a younger Ion) 
was born in i547> and brought up to tlie 
buiinelfi of a jeweller and goldfmith} to which 
his inclination foon added that of painting 
in miniature. The want of an able inftruc- 
tor directed him to'ftudy the works of Hol¬ 
bein} as he fays in a MS. I lhall mention $ 
•* Holbein’s manner of limning I have ever 
imitated} and hold it for the beft*’* But 
though‘Hilliard copied die neatneis of his 
model} bfi was far from attaining^hat na¬ 
ture and force which that great mafter im- 
preiled on his>«moft minute works, Hilliard 
arrived at no ftrength pf colouring 1 his faces 
aai | ||fale* and void of any vofjety of tints^ 
the^atureS} jewels and ornaments exprelled 
by Jines as (lender as a hair* The exa<S; drefs 

of 
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ti tjhe dipefi he ‘omoufly ddineateflk but hf 
fddimi attempted bgrond a head, yet hi» per* 
fomiances were greatly valued} Br. Donna 
in his poem on the ftorm in which the earl of 
Effex was furprized returning from the ifland 
voyage, %s» ^ 

>' . . a hand or eye 

IBy Hilliard draiyn^ is worth a hiftory 
By a vk)t£s painter made. 

And Pcagham on limning fays, " compare 
ia§ ancient and modern painters, brings th# 
comparifon to onr own time and country | 
nor mud I be ungratefully unmindfull of my 
own countrymen, who have been and are 
able to equal the beft if occalion ferved, as 
old Hilliard, Mr. Ifaac Oliver, inferior to 
none in Chriftendomc for the countenance 
in fmall, &c.’' f Richard Heydock too of 
new college Oxon, in his tranflation of Lo- 
mazzo on painting, gublilhed in iS^S, fays, 
** Limniftgs, much ufed in former times in 
church-boQks, as alfo in drawing by the 
}i{e ifi imall itiodels ; of late years by ibme 
of our councrynaen, as &c, 

« Sea SO amnat of him in Wood’s Atlienae vol. iL 

lut; 
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but brought to the me fNill fefti oa we now 

fee, by the nooft ingeokuiSf paii^i} and fldl* 

full maftor^ Nicholas Hilliard^ and his well* 

profiting fcholar» whok farther commenda^ 

tions I refer to thsicuriofity of his works/* 

The fame author in another place men« 

tioning " Mr. N. Hilliard fb much admired 

by dangers as well as natives/* adds^ to 

fpeak truth of his ingenious Umnid^^ the 

perfection of painting (in them) is fo extm*- 

ordinary^ that when I devifed with myi^ 

the beft argument to iet it forth^ I found 

none better than to "perfuade him to do it 

himfelf to the view of all men by his pen, 

as he •had before unto very* many by hia 

learned pencil^ which iii the end he aflented 

to; and by me promifoth a treatife of his 

own practice that way, with all convenient 

Ipeed.** This traCl: Hilliard aCbually wrote 

but never publilhed. Vertue met with a 

copy of it, which I have Anong his MSS. ♦ 

Blaifo Yigenere mentions Hdliard and 

the neatnefs of* his pencil very particularly i 

•Telle eftoit aufli recriturt et ks tjraits 

* 

* 

• txtra& of U is in 9 iwn*$ Ars piCtoria p* 95* 
l^ond. 1675, and ibme of his receipts in Sanderion^ 
Oraphice# 

I 4’^ 
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nommh • Odllardi^ 
d^ytftRt plus i emermller, que ceia fc fai* 
&it avec un pinceau fait des polls de la 
queue d'un clcursuil, qui ne refiftc tti nc 
Ibutient pas comme fcruit une plume dc 
corbeau, qui eft tres 

Hilliard's portraif, done by himfeif at the 
age of thirteen, was in the cabinet of the 
carl o^ Oxford. He was ftili young when 
lie drew the queen of Scots. Queen Eliza- 
l^pth fat ft) him often. Charles I. had three 
of her portraits by him, one, a fide face in 
the clouds, another, one of his moft capi¬ 
tal performances, a whole length of hsr in 
ber robes fitting on her throne. In the 
£urne oolledion were feveral more of his 
works, particularly a view of the Spaniih 
Armada j and a curious jewel, containing 
die portraits of Henry VII. Henry VIIL 
Edward VI. and queen Mary; o!> the top 
was an enamelled rfiprefentation of the batde 
of Bofworth, and on the reverfe, the red and 
white rofes. This jewel was purchafed by the 
king of Hilliard's fon. 

the eflay towasds an Englifti fthool of 
pa^ters^ ^ it is faid that Mr. Fanfhaw had 

* Printed in 1706 at the end of the tranfladdn of l>e 
Pilet Art of Paintbg. See p. 430. 

the 



the portraiti of * ifiilittd dK his fkdier^ 
fmely executed> with infcriptions ul gold 
leteeisi onthefonrier 

* Nicolas Hiliiardusj aurifaber, iculptor 
Celebris illuminator j^niflimae reginae Eli** 
zabethae^ anno 1577* aet. fuae 30* 

On the other, 

Ricaj;dus Hilliardus, quondam vicecomes 
civitatis et comitatus Exoniae, anno 1*560, 
aetatls fuae 58, annoque Domini 1577. ♦ 

Hilliard continued in vogue during this 
reign, and great numbers of portraits by 
his hand, elpecially of ladies, are extant. He 
obtained Hill greater favour from king James, 
drawing his majefty’s and prince Henry’s pic- 
^tures i and receiving a patent, printed by 
Rymer, to this efic6t. 

Whereas our well-beloved fervant Ki- 

* Vertue iays he faw them afterwards in the poilef* 
£on of the lad* Sidney earl of Lejpeder, and that they 
were then taken out of the old frames, and fet in a fnuff'* 
box. Mr. Simon Fanihaw is in pofTeifion of two fuch 
heads, which have been thought the vety pidnres, and 
are undoubtedly of Hilliard*s bed manner, though one 
has no inicription, and the other only the date of the 
year and the age. Bat lord l,ei^der gave the fnuB*- 
box in queftion to marSial Sir Robert R.ich, in whoi^- 
polTeflion it remains with the pidares. X have a dopU* 
cate of the father. 

VoL. I4 K cholas 



asi in iyRjnff$^S^pm 

cholas HUIIprd, gendwnn^ mr princ^ 
drawer of imall pomaicsy and emboiftr of 
our medals in gold, in relpeffc of his exm^ 
'ordinary Ikill in drawing, graving, and im¬ 
printings &c. we have granted unto him 
our fpecial licence for ^twelve years, to in¬ 
vent, make, grave and imprint any pictures 
of our image or our royal family, &c. and 
that^no one do preiume to do, without his 
licence obtained, &c. 

This grant was of great emolument to 
him, as about that time he engraved many 
linall plates and fold licences for others, 
with the heads of the king and royal family, 
which were then and are ftill u(ed for coun¬ 
ters. Simon Pafs and other engravers were 
employed by him in thefc works. 

Hilliard died January 7, 1619, and was 
buried in St. Martin’s church in the fields, 
Weftminfter (as appears by the regiftet) in 
which parifh he^^ had a houfe. He made 
his will * in the preceding December, leav¬ 
ing twenty ihillings to the poor of the pa¬ 
rifh ; to his lifter Anne Avery twenty 
pounds of thirtythat were due of his 

^ l^rom the reciter in 0 o^rs Comnons. 
f He had the lame falary as Holbein, 
a 


penfioB; 



penfiait; the rarratioiBgh tea |!0uiwh tq hie 
other fifteri iome goods to his lervutt 
maid t and all dae reft of his eflfofts, platen 
jewels, rings, &c. to his fon Laurence Hil* 
liard, his lole exeaitor. But the greateft 
obligation we have to Hilliard is his having 
contributed to form * 

I^AAC OLIVER, f 

Hitherto we have been obliged to owe 
to other countries the beft performances* 
exhibited here in paintings But in the 
branch (miniature) in which Oliver ex- 
celled, we may challenge any nation to 
Ihow a greater mafter, if perhaps we ex¬ 
cept a few of the fmaller works of Hol¬ 
bein. 

* John Betts, whom I have mentioned as painting 
the portrait of Sir John Godfalve, is faid by Vertne to 
have learned of HUliard, and if called Desxgnsr iit 
Hall's chronicl^aboat the year 1576, where too is men¬ 
tioned one Tyrrel, a carver in w^. 

tj[ muBnot difgmie, that, though Oliver was pro¬ 
bably bom in England, he waa in all likelyhqod of 
French extrafUon : In his vnll Be fpells his name Oli^ 
ver, boc on his drawings writes it Olivier. Vertuo 
found mention of one •• Aubin Olivier natif de Boiijr, 
inventeiir des engiai de monoyes a Monlinsand in 

R a Palmer’s 
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betn. Don JvKo Clovio, the celebrated 
limner, whole neatnefs and tafte in git>« 
tefque were exquifite, cannot be compared 
with Ifaac Oliver, becaufe Clovio never 
painted portraits, and latter little elfe« 
Petitot, whole enamels have exceeding merit, 
perhaps owed a little of the beauty of his 
works to the happy nature of the compoli- 
tion :^We ourfelvcs have ntrfx>dy to put in 
competition with Oliver, except it be our 
tOwn Cooper, who, though living in an age 
of freer pencil and under the aulpiccs of 
Vandyke, fcarce compenfated by the bold- 
nefs of his expredion, for the truth of nature 
and delicate fidelity of the older maftcr, 
Oliver’s fon, Peter, alone approached to the 
perfedbion of his father. 


Palmer*! Hiftory of Printing, p« 274, are accounts of 
Peter Olivier printer at Caen in Normandy 1515, and of 
Jean Olivier printer vi the fame city 1521. But Hon- 
dius, Sandrart, and all the writers who mention him, 
call him an Engliihman, and it is an additional confir¬ 
mation of his Englifli birth, that he wrote in that lan¬ 
guage a treatife on limning, partly printed in Sunder- 
Ibn’s Graphice ; in hi^ pocket-book was a mixture of 
French and EngUih. We have feen in the preceding 
life of Hilliard that Peacham calls Oliver hit country- 
juan. 


Of 
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« 

Of the family of Ilaac Oliver I find no 
certain account; nor is it of any imporc- 
ance; he was a genius; and they tranfmit 
more honour by blood than they can te^ 
ceive. After fhidying under Hilliard^ he 
had ibme inftruftions from Zucchero; Ver- 
tue cvtn thought, from variety of his draw¬ 
ings after the great mailers, efpecially. Par- 
me^ano, that he had been in Italy. For 
whatever elfe relates to him, let his works 
ipeak. 

Dr. Meade poiTefTed fbme of the moft 
capital; as Oliver's own portr^ut, extremely 
fmall; the head of the queen of Scots, * an 
admirable piece, though very doubtfull 
whether of her; queen Elizabeth, profile | 
Henry prince of Wales, f Ben Johnfbn; J 
and the whole length of Sir Philip Sidney, 
fitdng undef a tree. All ahefe were pur- 
chafed by the Jiate prince of Wales, 1 have 
another portrait of Oliver himfelf^ larger 

* Ziak made an exceedingly fine ct^y of this in 
enamel, ptirchafed by his Royal Highnefs the Bake of 
Cumberland. It i» engraved in Jebb*s cdledioits. 

f There are one or two odiers of this prince by the 
fame hand. 

t It is engraved among the Ulufiiioas he^ds, but is 
very imlike the old pi^burea and prints of that poet. 

Ik 3 than 



^hizti that of Dn Meade’s^ and whoiit a 
hat, bought at Mr, Barret’s fale. This pic¬ 
ture alone would juitify all I have fiud of 
Idtn. The art of the niafter and the imita¬ 
tion of nature are ib great in it, that the 
largeft magnifying glais only calls out new 
heatifcies. * But the Rrft, at leaft the beft 
peferved of all his works, is in my poffef- 
fion} it is the head of lady Lucy Percy, 
iwwhcr of Vcnctia lady Digby. She is in 
black with a large hat of the fame coOour, 
sliid avery large rulF; the whole painted on 
a lilac gpround. This was purchaied, with 
many exquIBte pieces by his ion Peter, 
tinder whoie article I ihall mention them. 

At the lord Montacute’s at Coudray is 
another invaluable work of liaac. It repie- 
fents three brothers of that lord’s family, 
whole lengths, in black: their ages twenty- 
one, twenty-four, and eighteen, with the 

painter’s mark$. Thcfe young gentle¬ 
men reiembled each other remarkably, a 
|)ectiliarity obfervable in the pi&ure, the 
motto on which is, Figurae corformis ailec- 

.* Col. Sothby has another larger, and containing 
Only the held* Ibnt bold, and admiiably painted* 

tus. 



tus, 1598. ^ another perfon is coming into 
die room, aged i^enty-one* The pifture is 
ten inches bf (even. 

His painting of ^ames 1 . ferved Rubens 
and Vandyke, when they had occafipn to 
draw that prince after his deceafe. 

In |n o(^o-book of die lord Hanii^on 
treaiurer of the chambers, in the poflbilion 
of the late Dr, Rawlinibn, was an entry of 
payment to Ifaac Oliver pi< 9 a]re*drawer, by^ 
a warrant dated at I^incoln April 4, 1617, 
for four (everal pi&urcs drawn for the 
prince’s highnefs as appeareth by a bill 
thereunto annexed, 40/. 

In king Charles’s catalogue are accounts 
of leveral of his works : king James II. had 
Hill more; the earl of Arundel many. He 
drew a whole length of Robert earl of Eflex 
in white, snd heads of him feveral times, 
and of many others of th£ nobility; but his 
works are ifiuch fcarcer than thofe of his 
mafter HiUiard. 

0 olonel Sothby has a fine Magdalen by 
him, and the duchefs of Portland ^ he^d of 
Chrift, that was Dr. Meade’s. 

* Vertue met with a priat, firom whence he foppofed 
Oliver borrowed his dehgn. It was infcribed, CoUg- 
nasi Fratrcs, Odctns, Gafpar, Francifcns. 

R4 
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Of his drawia^ finrcndt are extant^ partis* 
eularty a capital one in queen Caroline’s 
clolet at Kenfigton; the fubjedt^ the placing 
of Chriil in the fepukhrc^ confifting twenty- 
fix figures, ♦ This piece which Ifaac had 
not compleated^ was finiflied by his fon, and 
is dated Another^ a large d^wing> 

the lAurder of the Innocents^ on blue paper 
heightened, after Raphael. Vcrtue faw a print 
of the hiftory of St, Laurence touched and 
heightened by Oliver with great Ihilh Sir 
Jdin Evelyn in 1734 Ihowed to the Society 
of Antiquaries f a drawing by Oliver from a 
pidhire of Raphael in the Efeurial, of the Vir¬ 
gin, Child, and St. John} it was copied ^ 
Ifaac in 1631, while the original was in the 
colle&ion of Charles I« 

He did not always confine himfelf to wa- 
ter-coloprs. There are inftances of his 
working in oil. in this manner he paint¬ 
ed his own, his wife’s, and die*'portraits of 
his children; a head of St. John Baptift on 

* Mr. Ifollss hts ajBne drawing of Ae fame, 
feribedjia. OlUvier, which he bought at Veitne’s iale. 
It has been retouched in feveral places. 

f y. Minnies of the Society, voh 1 . p. 206. 
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fao^ 5 and dw iMdjr ^ Vcrtuc com* 
piends tbefe much ; as I sever faw them, 
1 can give no other account of his' iuccefi 
in this way, thaiL that die works I have feen 
in oil by him are out indifferent, 

Ifaac Oliver dkd at bit houfe in the 
Blapk-friiU's London, in 1617, aged Jixty- 
one or fixty-two* He was buridS in St« 
Anne’s church in that pariih, where his 
Ion ere£led a monument to his memory^ 
with his buft in marble f. By his will (in 
the Prerogative-Office) proved in Odob^, 
and executed in the preceding June, he 
bequeathed to his wife the third of his ef- 
fefts, and the leafe of his houfe in Black* 
Iriars •, excepting only to his eldeft Ion 


* Four heads on board in oil, by Oliver, are at load 
Guildford's at Vitocton* Theft Veitue owns have a 
little of the ftiflfnins of miniature, thou^ at the fiiine 
time very neat. Lord Oxfofd had the famous feaman 
T, Cavendi!li and Sir Philip Sidney, by CMiver, in ml: 
the laft is now lord Chefterfield’s: the former is at Wei* 
t^k. In a foie of pidores brought from Irdahd lOas a 
li^ge oval head of Lucy Harrington mntcfs of Bedford* 
and t^^marriage at Canaad, by Ifoac Oltyer, and, { 
concllii&lln oil* - ■ 

t TbAnonament and bud were dedroyed in the great 
dre in 1666, b^t a model Is pro^jl^ly ex* 

unt, Vertue having feen it, ',14 

. Pcter^ 
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Pe«er9 all hi$ jdiftiviags, limnings, hifto« 
rkal or otberwile^ > finiihedj or unBniihed^ 
of hia own handy-woorks, or in cafe of Pc-» 
tcr’s death* to any of hds^ other fons that 
ihould follow his profeffion. AU the other 
two parts of bis efiefb* to he ibid and 
equally divided between his. £bas anfl a 
daughltei^ His other paintings or collect 
tions to be ibid* allowing his ibn Peter to 
pufchaie whatever he pleafed thereof at five 
(hillings per pound lefs than the true of 
genuine value of them. His wile he left 
foie eacecutrix s his ibn Peter and two other 
gentlemen truftees* 

Hondnps, in his collefbon of artifts of 
tbdt 9ge* has given the portrait of Oliver* 
with thefe lines* which are poor enough* 

Ad vivum laetps qpi pingis imagine valtus> 
OUvere* ocalos iniriiice hi cajdant. . 

Corpora quae formia juflo haec expreila colore« 
Muhnia eft# cum rebus convenit ipfe color. 

Vertue found another in a MS. treati^ 
on limning* the author unknown* but the 
epitaph which fellows* was inlcribcd| ^ On 
my dear coulio* Mr. liaac Oliver.*' 

vttlttis homiuttin* vagafqne formas 

Brew defaibere doflus in tabella. 
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Qai amndain nuiunuim typo mtttore 
Solers cadere mortaafque chartas 
Felici vcgctare novit arte, 

Haacus jacet luc Olivaiias, 

Cajns nviiic&|iiantt paratum eft, 

Uc nihil propd debeant Britanni 
Urbino, Tidano^ue, Ang^loqae. 

Belides thefe principalj there were fevo-* 
ral other artifts in this reign, of whom 
there are only flight memorials* I fhall 
throw them together as I find them, wth- 
out obferving any particular method.* 

* Vertae had feen on a larg<! (kin of vellom a plan of 
the town and boundaries of Donwich in Suffolk, with 
it*s churches, adjacent villages, &c. and feveral re* 
marks, made by Radulphus Aggas in March 1589, 
Whether this penfbn was a profefled painter does not ap* 
pear; but from him was probably defeended Robert 
Aggas, commonly called Augus, who, fays Graham 
in his Englifh fchool, p. 398, was a good landfcape* 
painter Both in oil and in diftemper, and was fkillfiill 
in architefture, in which he painted many feenes for the 
playhoufeln Covent-garden.** Few of his works are 
extant; the beft is a landfcape prefented by him to the 
acompany of painter-ftainers and ftill preferved in their 
hall, with other works of profeiTors, whole dates 1 can- 
not aljiin. Robert Aggas £ed in London in 1679, aged 
abom'jlBKy-^but 1 know not what the author I quote 
means by a playhoufe in Covent-garden before the year 
iB 79-^1 fttppofo it ihould be the theatre in Dorfet-gar* 
dens. 
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t86 Paintm in the Reign tf ^een Elizahetb. 


At the duke of Bedford’s at Wobtirn is 
a portrait of Elizabeth Bruges, daughter of 
the lord Chandois, with this infcription, 
Hieronymus Cuftodio, A^twerpicnfis fecit 
1589. The colouring is flat and chalky. 

On the pi&ire of the murder of the 
lord Darnley at Kenfington is the namf; of 
the painter, but fo indiftiinft, that Vertue 
who engraved it, coul4 not be fure whether 
it was Levinus Vogelarius or Venetianus* 
As it is as little certain whether the pifture 
was painted in England, Scotland, or abroad, 
no great ftrefs can be laid on this painter, 
as one of queen Elizabeth’s artifts. Vertue 
thought be might be the fame perfon with 
Levino, nephew of Pordenone, of whofc 
hand king Charles had a pidure. 

At the fame time refidcd here one Le 
Moyne, called f Le Morgues, who is men¬ 
tioned by Hackluyt * in his tranflation of 
L-audonnicre’s voyage to Florida, Vol. iii. 
p. 300. “ Divers things of chiefeft imporN 
ance at Florida drawn in colours at the* 


charge of Sir Walter JElalcigh by that ftilU 

*V I 

i 

f liidpntm FJoridam provindam habitandoitt^cWe^ 


primum ibidem ad viimm expreiHie a Jacopo Le Moyne 
coi nomen De Morgues 1591. 




PahUiTs in tbi tf Slum EUmhtb. i6§ 

full paimer James Morgues^ feme time 
living in the Blackiiyars Londonj he whom 
moniieur Chatillon, then Admiral of France 
fent thither with Laudonniere for that pur- 
pofe.** ^ 

We have feen in the life of Hilliard that 
Shoote and Bettes are mentioned as painters 
in miniature. The former I fuppole was 
John Shute, who ftylcs himfelf payRtcr and 
archite^te in a book written and publiihed 
hy him in folio in 1563, called> The drft and 
chief groundes of architedhire^ ufed in all 
the auncient and famous monyments^ with 
^ farther and more ample difeourfe uppon 
the fame, than hitherto hath been fet out 
by any other. The cuts and figures in the 
book are in a better firyle than ordinary, 
the author, as he tells the queen in die 
dedication, having been fent into Italy in 
1550 by the duke of Northumberland, (in 
whole fervice he had been) and who main¬ 
tained him there in his ftudies under the 
beft architefts. This perfon publiihed ano- 
tlTer work, intituled. Two notable com¬ 
mentaries, the one of*the original of the 
Furks* &c. the other of the warres pf the 
Turkc againft George Scanderbeg, &c. 
tranllated out of Italian into EngUlh. Print¬ 
ed 
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ti by ULowhind Hall 15624 :|: Of Bettesi 
there were two of the name, Thomas and 
John> who, with fevcral other painters of 
diat time, are mentioned by Meres in his 
iecond part of Wit*s Comfnonwealth^ pub- 
lifhed in 1598 at London. As learned 
Greece had thefe excellent artifts renowned 
for theirfJearning, fb England has thefe, Hil¬ 
liard, Jfaac Oliver and John de Cretz, very 
famous for their painting. So as Greece had 
moreover their painters, lb in England we 
have allb thefe, William and Francis Segar 
brethren, Thomas and John Bettes, Lockic, 
Lyne, Peake, Peter Cole, Arnolde, Mar¬ 
cus (Garrard) Jacques de Bruy, Cornelius, 
Peter Golchi, Hieronimo (de Bye) and Peter 
Vandevelde. As Lylippus, Praxiteles and 
Pyrgotelcs, were excellent engravers, fo 
have we thefe cn^vers, Rogers, Chrifto- 
pher Switzer and Qure.'* I quote this paf- 
fage to prove to thofe who learn pne or two 
names by rote, that every old piSure they 
fee is not by Holbein, nor every miniature 
by Hilliard or Oliver. By Nicholas Lockie, 
mentioned in this quotation, there are fe- 
veral portraits; Dr. Rawlinfon had one of 
I Ames’f Hiflory of PiinUng p« ai;. 

Dr, 



Dr. J(^ King tii 0 io{> ai tx>n&dn, from 
wkich Simnn engrived si ptete« $c6we 
mendms one mailer Sticklesi an txc^Um 
orebiteB of that time, who, in 1^96, buiit 
for a trial a pii^ace that mi^t be taken 
to pieces. Chron. p. 769. 

In the lift of new-year’s gifts to qoeenr 
Elizabeth, Bartholomew Canfqjaine^jM-cfenta 
one piece of cloth of filver ftained with the 
half figure of Henry VIII, This might be 
the fame perfon with one Campion, an tfh- 
graver or chafer of plate, whofe name is 
preferved in an old inventory of the goods, 
Chattels, jewels, &c. of the carl of Suilex 
taken at his death in 1583. There appear 
the names of the following artifts; amongft 
the gilt and lUver plate, one great pair of 
gilt vafes richly wrought by Derick i others, 
made by Campion, Pots engraven and 
made by Martin, mamr other velleis tqf 
Derick, and others by Metcalfe. 

The contradt for the tomb of thb gnat 
peer, Thomas Raddiffc earl of Suffex, lord 
cifamberlain to the queen and a fignal an<r 
tagonift of Leicefter, iS IHll extant, f He 

bequeathed 

t Tbia contra^ and inventory Vertue faw among 
ibe MSS. of Peter I^eneve Norroy, a great asitigairy. 

Ido 
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bcqtieathed fJ[Oo/. to be expended on it; 
amd his executors. Sir Chriftopho* Wray, 
laid chief juftice of her majefty’s bench. Sir 
Gilbert Gerard, mafter of the roUs, Sir 
Thomas Mildmay and ot]^ers, agreed with 
Richard Stevens for the making and fet- 
ting it up in Boreham church in Suffolk, 
where it ilill remains. The whole charge 
paid to Stephens for his part of the work 
was 292/.— i2s .—In a lift of debts 
tO' be paid after die earFs death by his 
executors, one was to |l Horatio Falavicini 1 

probably 

1 do not doubt but confiderable difcoveries might be 
made of our old artifts, particularly archltefls, from 
papers and evidences in ancient families. 

f| Sir Horatio Palavieini was colledor of the pope*# 
taiees in England in the reign of queen Mary, on whoie 
death, and the change of religion that enfued, he took 
the liberty of keejung tbe money bimfelf, and fettling 
in England, he built a hpufe in the Italian ftyte with a 
loggia to the fecond flory with his arms over the portal, 
at (little Shelford; which was pulled down in 1750. 
He was alio poiTeilbr of the eftate and houfe at Baber- 
ham near Cambridge, where in the hall, on a coPly 
chimney-piece, adorned with the hUlory of Mutius 
Soevola, his arms fiill remain. His &mily were buried 
at Baberham* as appears by federal entries in the parilh 
regito, where alfo is recorded the marriage of his 
widow (exafUy a year and a day after Sir Horatio’s 

death 
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probably for a let of lianginp mentioned 
in the inventory's and 6/•~i6 j.—to 
Randolf^ the painter* 

dtath Who died July 6, 1600) thus, Mr. Oliver Crom* 
well and the lady Anne l%lavldni were married July 7, 
1601.*' In a MS. of Sir John Crew of Uthington, a 
great antiquary and herald, was this epitaph, corrobora* 
dve of the traditioa abovementioned: 

Here lies Horatio Palavaaene, 

Who robb*d the pope, to lend the queen#* 

He was a theif: a theif! thou lycil; 

For whic ? he robb*d but Antichrift. 

Him Death wyth befome fwept from Babram 
Into the bofome of oulde Abraham: 

^ 'But then came Hercules with his club. 

And ftruck him down to Belzebub. 

* 

In Peck's Dehderata Curiofa, vol. ii. p. 52. Hb. 7. it 
is faid that when the lord Arundel was impriibned by 
queen Elizabeth for accepting the title of count of the 
eitipire, he referred his cafe to Sir Horatio and others, 
adding thefe words in his letter to one of the principal 
lords of the coUrt; Neither doe| thinke England to 
be fo unfurniihed of experienced men, but that either 
Sir Horatio Palaiacini, Sir Robert Sidney, Mr. Dyer, 
or ibme other, can wicnefs a truth therein." But Pala^ 
vicini hfrd higher merit, as appears by an inconteftable 
record; he was one of the comq[iaiiders againft the 
Spanilh armada in 1588, and his phrtrait ii preferved 
amongft thofe heroes in the borders of the tapeiby in 
the Houfe oi" Lords, engraved by Pine, 
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Richard ^epheiu* abov€-mentioned was a 
Dutchman, and no common arrift. He was" 

ftatuary, painter and medallift. The fi¬ 
gures on lord Suflex's tomb were his work, 
and in a good ftyle* In 'the family of Lum» 
ley are fome portraits painted by him, * 
and among other accounts fome of his 
receipts, as there are too in the poiTefiion of 
the duke of Devonfhire, which makes it 
highly probable that tlie curious portraits 
at Hardwicke of queen Elizabeth, in a 
gown embroidered with fea^moifters, the 
queen of Scots, both at whole length, and 
others, were painted by this Richard SteveAs. 
But his beft performances feem to have 
been his medals, which are bold and in good 
tafte. Mr. Bryan Fairfax had one with a 
lady’s head in the drefs of the times, and 
this legend, 

Anna Poines,r uxor Thomae Hene^ j 
under the buft, 1562, Stc. F. that is, 
Stephens, HoUandus, fecit. 


• Psuitkularly John lord Lumley 1590. Wh^ Jer- 
fgw this picture (on which the name of Stephens 
aj^penr*} it was ib well coloured, and fo like the man* 
ner of Holbein, that he concluded mnny pidures 
aferibed to that mailer are the works of ^tepliens. 


I . 
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jyt. Meade had two more, one of William 
Parr marquis of Northampton j the other q£ 
Robert Dudley earl of Leicefter, engraved 


in Evelyn’s difcourfe on Englifh medals. 
The author fays, tlfkt when Leiccfter quitted 


Holland, he caulcd fevcral medals to be en¬ 


graved, which he gave to his friends there. 
The rftcdal in queflion is remarljteble fcr the 
impertinence of the reverfc j fheep grazing, 
and a dog turning from diem; under his 
feet, Invitus defero—round. Non gregem 
fed ingratos. Vertue mentions others by 
th g^am e workman, of the earl of Pembroke 
and Sir Thonaas Bodley. 

Robert Adams, furveyor of the queen’s 
buildings, feems to have been a man of abi¬ 
lities. I cannot Ipccify his works in archi- 
tedbure, but there arc two plans extant 
that he publiflied; one is a large print of 
Middleburgh dated 1588 > the other, of the 
fame date, i^ a fmall parchment roll, drawn 
with the pen and intituled Thamefis De»* 
ferip^io ; (hewing by lines crofs the river 
how far and from whence jcannon-balls may 
obftrudb the paflage of any fliip upon an in- 
vafion, from Tilbury to London, with pro¬ 
per diftanccs marked for placing the guns. 

S 2 Adams 



0 .j6 Paintm in tbi Reign ef^uem Elizaheth* 

Adams was buried in an iile on nortli 
fide of the church of Greenwich with this 
infeription; Egregio viro, Roberto Adams, 
operum regiorum fupervifbri, archite 6 h 3 rac 
peritiffimo. ob. 1595. Simon Bafil, opera- 
tionum regiarum contrarotulator hoc pofuit 
monumentum 1601. 

Valfrio Belli, called Valerio Vicaitino, 
was a celebrated engraver of precious ftones; 
Felibien fays,* if his defigns were equal to 
his execution, he might be compared with 
the ancients. He engraved cafkets and 
vafes of rock chryftal for pope Clement VII. 
and performed an infinite number of othei 
works. He certainly was in England in 
this reign, and carved many portraits in 
cameo. Dr. Meade had a fine buft of queen 
Elizabeth on onyx, f alto relievo in profile, 
and very large, by the hand of this mafter. 
I have a jewel by him, containing the head 
of lord treafiirer Burleigh, affixed to the back 
of an antique intaglia of Caracalla, and ap¬ 
pendant to it, a fmaller head of the queen, 
both in cameo on onyx. The duke of 'De- 
vonfhire has feveral of his works: TwoJ 

* Vol. ii. p. lai. 

t Lord Charlemont bought it at Dr. Meade’s Tale* 

I The carl of Exeter has l|lb one or two. 


profiles 
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profiles in cameo of queen Elizabeth 1 ano¬ 
ther gem with tlie head of Edward VI. 
cameo on one fide, and intaglia on the other; 
and two pieces of chryftal with intaglias of 
feveral figures from the antique. To thefe 
two laft is the fculptor^s name. 

The duchefljw* of Leeds has a lingular 
curioJity by this hand j it is a pebble#in the 
ihape of an oblong button; the upper fide, 
brown, and very convex j the under, red 
and white, and fbmewhat concave. On the 
top is a profile of queen Elizabedi, incircled 
jdakr Jplia gc : at bottom, a knight, com- 
pleatly armed, in the aft of tilting; on the 
back ground the front of a caftle with co¬ 
lumns ; on the bales of which are the fyl- 
lables, Ef—lex; intimating the earl to be 
her majelly’s knight. In the mufeum Trc- 
vifanum is a medalion of him in marble, 
another fmaller in coppen; on the back of 
it Valerio Belli Viccntino, and a third of his 
fon, dated 1572. 

Among the Harleian MSS. is a lift of 
jewels belonging to queepi Elizabeth; Item, 
a flower of gold garnilhed with fparkes of 
diamonds, rubyes and ophals, with an agath 
of her majeftie*s vifnomy and a pcrle pen- 

• 3 dante 
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dante with devifes painted on it given by 
eight malkers in the Chriftmas w^ek anno 
l*egni 24. The agate was perhaps the work 
of Vicentino. 

Jt is certain^ though tke queen’s oecono- 
my or want of tafte reftrained her from af¬ 
fording great encouragement jp genius, that 
the riches and flourifliing fltuation ctf the 
country offered fufficient invitations to the 
arts. Atchbifhop Parker retained in his 
fcrvice at Lambeth a printer, a painter and 
more than one engraver. Of the latter, the 
principal were Berg or Hogen Berg, jpd 
Lyne above-mentioned, who was probably' 
his painter too. Prefixed to the archbifhop’s 
life, printed at Lambeth, is a cut of his 
grace, infcribed, R. Berg f. Above twenty 
books were publiflied by the archbifhop 
from his own printing-houfe: two only 
have this head. At Ruckolt in the parifh 
of Low-lay ton in Eliex (the m^nfion of the 
Hicks’s) was a large genealogy of the kings 
of England from the conqueft to queen Eli¬ 
zabeth, with all the line of France and 
JEngland under thcfe two titles, Linea Vale- 
fiorum et Linea Angliae; at bottom the 
workman’! name, Remigius Hogenbergius, 

% fcrvus 
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fervus D. Matt, archiep/ Cant, fculpfit 

1574.* 

There was another fuch genealogic char^ 
intituled, Kegnum Britinniae tandem plene 
in Heptarchiam redadum a Saxonibus, ex** 
pulfis Britannis, A^ 686. executed in 
wood very plain and well: the name, 
Richardus iervus D. Matth. archiep. 

Cant, fculpfit 1574. ^ 

One Lyly too is mentioned as curious in 
copying the hands of ancient deeds, who 
was employed by the fame patron. 

p . John Twifden, a divine of that age, 
i^as^lJftfffelf a performer in painting. He 
died at the age of eighty-five in 1588. Ver- 
tue ihowed a fmall portrait of him 
neatly done by himfelf in oil on copper 
about forty years before his death. 

But there was one gentleman in this 
reign, who really attained the perfedtion 
of a mafte^. Sir Nathaniel Bacon f knight 
of the Bathj a younger fon of the keeper, 
an j half brother of the great. Sir Fraocia. 

• Amts's Typograph. antiqo. p. 54a. 
t He married the daughter of the famous Sir Thomas 
Greiham, by whom he was anceftor of the prefent lord 
Xownihend. See Collins's Engiiih Baronets, vol. i.p. 4. 

•5,4 He 
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He travelled into Italy and ftudicd paint¬ 
ing there j but his manner and colouring 
approaches nearer to the ftyle of the Flemifti 
fchooL Peacham on limning p. 126, fays, 

** But none in my opinJbn defervcth more 
refpefb and admiration for his fkill and 
pra&ice in painting than matter Nathaniel 
Bacon^ of Broome in Suffolk (younger fon 
to the rroft honoiable and bountifull-mind- 
cd Sir Nicholas Bacon) not inferior in my 
jiadgment to our ikillfullett matters.” At 
Culford where he lived, are pref *rved fome 
of his works, and at Gorhambuiv hi$_^fa* 
ther's feat, is a large picture in uJ by him, 
of a cook maid with dead fowls, admirably 
painted, with great nature, neatnefs and luftre 
of colouring. In the fame houfe is a whole 
length of him by himfelf, * drav ing on a 
paper; his fword and palk?t hung up: and 
a half length of,his mother by'’him. At 
Redgrave-hall in Suffolk wercc two more 

« 

* His monumeut and buft aie in the church at Cul- 
»ford, with his pallet and pencils. There is anoth^ for 
him at Stiffkey in N^ribikj, the infeription on which 
pay be feen in the appendix to Maders’s * Hiftory of 
Corpus Chiifti coll. Camb. p. 85. It is faid in the note 
thsit Sir Nathaniel was famed for painting plants, and 
well ihilled in their virtues. 


pieces 
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pieces by the fame hand, which afterwards 
paffcd into the polTeffion of Mr. Rowland 
Holt, the one, Ceres with fruit and flowers 1 
the other, Hercules and the Hydra. In 
Tradefcant’s M^feum was a fmall landfcape, 
painted and given to him by Sir Nathaniel 
Bacon. 

Of the engravers in the reigi^ of queen 
Elizabeth, who were many and of merit, I 
(hall fay nothing here i Vertue having coL 
ledted an ample and feparate accounf of 
them, which makes another volume of this 
work. I lhall only mention now that that 
age^fSTemblcd the prefent in it* ** s paflion for 
portraits of remaikabje perfons, Stowe in hU 
annals fpeaking of the* duke d'Alencon, who 
came over to marry the queen, fays by 

this time his pidturc, ftate and titles were 
advanced in ^ery ftationer’s Ihop and many 
other public places.” The fame author* 

, mentioning 

• In the Cecil papers is a letter tjo the lord mayor of 
Sondon dated July 21, 1561, telling him “ Tlie 
queen’s majefty underftandeth that certain bookbinders 
and ihHioners utter certsdn papers wherein be printed 
the face of her majefty and the king of Sweden ; and 
although her hlghnefs is not mifeontented that either 
her own face or the faid king’s ihould be painted or 

** portraked | 



xnentkmi&g Sir Fraacis Drake’s retum> fays, 
there were books, pt&ures and ballads pub« 
liflicd of him.” In another point too there 
was a parity i au&ions were grown into 
vogue, and confcquendy, *abufe; the firft 
orders for regulating them by the lord 
mayor were iflucd in that reign. 

At tht^ fame period was introduced the 
cuftom of publiibing reprefentations of mag¬ 
nificent funerals. There is a long roll ex¬ 
hibiting the procefHon at the obfequies of 
Sir Philip Sidney. It was (as is faid at the 
bottom of it) contrived and invente d by, 
Thomas Lant, * gentleman, fervant'tSuie 

faid 

portraited; yet to be joined with the ikid king or with 
any other prince that is known to have made any re- 
queft in marriage to her majeily, is not to be allowed; 
And therefore your lordihip fhould ^jpd for the warden 
lOf the ftationers or other i^ardens that have fu!bh papers 
to fell, and caufe fuch papers to be taken from them 
-and packed up together in fuch fort as none of them be 
permitted to be feen/in any place.'* The eiFeA of this 
order appears front a paiTage in Evelyn's art of choice- 
graphy \ ** Had queen EUzabeth been thus clrcum- 
dpe^f there had not been fo many vUe copiiB ^ ulti- 
plied from an ill painting; as being called in and 
brought to EfTex-houfe^ did for feveral years furnilh the 
paftrymen with peels for the ufe of their ovens.*’ p. 25. 

• ThisThoiuas Lant was portcullis pourfuivant: there 

are 
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by I>ei 4 |!U or Theodor Brre in the d$f 
of X^mlon 1587. It contains about thirty- 
four plates. Prefixed is a fmall oval head 
of Mr. Lant. aet. 32. The fame perfoit 
wrote a treatife of Herakiry. 

John Holland * of Wortwell efij; living 
10*1586, is commended as an angenious 
painter in a book called The excellent 
Art of Painting,” pi%o. But it is to tlje f 
feme hand, to which this work owes many 
of it*s improvements, that I am indebted 
-for the difeovery of a very valuable artift in 
the reign of queen Elizabeth. 

The eaftern fide of the college of Caius 
and Gonville at Cambridge, in which are 
the Portae Virtutis et Sapientiae, was built 
in the years js66 and 1567. Thefe are 

are feveral copies^^ant in MS. of a treatife calledj the 
Armoury of Nobility, firft gathered by Robert Cook Cla- 
rencieux, c^rre£lcd by Robert Glover, Somerfet herald, 
and laftly a^Jgniented with the knights of the garter by 
Thomas Lant, portcullis, anno 1589. One copy of this 
vftrk is in the poiTeffion of the Rev. Mr. Charles Parkin 
of in Norfolk, ta whom 1 am obliged for this 

and^|n: curious communications. 

♦ Se’i“ the pedigree of Holland in Biomfield*s Nbr- 
felk. 

* . -f 

•J- Mr. Gray. 
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joined by two long walls to the Porta Hu- 
militatis> and in thefe are two little Doric 
frontilpieces, all, in appearance, of the fame 
date, and fliowing the Roman architefture 
reviving, with little columns and pilafters, 
well enough proportioned in themfelves 
and neatly executed, though in no propor¬ 
tion to the building they were intended** to 
adorn. In the entries of the college itnder 
thc^year 1575, are tlirfe words, “ Porta, 
quae honoris dicitur et ad fcholas publicas 
aperit, a lapide quadrato duroque extrue- 
batur, ad earn fcilicet formam et e ffigie^ 
quam Doftor Caius, dum viveret, arcKiteSo 
praeferipferat, elaborata.” This gate coft 
128/,—Dr. Caius died July 29,1573. 
In the fame year are thefe words, ** Politum 
eft Joh. Caio ex alabaftro monumentum 
fummi decoris et artificii eodem in facelli 
loco, quo corpus ejus antea fepelfebatur: 
cui praeter infculpta illius infignia^ et anno- 
tatum aetatis obitufque diem et annum (uti 
vivus executoribus ipfe praeceperat) duas 
tantummodo fententias has infcripGmu|||j.; 
vit poft funera Virtus^Fui C^w.^^^^his 
monument (made to ftand upon the ground, 
but now raifed much above the eye on a 

heavy 



heavy bafc pngefting from the wall) is a- 
farcophagus with ribbed wol-k and moiild«^ 
ings, fomewhat antique, placed on a bafe# 
ment fupporting pretty large Corinthian 
columns of alah^fter, which uphold an en¬ 
tablature, and form a fort of canopy over 
it. The capitals are gilt and painted with 
ugly fcrolls and compartments, in the tafte 
of th?|j[ reign. The charge of the founder’s 
tomb was as follows; 



For alabafter and carriage - 
To Theodore and others for 
carving — ~ 

To labourers — 

Charges extraordinary — 


lO—10—o 

33—16—5 
o—18—f 

a— 0—2 


Then in the year 1576 arc thele words. 
In atrio doftorio Caii columna erefta eft, 
eique lapis miro artificio elaboratus, atque 
in fe 60 horologia complexus imponitur, 
quern Theodorus Haveus Clevienl^ arti- 
fex egregius, et infignis architefturae pro- 
feflbr, fecit, et infignibus eorum gencro- 
lirum, qui turn in collcgio morabantur, de-. 
pir^^^ et velut moitumentum fuae ei^ 
co0(^^m benevolentiae cidem dedicavit. 
Hujus in fummitatc lapidis conftituitur 

ventilabruiti 






‘ftetilabh.im ad fbrttom Pegafl fcrmatum/' 
That c?6luittn is no# dcftroyed with all k^s 
fiBi'-dials, but when Loggan did his views df 
the colleges, the pillar (though not the dials) 
was ^et Handing. ^ 

In the college is a good portrait on board 
cf Dr. Keys (not in profile) undoubtedly 
original, and dated 1563, aetatis fuae ^3, 
with Latin verfes and mottoes i and Ift the 
lame room hangs an old pidure (bad at 
firflf and now almoft effaced by cleaning) 
of a man in a Hafhed doublet, dark curled 


hair and beard, looking like a foreig ner 
and holding a pair of compaffes, and~Dy kis 
fide a Polyedron, compofed of twelve pen¬ 
tagons. This is undoubtedly Theodore Ha¬ 
vens himfelf, who, from all thefe circum- 
ftances, feems to have been an architect, 
fculptor, and painter, and having worked 
many years for Dr. Caitis and the college, in 
gratitu^ left behind him his own picture. 

In the gallery of Emanuel college, among 
other old prfturcs, is one with the follow^ 
ih^ infCfipt'fon, recording an architeft of the 
{kmt age with the preceding; ]^^e$ 
Rodlilphi Shtion.s, architefli fua aetatc pe- 
ritifflmi, qui (ptaeter pturima acdificia ab-eo 
'■‘1 ■ 
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praeciarS fi&a) diK> coll^a^ Emanudis 
hocy Sidneii illud, extrusk integri: mag- 
nam etiam partem Trinicatis' reconcinnavit 
amplif&ne.” head and hands, with a great 
pair of compaiTe^. 

In a book belonging to the jewd-o 05 cc, 
in the poffeffion of the earl of Oxford, Ver- 
tu^ found mention of a fak balbn and lair 
(Ewer) guilt, the balbn having in Ae bulhel 
(body) a boy beftriding an eagle, and the 
ewer of the worke of Groteftain, with gqpfes 
heads antique upon the handle and fpoute, 
weighing together xx ounces/' In the lame 
‘''fcf»*k.jvas this memorandum, “ remaining 
in the hands of Robert Brandon and AfFabel 
Partrage, the queen's goldfmiths, four thou- 
fand ounces of guilt plate, at five Ihillinga 
and four-pence the ounce, in the fecond year 
of the queen." 

I Ih^ll conclude this reign and volume 
with what, though executed in the time of 
her fucceffor* properly relates to that of 
Elizabethr In the earl of Oxford's collcc- 
don was an office-book in which was con- 
tained an account of the charge of her ma- 
jefty's monument. 
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Paid to Maximilian Powtran 170 /. 

Patrick Blackfmith ^ 95/. 

John de Critz, * the painter 100 /. 

Befides the ftone, the whole coft 965 /• t 

• This is the painter mentioncci above by Meres> 
ahd who« 1 fuppofe, gave the deiign of the tomb. One 
l>e Critz is often mentioned among the purchafers of 
king Charles’s piaures during the civil war, as will 
pear in the ILcond volume. 

f This monument, and thofe of the queen of Scots, 
and of the two young princefTes Mary and Sophia^ 
daughters of king James, coft 3500^. 


End of Volume the First. 
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B y the favour ojf the earl of Warwick, 
I am enabled to bring to light a very 
capital Artift, who defigned or improved 
moft of the principal and palatial edifices 
eredtecf in the reigns of Elizabeth and James I. 
though even his name was totally forgotten. 
I am empowered by the fame condefeenfion^ 
to point out a volume of drawings of that 
individual architeft 

^JTr-HN THORPE, 

who has left a folio of plans, now in lord 
Warwick's poHeflion. There are not many 
uprights, but feveral ground plans of fome 
of the palaces and many of the feats of the 
nobility, extant, erefted, or altered at that 
period. Of fome he names himfclf the au¬ 
thor—of others he either defigned, fu- 
pervifed, or propofed alterations — though, 
accoi^ing to the negligence of that age, he 
is not circumftantiai in particulars. There 
are ground plans of Somerfet houfei of 
VoL. 1, T Buckhiiifti 
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Buckhurft houie in Sufiex^ an immense pile i 
of Woolaron $ Copthall | Burleigh houfe 
* Burleigh on the hill, (the duke of Buck¬ 
ingham’s 0 fir Walter Cope’s, now Holland- 
houfe at Kenfington; Giddy hall in Eflex; 
Audley inn j Ampthill (now called Hpugh- 
ton ^nd Ampthill old houfe, another 
jpacioi^ palace in which Catherine^of Ar- 
cagon fume time refided, and of which he 
lays he himfelf gave the plan of enlai*ge- 
* ment; and Kirby, of i^hich he lays he 
laid the firft ftone in 1570. The taftc of 
all thefe (lately manfions was that baftard 
ftyle which infervened between ^Gothic and 
Grecian architefture 5 or which perhaps was 
the ftyle that had been invented £bv the 
hooks of the nobility, when they fifft veib* 
tured, on the fetdement of the kingdom 
after the termination of the quarrel between 
the Rofes, to abandon their fortified duxk- 
geone, and confuh convenience and tnagni- 
'ficencci ftnr 1 am perfiiaded that what w 

* CUcfdm, biult by the fecoad VlUltrf <iak« hi Busk- 
lijat 
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call Gothic architofture was confined Ibldf 
CO religious buildings^ and never entered into 
the decoration of private houfes, Thorpe's 
ornatnehts on the baluflrades^ porches^ and 
outfides of windows are barbaro^'s and vn- 
gracefiiU, and ibme of his vail windows 
advance outwards in a fharp angle; but 
there is judgment in his difpofirioiv^ of 
apartments and officesj and he allots moft 
ample fpaces for halls^ firaircafes and chain* 
bers of (late. He appears alio to have re* 
iided at Paris, and even feems to have been 
employed there ; at leatt he gives altera* 
^ions for tHe queen-mother's houfe' Faber 
St. GermainSi which I fiippofe means the 
Luxembourg in the Fauxbourg St. Ger¬ 
main, and a plan of the houfe of monficur 
Jammet (Zamet.) 

There are leveral other fmaller leats and 
houfes in the book, fomc with the names 
of the gentlemen for whom they were built. 
One, which he calls Cannons^ his Father 
Fakesm houfe ; and another is a whimfical 
edifice defigned for himlelf, and forming 
the initial letters of his name ITT conjoined 
by a corridorc [which 1 have exprefled by 

T a the 
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the dotted lines] and explained by this cu¬ 
rious triplet* 

Theie two tetters I and T, 

Joined together as yoi^ee^ 

Is meant for a dwelling houfe for me 

Jomr Thorpe. 

Th^ volume however is a very valuable re¬ 
cord of the * magnificence of our anceftors, 
and preferves memorials of many fumptuous 
buildings* of which no other monument re¬ 
mains. 

• There b a draught of the chapcl^f Henry ¥11 - 
which he fays coil 14^000 A 
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T his indenture ♦ made thc^ 

day of • in the fourth yere of ^ 
our Ibvrain lord kyng Herry the 8 th be- 
twyne Mr. Robert Hacomblein provoft of 
the kyri^e's college royal at Cambrydge and 
the icolers of the fame with the advife and 
agrement of Mr. Thomas Larke furveyor 
of the kynge’s work-s there on the oon* 
partye, and John Waftell matter mafon of 
the feid works, and Herry Severick oon of 
•tips warden 5 *of the fame on the other partye* 
witnefleth that hit is covenaunted bargayned 
and agreed betwyne the partyes aforefaid, 
I'hat the leid John Waftell and Herry Se¬ 
verick ftiall make and fett up, or cawfe to 
be made and let up at ther cotts- and 
charges, a good, fuer, and fufficient vawte 
for the gret^ churche there, to be work- 
manly wrought, made, and fett up after the 
beft ^^andlyng and fonne of good work- 
manlhip, according to a plat thereof made 
figned with the hands of the lords ex- 

• Seepage 168. 

T 3 ecutors 
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ecutors to the kyng of moft famous me* 
moryc Horry the yth, whofe fcwlc Goi par* 
don. And the fcid John Waftcll and Hcrry 
Scvcrick Ihajl provide and fynde at tfeer 
' <oft and charges, as nioche good fufficyent 
able fton of Weldon quarryes, as ihall fuf* 
fife for die pei forming of all the faid vawtOj 
together with tynsie, found (cafibldyn^g, doc* 
tores, moles, ordinaunces, and evry other 
thyng concerning the fame vawtyng, as 
^well workmen and laborers, as all manner 
of Huff* and ordinances that (hall be requir* 
ed or ncceflary for the performance of tha 
fame j except the feid Mr, Provoft and fca-^-. 
Icrs with Ae affent of the feid forveyors 
granted to the feid John Waftell and Herry 
Severick for the great coft and charge that 
they Ihall be at in remcvyng the great fcaC* 
fold there, to have therefore in rccompcnce 
at the end and performyng of the feid vawte 
the timber of two fevereyes of the feid gretc 
fcafFdd by them remeved to their own ufe 
and profight i And on that the ieid John 
Waftell and Hcrry Severick IhalJ have du*r 
ryng the tyme of the feid vawtyng, cer* 
teyne ftufFs and ncceffaryes there, as gynnes, 
whels, cables, hobynatts fawes and fuch 

Other 
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oAer at fliall be delivered wat0 them bf 
indenture I And they to delyver the fame 
agayne vknto the college there at the end 
of the feid worke. The faid John Waftell 
and Hcrry Scverick granten alfo and hynde 
themfelves by thefe covenauntes, that they 
Iball performc and clercty fynylh all the 
Ifeid vawte within the time and i^ce of 
three yeeres next enfuyng after the tiyme of 
their begynnyng upon the fame; And fear 
the good and fuer performying of all thf 
premyfles as is afore fpecyfycd. The feid 
Provoll and feelers covenaunt and graunte 
-idto pay unto die feid John Waftell and Kerry 
Scverick xiooL that is to fey, for cveiy 
feverey in the feid church ioo 7 . to be 
payd in forme followyng, fk>m tyme to 
tyme as moche money as ftiall foSife to pay 
the maibns and others rately after the num* 
bre of workmen I And alfo for fton in 
fuche tymes and in fuche forme as the feid 
John Waftell and Hi try Sevcrick IhaBi 
make their bargaynes for fton, ib that they 
beevyn paid with looL at the end of die 
performyng every Ibverey; and if there re* 
mayne <tny parte of the feid lool, at the 
fynilhing of the feid feverey, then the feid 

T4 P/lr. 
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Mr. Provoft and fcholers to pay unto them 
the furplulage of the feid looL for that fe- 
vcrcy> and lb from tyme to tyme unto all 
the feid I a fevcrcys be fully and perfyttly 
made and performed. < 


T his indenture made the 

fourth day of Auguft in the fifth yere 
of thc^ reign of our fovcrayn lord kyng 
Herry the 8 th, betwene Mr. Robert Ha- 
oombleyn provoft of the kynge’s college 
royal in Cambrydge and the fcolers of the 
fame with the advice and agrement of Mr. 
Thomas Larke furveyor of the* kyngeV 
works there on the oon partye, and John 
Waftell matter mafon of the feid works on 
the other partye, witnelTeth, That it is co- 
venaunted, bargayned, and agreed betwene 
the partyes aforefcid, that the feid John 
Waftell lhall make and fett up or cawfe to 
be made and fett upp at his ^ropre cofts 
and charges the vawting of two porches of 
the newe churche of the kynge’s college 
aforefeid with Yorkihere fton. And alfo the 
vawtes of fcven chapels in the body of 
the Ikne churche with Weldon fton ac- 
cordynge to a plat made 03 well for the 

faiue 
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feme fcven chapels as for the feid two 
porches s and nine other chapels behynd the 
quyre of the feid churche with like Weldon 
fton to be made of a more courfe worke^ 
as appereth by •a plattefor the fame made; 
And that the feid John Waftell fliall make 
and fett lip or cawle to be made and fett 
\}P at his coft and charge the Jiatelments 
of all the feid porches and chapels with 
Weldon fton accordynge to another platte 
made for the feme remayning with alf the 
other plattes afore reherfed in the kepynge 
of the feid furveyor figned with the hands 
of th^ lords the kynge’s executors ; All 
the feid vawtes and batclments to be well 
and workmanly wrought, made and fett up 
after the bell handlynge and forme of good 
workmanlhyp, and according to the platts 
afore Ipccifyed} The forefeid John Waftell 
to provide and*fynde at his coft and charge 
not only, as moche good fufficient and hable 
fton of Hampole quarryes in Yorklhere as 
Qiall fuffifc for the performance of the feid 
two porches, but alfo as moche good fuf¬ 
ficient and hable fton of Weldon quarryes, 
as ftndi fuffife for the performyng of all 
the feid chapels and batelments, together 

with 



^l^PENDIX. 

Ijmc, iand, Icaffbldyng) mooks, or<* 
dinaunces, and every other thyng cMCefii-* 
yng the fyiiyihing and performyng of all 
the feid vawtes and batelments, as weU 
Yvorkmen and laborers^ assail manner of 
fluff and ordinaunce as fhall be requyied or 
neceffary for performance of the fame: pro* 
vided alwey that the ibid John Waftell fhSili 
kepe con&nually 40 ffc*maibfis workyng 
upon the fame. The feid Je^ WafteH 
graifnteth alio and byndeth hymfelf by thefe 
prefents to performc and clerely fynyih aH 
the feid vawtes and batelments on this fide 
the ffeefte of the Natiritic of Scyrit John 
Baptifte next enfuyng after the date here¬ 
of i And for the good and fucr performyng 
of all thefe premyfles, as is afore fpceyfyed 
the feid provoft and fcolcrs granten to pay 
unto the feid John WafteU for fton and 
workmanfeip of every the feid porches with 
al other charge as is afore reherfed 2^ L 
And for evry of the feid (even chapels in 
the body of the churche after die piatt <jf 
the ibid porches 20 4 

And for vawtyng of evry of the other 
nine chapels behind the quyrc to bt made 
of more courfe work 12 J, 

And 

10 



A?PE>fBIX. 

And for fton and workmanfhip of the 
liatelments of all the fdd chapels and 
perches dcvidcd into twenty fcvercys evry 
fererey at lOO /. 

And for all and fingkr covenaunts afore 
rehcrfcd of the partye of the feid John 
Waftcll welc and truly to be performed and 
kept^ he byndeth Us heirs and ex-* 

ecutors in 400/. of good and lai#fuU money 
of England to be paid unto the feid Mr« 
Provoft, fcolcrs and furveyor at the ^eefte 
of the Purification of our blcffed Lady next 
comyng after the date of thefe prclentcsj 
And^n lyke wife for all and %gler co* 
venauntes afore reherfed of the party of the 
feid Mr. Provoft, foolers and furveyor welc 
and truly to be perfomied and kept, they 
bynde themfelves, their fucceffors and ex¬ 
ecutors in 400/. of good and lawful! mo¬ 
ney of England to be paid unto the foid 
John Waftcll at the feid ffeefte of the Pu¬ 
rification of our bleiXed Lady, In witnefik 
whereof the parties aforefeid to thefe prefent 
* indentures interchangeably have feet their 
fcaksi the day and yere above wryten. 


THIS 
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T his indenture made the 

fourth day of January in the fourth 
yerc of the reign of our foverayn lord 
kyng Hory the Sth, betwene Mr. Robert 
Hacombleyn provoft of the kynge’s college 
royal in Cambrydge and the fcolers of the 
fame with the advice and agrement of Mij 
T homas iSarke liirveyor of the kynge’s 
works there on the oon partye, and John 
Waftell mailer mafon of the feid works on 


the other partye, wimeffetli, That it is covc- 
naunted, bargayned, and agreed betwene 
the partyes aforefeid, that the feid cJohn 
Waftell fliail make and fett up or cawfe to 
be made and fett up at his paopre cofts and 
charges the fynyalls of the buttrafles of the 
grete churche there, which be 21 in num- 
bre j the feid fynyalls to be well and work- 
manly wrought made and fett up after the 
bell: handelyng and forme of good work- 
manfhip, according to the platts conceyved 
and made for the fame, and according to the 
fynyall of oon buttcraife which is wrought 
and lett up, except that all thefe new fyny¬ 
alls ihall be made fum what larger ijM|jtr- 
tayne places, according to the mool^^for 
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the fame conceyved and made; Allb it h 
covenaunted, bargayned and agreed be^ 
tween the partyes aforfeid that the Icid John 
Waftell fhall make and iett up cu* cawfe 
to be made Ihd fett up at his propre coft 
and charges the fynylhing and perfomnying 
of oon towre at oon of the corners of the 
hid churche, as (hall be aligned unto him 
by the furveyor of the feid works; all the 
feid fynyftiing and performyng of the feid 
towre with fynyalls, ryfaat gabbletts, •batel- 
ments, orbys, or crofle quarters, and every 
other thynge belongyng to the fame to be 
well tod workmanly wrought made and fett 
up after tiite beft handclyng and forme of 
^oode workmanfhip, ac^'ordyng to a plat 
thereof made remayning in the kepyng of 
the feid furveyor. The feid John Waftell 
to provide and fynde at his coft and charge 
as moche good fuffyeyent and able fton of 
Wcldqn quarryes, as fhall fuffife for die 
performying of the fynyalls of all the feid 
buttraftes, and allb for the performying and 
fynylhing of oon of the towres, as is afore 
Ipectfyed, together with lyme, fand, Icaftbld-- 
ingi?^’f«iioolc3, ordinances and evry other 
thyng concemyng the fynylhyng and per- 
'formyng of all the buttralles and towre 
^ aforefeidj 
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afoiefeid, as well workmen and laborers^ as 
all manner of Huff and ordenances as fltall 
be required or neceffary for performance of 
the {smct except the fcid Mr. Provoft, 
fcolers and furveyor granten lend to the 
fcid John Waftell fum parte of old fcafFold* 
yng tymbre, and the ufe of ctrtaync fbuff 
and ncccflaryes there, as gynnes, wheU, 
cables, hobynatts, fawes, and fuch other a$ 
fhall be delyvered to him by indenture j 
and ihe feid John Waftell to delyvre the 
fame agayne unto the feid furveyor as fonc 
as the feid buttraftes and towre fliall be 
performed. The feid John Waftell g*aunt- 
cth alfo and byndeth bimfelf by thefe co^ 
venaunts to perform and clerely fynyfti all 
the feid buttralTcs and towre on this fuk 
the feeft of the Annunciation of ouf Bleifcd 
Lady next cnfuyng after the date hereof; 
And for the good and fure performying of 
all thde prcmyiBfes, as is afore fppeifyed^ 
the fcid Provoft and fcholers covenaonten 
and granten to paye imto the fcid John 
WaftcD for the peArmyng of evry buC^ 
trafle 4rf. which amownieth 

ibr all tho fcid buttral^ 140/. and ior 
performyng of the fcid tawe tp 

be paid in forme folfowyng; That ia ^ 

fey# 
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fty, ffom tyme to tjmne as moche money aa 
Audi iuffiie to pay the imlbns and other 
borers ratcly after the numbre of woik- 
men \ And al(b for fton at iuche tiitiai and 
m Iuche formulas the fcid John WafteU flull 
make his provifyon or receyte of the fanne 
ilon> fram tjrme to tyme as the cafe ihaU 
nftiuyre j provided alway that the fcid John 
Waftell fhall kepe continually fixty frc-mar- 
Ibns working upon the lame works^ as fcne 
as fhall be pofllble for him to call chftn ia 
by vertue of liichc commilTyon as the fcid 
fbrveyor (hall delyvre unto the fcid John 
WafteU for the fame entcnt; and in cafe 
ony malbn or other laborer (hall be found 
mprofytable or of ony fuche ylie demeanor 
whereby the worke fhould be hyndred or 
the company myfordred^ not doing their 
duties accordyngly as they ought to doo^ 
then the fcid fijrveyor to indevor himfelf to 
perfom^ them by fuch wayes as hath bya 
diere ufcd before this time $ And alfo the 
Ibrenamed Mr, Provdl, fcolers and furveyor 
0iall fynde a& moche ircMi worke for the 
fynyaUs of tlte fcid buttralTes as fhall 
amounte to five fhillings for every hut- 

israiTci that is ia all 4 4~5 s. And what- 

foevey 
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ibcver iron werke ihall te occupied and 
Ipent about die leid werkes and for fuertie 
of the fame above the feid five Ihillings 
for a tfuttraffe, the feid John Waftell to here 
hytt at his own coft and charge; And for 
all and linguler covenaunts afore reherfed 
of the partie of die leid John Waftell wcle 
and truly to be performed and kepte, he 
byndeth ^limfelf, his heirs and executors in 
300 /. of good and lawfulle money of Eng¬ 
land* to be paid unto the feid Mr. Provoft, 
foolers and furveyor at the fefte of Efter 
next comyng after the date of thes prc- 
fentes; And in lyke wife for all and-fingu- 
ler covenaimtes afore reherfed of the partie 
of the feid Provoft, foolers and furveyor 
well and truly to be performed and kepte, 
they bynde them their fucceffor and exe¬ 
cutors in 300 /. of good and lawfulle money 
ofEnglandeto be paid unto the feid John 
Waftell at the feid ffefte of Efter,^ in wit- 
neffe whereof the parties aforefeid to this 
prefcnt indenture interchangeably have fett 
their feales the day and yerc above wryten. 

T his indenture made the 

thirde day of the moneth of May in 
the yerc of the rcigne of Heniy the 8th bf 
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the Grace of God Kyng of England and 
Ffraunce, Defender of the Ffeyth and Lorde 
of Ireland the eightene, betwenc the Rigjfkt 
Worfliepfulle matters Robert Hacomblcyn 
Doflor of Divinijde and Provott of the 
Kynge's college in the univerfitie of Cam¬ 
bridge, William Holgylle clerke matter of 
the hpfpitalle of Scint John Baptitte called 
the Savoy befydes London, and Thomas 
Larke clerke Archdeacon of Norwyche on 
that oon partie. And Ffraunces Wylliamfcn 
of the paryflhc of Seint Olyff* in Southwerke 
in the countie of Surrey glafyer, and Sy- 
^mond Syqionds of the paryflhe of Seint 
Margaret of the towne of Wettminfter in 
the countie of Middlefex on that other 
partie, witnefleth. That it is covenaunted 
condefeended and aggreed betwene the feid 
parties by this indenture in manner and 
forme folowing, that is to wete, the feid 
Ffraunces Wylliamfon and Symond Sy- 
mondes coVenaunte, graunte and them 
bynde by thefe prefents that they flialle 
at tSleir owne propre cottes and charges 
wcle, fuerly, cienely, workmanly, fubttan- 
tyally curyoufly and fufEcyently glafc and 
fett up or caufe to be glaied and fett up 
Vot, I. U fourc 



J S p J X. 

fyyire windowcs of the tipper ftory of the 
great churche vithin the Kynge’s col* 
]i|tge of Cs^mbridge, that is to wete» twQ 
wyndowes on the oon fyde of the feid 
churche. And the other two wyndowes 
on the other fyde of the fame church 
with good, dene, fure and perfyte glade 
and oryent colors and imagery of the ftory 
of the^ old lawe and of the newe lawe after 
the forme, maner, goodenes, curyoofitie 
’ and clenclynefs in every poynt of the glade 
windowes of tlie Kynge’s newe chapell at 
Wtftmynfterj And alfb accordyngly and 
after fuche maner as oon Barnard Fflower 
glafyer late dcceafed by indcrfture ftode^ 
boundc to doo; And alfo accordyngly to 
fuclie patrons othcrwyfe called vidimus, as 
by the feid matters Robert Haccombleyn, 
William Holgylle and Thomas L.arke or by 
any of them to the feid Ffraunces Wylliam* 
fon and Symond Symondes or to either of 
them fhal be delyvered, for todbrme glade 
and make by die forefeid foure wyndowes 
of the feidchurche ; And the feid Ffrannees 
Wylliamfon and Symond Symondes cove* 
naunte and grauntc by thefe prefentes that 
two of the Icid wyndowes Ihall be dercly 
fett up and fully fynyfhed after t^e faiirme 

abovefeid 
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above&id iwckin etifixyng 

zStr the dace erf* thde And that 

the two other Wyndowes refydiic of flic feid 
fowre iwyndowes fhal be dercly lett up and 
fidly fynylbed within three yeres next cti- 
Aiyng after that——without any furdcr or 
longer delay; Furdermore the feid Ffrauncca 
Wylliamfon and Symond Symondes cove- 
naunte and graunte by thefe prefentes that 
they fhalle ftrongely and ftierley bynde all 
the feid foure wyndowes with double bands 
of leadc for defence of great wyndes and 
other outragious wethers; And the feid 
matters Robert Hacconlbleyn, William 
TPIoigylle and Thomas Larke covenaunte 
and graunt by thefe prefentes that the feid 
Ffraunces Wylliamfon and Symond Symon¬ 
des fllall have for the glafle, workmanfliip 
and fettyng up of every foot of the feid 
glatte by them to be provided, wrought^ 
and fett up after the forme abovefeid fix- 
tene pence >fterlinges; And where the feid 
Ffraunces Wylliamfon and Symond Symon- 
des,oand alfo John a More of the paryflhe 
of Scint Margarctt of the i»wne of Weft- 
myriftcr in the coiintie of Middlefcx fquyer, 
J6hn Kettet of die fame paryfihe towne and 

U 2 countie 
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countie yifenan, Gaimd Moynes of the 
paryflhe of Seint OlyiFe in Suthwerke in the 
countie of Surrey joyner, and Henry John- 
Ibn of the paryflhe of Seint Clement -Danes 
without the barres of the newe temple of 
London in the countie 8f Middlefex cord- 
waner by their writtyng obligatory of the 
date of thefe prefentes be holdcn and 
bounde to the feid mafters Robert ‘'Hac- 
combfeyA, William Holgylle and Thomas 
Larke in the fumme of two hundred 
pounds fterlinges to be paid at the ffeefte 
of the Nativitie of Seint John Baptifte, now 
next comyng after the date of thefe pre¬ 
fentes, as in the fame writtyng' obligatory** 
more plainly at large doothc apperej Ne- 
verthelefle the fame mafters Robert Hac* 
combleyn, William Holgylle and Thomas 
Larke for them and their executors covc- 
naunte and graunte by thefe prefentes, that 
yf the faid Ffraunces Williamlbn and Sy- 
mond Symondes on their pa^t wcle and 
truly perfonne, obferve, fulfillc and kepe 
all and every the covenaunts, barga^nes, 
graunts, and i^promyfes and agreements 
aforefeid in manner and fourme as is above 
decluTci. Tlut then the fame writtyng obli¬ 
gatory 
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gatory lhal be voyd and had for nought. 
And cHe it fliall ftande in fullc ftrengthe 
and effeft. In wyneffe whereof the firid 
parties to thefe indentures interchangeably 
have fett their fealles. 

ff 

YOVEN the day and yerc aboveleid. 

T his INDENTUREmade’thelafte 
day of tlie moncth of Aprelle in the^ 
yere of the reigne of Henry the 8 th by 
the Grace of God Kyng of England and 
Ffraunce, Defender of the Ffeyj:h and 
TLorde of Ireland the eightene, betwene the 
Right Worfliepfulle mailers Robert Ha- 
combleyn Doftor of Divinitie and provoll 
of the kynge*s college in the univerfitie of 
Cambridge, mafter William Holgylle clerke 
mailer of the hofpitalle of Seint John Bap- 
tifte called the Savoy befydes London, and 
mafter Thomas Larke clerke archdeacon of 
Norwych on that oon partie, and Galyon 
Hooiie of the paryflh of Seint Mary Mag* 
delen next Seint Mary Overey in Suth- 
werke in the countie of Surrey glalyer, Ri¬ 
chard Bownde of the paryflhe of Seint Cle¬ 
ment Danes without the barres of the new 
temple of London in the countic of Middlc- 

U 3 ftx 
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fex glafyer, Thomas Revc of the paryfihe of 
Seint Sepulcre without newgate of London 
gjafyer, and James Nycholfon of Seint Tho¬ 
mas Spyttcjl or HofpitaUc^n Suthwerke in the 
countie of Surrey glafyer on that other par¬ 
ties witneiTeth^ That it is coyenaunted con- 
defcended and aggreed between the feid par¬ 
ties this indenture in manner and forme 
fplowing, that is to wete. The feid Galyon 
Hoonc, Richard Bownde, Thomas Reve 
and James Nicholfon covenaunte, graunte 
and them bynde by thefe prefentes that 
they fhaUe at their own propre •codes and* 
charges welh fuerly, clenely, workmanly, 
fubftantyally, curioufly and fufHciently glafe 
and iette up^ or caufe to be glafed and fett 
up eightene wyndowes of the upper ftory of 
the great churche within the kynge’s col¬ 
lege of Cambridge, whereof the wyndowe 
in the efte ende of the feid chprche to be 
opn, and the windowe in the wefte endc of 
the fame churche to be another; And ^ 
fcrjfatly the refydue with good, dene, fure 
and perfyte glaife and oryent colors and 
imagery of the ftory of the oldc lawe and 
of the newe lawe after the forme, mancr, 
goodcncs, curioufytici and clcnelynef, in 

every 
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every poynt of the glalTe wy^dowes of the 
ityngc^s nc^c diapell at Weftminftcrj and 
alfo accordyn^y and after fuche maner as 
con Barnard Fflgwer glafyer late deccafed 
by indenture ftode bounde to doo, that is to 
fey, fix of the feid wyndowes to be clercly 
fett^up and fynyflhed after the forme afore- 
feid within twelve moneths next^enfuyng 
after the date of thefe prefentesj And the 
twelve wyndowes refiduc to be clereiy fett 
up and fully fynyflhed within foure yeres 
next enfuyng after the date of thefe pre- 
rentes 5 ^nd that the feid Galyoi\, Richard, 
Thomas Reve and James NIcholfon fhalle 
fucrly byndc all the feid windowes with 
double bands of leade for defence of greate 
wyndes and outragbus wetheringes j Fur-* 
dermore the feid Galyon, Richard, Thomas 
Reve and James Nycholfon covenaunte and 
graunte by thefe prefentes that they fiiall 
wele and*fuffycyently fett up at their owne 
propre coftes and charges all the glafie that 
ndw is there redy wrought for the feid 
.wyndowes at fuch tyme and whan as the 
feid Galyon, Richard, Thomas Reve and 
James Nicholfon fiial be afiigned and ap- 
pbynted by the feid matters Robert Hac- 

U 4 combleyne, 
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combleync, Wylliam Holgylle, and Tho¬ 
mas Larke or by any of them j And wcle 
and fufiyciently jftiall bynde all the fame 
with double bands of leade for the de¬ 
fence of wyndes and wethcringes, as is 
aforefeid after the rate of two pence every 
fFootte i And the fcid mafters Robert ^ac- 
combleyne,^ Wylliam Holgylle and •Thomas 
Larke covenaunte and graunte by thefe 
prefentes. That the forefeid Galyon, Ri¬ 
chard Bownde, Thomas Reve and James 
Nicholfon lhall have for the glafle work- 
manfhip and fetting up twenty foot of the 
feid glafle by them to be provided, wrought, 
and fett up after the forme abovefeid cigh- 
tene pence flerlinges j Allb the fcid Galyon 
Hoone, Richard Bownde, Thomas Reve and 
James Nicholfon covenaunte and graunte 
by thefe prefentes that they lhalle delyver or 
caufe to be delyvered to Ffraunces William- 
fon of the paryflhe of Seint 01 yfF*in Suth- 
werke in the countie of Surrey glafycr, and 
to Symond Symondes of the paryflhe fif 
Seint Margarete of Weftmynfler in the 
coiintie of Middlefex glafyer, or to either 
of them good and true patrons, otherwyfe 
called a vidimus, for to fourme glafle and 

make 
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make by otha* four wyndpwes of thp 
’ churche, that is to fey, two on thcoop fydc 
thereof and two on the other fyd^, wh^r 
unto the feid f fraunces and Symond be 
bounde, the feid Ffraunces and Symond 
paying to the feid Galyon, Richard Bownde^ 
Tiaomas Reve and James Nychojfon for the 
feid patrons otherwyfe called a vidimus asi 
moche redy money as lhal be thought re- 
Ibnable by the forefeid matters William 
Holgylle and Thomas Larke; And where 
the feid Galyon Hoone, Richard Bownde, 
Thoma% Reeve and James Nytholfon by 
their writtyng obligatory of the date of 
thefe prefentes be holden and bounden to 
the feid matters Robert Haccombleyne, 
William Holgylle and Thomas Larke, in 
the fome of five hundred markes fterlingcs 
to be p^ide at ffeitte of the nativitie of 
Seint John Baptitte now next cornyng after 
the date*of thefe prefentes, as in the writt¬ 
yng obligatory more plainly at large may 
appere j Nevcitheleffe the fame matters 
Robert Haccombleyne, William Holgylle 
and Th^as Lad^e for them and their exe- 
cutors willc and graunte by thefe prefentes 
that yf the faid Galyon Hoone, Richarde, 

Bownde, 
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feownde^ Thomas Rcrtre and Jam^s Jlychol^ 
fen well and tmly perfbrme, obferve, full- 
fille and kepe all and every the covenaunteiii 
birgaynes, graunts, promyfis and aggrec- 
mences aforefeid in maner and forme as is 
alwre declared, Tliat then the feid writtyng 
obligatory fliall be voyde and had for 
nought, aAd \A{k it fliall ftand in full ftrength 
and cfFeft; In witneffc whereof the feid par- 
tk$ to thefe indentures interchangeably have 
ictt their fealles. 


YOVEN die day and yere abovefeid. 


INDEX 
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-NAMES of ARTISTS 

I i 

IN THIS VOLUME 

Ranged according to the Times in whkh 

they lived. 


In the Reign of King 
JOHN. 

LYAS, archite£tj p. 4. 

HENRY III. 

"Odo. gol<ffioli:h^ lOi 
Edward F^^aodo or Edward of 
Weftminfter. ix. 

Mafter William^ painter, 14. 
Mafter Walter, painter, a5. 

Peter Cavalini, fculptor, X9. 

RICHARD II. 

career, 49. 

B. alia ^*|odfrey of Weodfireot, 
goldfmithf,*!^o» 


HENRY IV. 

John Sifernaa, monk, iUunffla* 
tor, 51. 

John Thornton, glaxier, do. 
Thotnai Occleve, poet and pida* 
ter, 52, 

HENRY V. 

Richard frampton, iUomiaatorf 
56. 

HENRY VI. 

William Seborgh, paintcri €%, 
Thonai Prockalion, Aatoaip, €|», 
John Eilex, marbler, do. 

William Auften, founder, dot. 

Thomat copperfinitb» 4o» 




INDEX. 


Jokn Botrde> marbler, 66, 
Bartfc* |»ambfpriagy |Dldfniith’ 

7 

John Prnddc, glazier, do. 

John Brentwood, painter, 67. 
Kriftlan Coleburne, painter, do. 
Ricliard ■■ -- ——, carver, 69. 
Brothef Row/by, anonil and ar- 
cbiteft, (To. 

EDWARD W. 

Mafter Gomingt, fcnlptor, 76. 

HE*NRY VII. 

John Mabnfe^ painter^ 79. 

John Rous, antiq* and puntei^ 

88 . 

HENRY VIXI. 

Johannes Corvus, 9a. ^ 

Antony Toto, I 93 f peinWrs. 

Barth. Penne, 3 | 

Gerard Luke Horncbaod, pain* 
ter, 96. 

Sutaona Horneband, painttefs, do* 
Andrew Wright, painter, do. 
John Brown, painter, 99. 

Locas Cornelii, painter, ico. 
Hans Holbein, painter, 104. 

' Pietro Torreggiano, fcolptor, 
162* 

Lavrence Ytnber, carver, 166. 
Humphrey WaJker, founder, do. 
Nicholas Ewer, copperfmith, do^ 
John Bell, painter, do. 

John Maynard, painter, do. 
Robert Vertue, tnafoii, do. 


Robert Jening<!, mafoq, 166. 
John LebonI, mtfon, do. “ 
William Vetfue, mafon, do.^, 
John Hyit§er, carpenter, do. 
Humphrey Cooke, carpenter* 
167. 

James Hales, carver, do. 

Robert Cook| pointer,* do. ' 4 
John Waflell, mafon, 1C8. 
Francis Wiiliamfon^ 7 glafs- 
Siraood SymoDd% V painters, 
Barnard Flower, j 270* 
Gal} on Hoonc, *3 
Richard Bownde, f g 1 ais>paiit. 
Thomas Reeve, | ters, 171. 
James Nicholfon, J ^ 

John Muftyan,airas*niaker, 173, 
John d« Maync, feal-engrivct* 
do. 

Richard Atfyll, graver of ftones 
do. 

Mafter Ne^^ton, painter, do* 
Levina Tirlinks, paintrefs, 174. 
Theodore Bcrnardi, painjer, do. 
Benedetto da Rovezzano, fculp* 
tor, 175. a 

Antonio Cavallarr, fculptor, do. 

Arckite£ls in vaiioos * 
Reigns. 

Gundulphus, 191. 

Peter of Colcchnrch, do.^ 

William de Sens, do. 

Hrlias de Berham, ^ a. 

Ifrmbert de Xainle^, 192. 

William 
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WtlSafkl of Wykehftt^ 192. ^ 

Willl»tn Rede bUfaof Chiehef* 
ter, 19s. 

Holbettty 196. 

John of Padua, do* 

Jerome di Trevifi, 199* 

Sir Richard Lea, do. * 

EDWARD VI. and 
M ARY* 

Willems, painter, ace. 

Hans Rueet, painter, 

John BoflTatn, painter, S03. 
stony Deric, medaliifl^, 205. 
uilHm Stretes, painter, 206. 

Sir Antonio More, 208. 

JoasVan Cleve, 21$. 

Nicholas Lyfard, 217. 

£. Courtnc\, Earl of Devonfliire, 
21S. 

Queen ELIZABETH. 

Lucas dc Heere, painter, 223. 
Corneims Ketel, 233. 

Fredenc Zucebero, ^ 39 
Marc Garraid, 244. 

H. Cornelius Vroom, 246, 
Ifbaldint, 239. 

Nicholas Hilliard, paintei ui mi* 
niature, 

Xfaac Oliver, 259. 

* II..,I Tyrrel, caritr, do. 
Hieronymus CutloUiu, painter, 
* • 268. 

Lcvinsi Vogelarius, 288. 

Root, painter, 26**. 


James Morfhei# fainter, 

Johh Shute, painter and 
tr^, do. 

Tho. and John Bettei, painteni^ 
270. 

Will, and Fsap. Segar, paiaterv 
do* 

Lyne, P. Cole, Arsoldi^ painters^ 
do. 

Jacques de Bruy, painter, do* 

Peter Gdclii, painter, do. 

Hieron)my dejBye, painter, do. 

Peter Vandeveldt, painter, do. 

Nicholas Lockie, painter, So* 

Rogers, Chr. Suritzer,^ure,en* 
gr?t ert, do. 

Mail r Suckles, archite<£l, 271* 

Bi th. Cjm^aine, or Campion, 
«b iftr, do. 

Mirt n '>nd Metcalf, do. 

R'chird Stevens, painter, flatn* 
a*y, IP 1 mcdallift, 272. 

Hot It o Palavicini, arras-madeer, 
do. 

Rirdulph, painter, 273. 

Rob. Auatiis, architeA, 275. 

ValiT > V*ncefiino, engraver of 

floif , 1.76. 

Di J. 1 Miiden, piinter, 279. 

Sir Natl. Bicon, pointer, 279^ 
280. 

John Holland, painter, 283. 

Thcolore Haveus, arcbited, 

Ralph Simons, archilcdt, 286* 


JNDEIC 
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NAMES of ARTISTS 

Ranged alphabetically* 


A. 

A DAMSj Rofiert^ p, *75, 
Aggu> Robert^ 267* 
Arnolde^270* 

Atfyll, Richafdy 173* 
Attflen,Wil}ia2D, 65. 

B, 

Baconj Sir Nath* 2791 aSo* 
Belli Johni 166. 

Berhansi Heltas dei 191* 
m^Ulprnardii Theodore, 174* 
Bettei, John, 270* 

Bettei, Thomar, 270* 

Boflkmi John, 203* 

Bourde, John, 66. 

Bowade, Richard, 171* 
Bfcntwood, John, 67. 

Brown, John, 99* 

Bray, Jacques dt, 270. 


Bye, Hieronymo de, 270* 

C. 

Cainpaine or CampioD, BtHht 
271* 

Cavalini, Peter, 29* 

Cavallari, Antony, 175. 

Cieeve, Joaa van, 21 j» 

Cole, Peter, 270* 

Coleburne, Kriftian, 67* 
Coiecbnrch, Peter of, 191* 

Cooke, Humphrey, 167* 

Cook, Robert, do. 

Cornelii, Lucaa, lo^* 

Cotvus, Johannci, 92* 

Courtney, Earl of DcToall^'^ 
218. 

Cumiogi, ———, 76. 

Cure, —ai*., 270. 

Cttftodi6| Hioroymm, 

. -SJDnict 








